| 


PRICE 20 CENTS 


CORPORATION 


SAMUEL GOLDWYN President 


GOLDWYN PICTURE, “DUDS” 
GOLDWYN PICTURES 


20 CENTS 
YORK, JANUARY 16, 1920 
Tom HMoore 
WHO WILL BE SEEN IN THE NEW 


VOL. LVII. Ne. 8 


| 
f 
§ 
i 
: ANS | 
| 
SS Z | 


= 


“ 


VARIETY 
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SCORING BIG COMEDY HIT 


IN 


“FRIVOLITIES 1920” 


44th STREET THEATRE, NEW YORK 


FRANK 


DELLE 


Unanimously endorsed by the critics of the New York dailies: 


ALAN DALE 


NEW YORK “AMERICAN” 


“A comedian, Frank Davis betrayed gleams of cleverness! It was 
hard to make anything materialize in this coagulation, but Mr. Davis 
deserves credit and so does his partner, Delle Darnell.” 


NEW YORK “SUN” 


“Frank Davis, with the glibbest patter heard in a long time, 
combines some genuine originality of material with a fresh phase of 
stage fun.” 


NEW YORK “GLOBE” 


“Frank Davis and Delle Darnell, whose nonsense is really the 
brightest spot of the evening.” 


ETC. 


HEYWOOD BROUN 


NEW YORK “TRIBUNE” 


“One of two figures merged from the gloom during the evening— 
Frank Davis was amusing in a rapid patter scene.” 


NEW YORK “HERALD” 


“In the long iist of frivols there were bright spots. The one in 
which Frank Davis and Delle Darnell had a doorstep flirtation, for 
example, was excellent comedy.” 


AGNES SMITH 


NEW YORK “TELEGRAPH” 
“Frank Davis and Delle Darnell contribute one of the best bits 
of the evening. There was something refreshing about Mr. Davis.” 


Sole Direction, MAX HART 
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tion, $7.00. Single copies, 20 cents. 


Published Weekly at 1536 Broadway, 


York, N. Y., 


NEW YORK CITY, JANUARY 16, 1920 


Entered as second class matter December 22, 
1905, at the Post Office at New York, 
N. Y¥., under the Act of March 3, 1879. 


PICTURE INVASION TO CHANGE 
WHOLE THEATRICAL ALIGNMENT 


Producing for Legitimate Stage to Center in from Three to 
Five Cities—Adjacent Territory Covered from These 
Capitals—Investors Invading Picture Field Plan 
Radical Rearrangement in Former Major. 
Field—Legitimate to Become Luxury— 

Famous Players Showing Way. 


General tendencies in the legitimate 
and picture world, the rebirth of local 
high class stock companies, the news 
New York is shortly to have at least 
three repertoire companies, the ten- 
dency to start legitimate touring com- 
panies from other centers than New 
York, the dying away of the one-night 
stand, the gradual absorption of the- 
atres for picture purposes, the build- 
ing of theatres adapted primarily to 
pictures, and lastly an inside tip from 
downtown, show the powers-that-be 
intend to develop the future of Ameri- 
can theatricals along the following 
well-defined lines: 

1. New York will be the main legiti- 
mate producing center. Plays put on 
here will be kept here or closed. The 
public wishing to see the finest ex- 
amples of legitimate drama wili be ex- 
pected to come here to see it. Art 
for art’s sake will be preached to 
actor and producer. The territory 
conveniently adjacent to New York 
will be covered on tour in the man- 
ner most convenient—that is, before 
or after the New York presentation. 
The attempt and intention will not be 
to make much money from road show- 
ings. 

What applies to New York will also 
apply to Chicago, probably St. Louis, 
possibly New Orleans, and certainly 
to San Francisco and the coast ter- 
ritory. In other words, these cities 
will be producing theatrical centers 
sufficient to themselves. Actors and 
producers in these centers will be kept 
by economic reasons within their own 
territory until they shall have gradu- 
ated by merit or skill to New York. 

In short, the idea is to cut out ex- 
pensive traveling. New York will set 
the pace, undoubtedly, and be copied, 
but lecal modifications will occur. The 
legitimate stage will become a luxury, 
not the near necessity it seems to be 
and has been. 

2. Pictures will become the neces- 
sity. Economic reasons have been 


\ theatre for 


pressing them into this position for 
a long time. In the final analysis they 
cost less to make, are unbelievably less 
expensive to handie and distribute in 
a manner appealing to the “business” 
and “efficiency” types of mind. 
(Continued on page 8) 


F. P. L. AND MOROSCO’S. 


A story going around saying Famous 
Players-Lasky has rented the Morosco 
permanently for $100,000 a year is un- 
true. The picture firm has taken the 
its melodrama “For the 
Defence” on the usual sharing basis, 
guaranteeing the lessee $4,000 a week. 
Oliver D. Bailey asked such extrava- 
gant rental for the Fulton, H. Whit- 
man Bennett no more heard the terms 
than he went elsewhere. 

“For the Defence” is Famous 
Players’ first speaking stage venture. 
Officials there purposely chose a sure- 
fire melodrama they could not go far 
wrong on. They are feeling their way 
in the new field, but already have un- 
der consideration plans for more ar- 
tistic and subtle plays. 


ACTRESS A CANDIDATE. 
Boston, Jan. 14. 

Alexandra Carlisle, the actress, is 
the first woman locally to announce 
her candidacy for delegate to the Re- 
publican National Convention. She 
has entered the contest in the 8th 
Congressional district. 

Miss Carlisle lives in the Back Bay 
district of this city. 


STILL CONTROL GARRICK. 


Chicago, Jan. 14. 

Joseph Snydecker, as broker, has 
tried to rent the Garrick to several 
people giving rise to the rumor that 
he had done so over the Shuberts’ 
head. It is their best house here. 
Snydecker made his attempt without 
knowing the Shubert lease had four 


more years to run. 


42% INCREASE IN RECEIPTS. 
New Orleans, Jan. 14. 


New Orleans has always been the 
“wettest” town in the country and 
would seem about the best base to 
figure. Here are the receipts as turned 
into the sub-treasury, the combined 
total of all theatres and amusements 
for the final four months of 1919. 


549,009 
579,270 
596,270 


In four months the amusement en- 
terprises of New Orleans’ gained 
$226,719 or close to 42 per cent. Rela- 
tively, there was a decline in the sale 
of beer, or what has lately been termed 
beer, of 96 per cent. Receipts of the 
amber beverages dropped in four 
months from $578,656 to $24,240. 


RUPPERT’S TICKET SELLING PLAN. 


An invasion of the ticket agency 
business on a scale never attempted 
before is planned by Jacob Ruppert, 
Jr., son of the brewer, and one of the 
owners of the “Yankees,” of. the 
American League. 

The report is that together with the 
assistance of Assistant District At- 
torney Kilroe, Ruppert hopes to put 
the business of scalping on a basis 
of a legitimate 25 cent profit per ticket 
and to do away with agencies charging 
more, by a systematic campaign of 
selling seats at a rate not in excess 
of 25 cents over the box office scale. 

It is also reported Ruppert intends 
competing with the cyt-rate agencies 
and that his plan {s to operate on a 
ten-cent profit and no. more. 

Assistant District Attorney Kilroe 
has conducted a warfare against the 
“scalpers” since he has been in office. 


ORGANIZES VAUDEVILLE STOCK. 


Chicago, Jan. 14. 


Al Phillips came to Chicago last 
week and organized a vaudeville stock 
company of six people which he an- 
nounces he will place as a permanent 
attraction in a large theatre (vaude- 
ville) in Buffalo, N. Y. 

The company will play a different 
— each week, and headline the 
ill. 

The move is along the same line as 
the Great Northern Players, who were 
featured at the Hippodrome, Chicago, 
last season. 

Phillips says he will follow up his 
Buffalo project with a similar one at 
Rochester in a short time, and if this 
proves a success, will organize several 
similar companies for eastern vaude- 
ville houses. 


has 


BROADWAY’S MUSEUM. 
Broadway, for the first time in over 
30 years, is to have a dyed-in-the-wool 
museum with freaks, knife throwers 
and all the clutter and jungle of the 


old-time museum, with perhaps some- 
thing new if the backers can dig it 
up. The only real difference appears 
to be that 25 cents admission will be 
charged. The cruel part of the “inno- 
vation” is that the museum will take 
up the ground floor of what was until 
lately a popular saloon—the Globe 
cafe, on the west side of Broadway 
between 46th and 47th streets. 

The nearest thing to a museum was 
William Morris’ side. show try on the 
New York Roof several years ago. 
The backers of the Globe museum, 
which will be a “wonderland,” are get- 
ting ready with much secrecy. No 
signs are shown and it is planned to 
make a flash by suddenly opening for 
business Saturday if everything is 
ready by then. 


ENGLISH AND PROHIBITION. 


Prohibition may deplete the English 
quota of actors in this country. Many 
from England now playing in New 
York are reported as worried over the 
dry period and are talking of leaving 
for home. 

The non-alcoholic condition may also 
work against foreign acts readily 
accepting American vaudeville engage- 
ments, while it is expected on the re- 
verse to accelerate the booking of 
American turns for the other side. 


CITY SAVES SHOW. 


San Francisco, Jan. 14. 


The Portland Chamber of Commerce 
prevented the closing of the Alcazar 
in that city where a stock company 
has been presenting musical comedy 
shows for nearly a year, by disposing 
of 600 season seats at $25 each. 

The stock is managed by C. Everett 
Mabel Wilber as leading 


woman. 


ONE-NIGHTERS BAD. 
Chicago, Jan. 14. 


Theatrical business in the one-night 
stands throughout the middle west is 
reported to be the worst at present it 
has been for several years. 


KEITH’S LEXINGTON? 


_ A deal is pending whereby the Lex- 
ington may be taken under lease by 
the Keith interests and operated as a 
big time vaudeville theatre. 

The Lexington is understood to be 
controlled. by William Fox at present. 
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‘mostly women. 


CABLES 


GERMAN THEATRICAL PANIC IS 
RESULT OF BACKING BAD FILMS 


Many Erotic Pictures Made for Home Market with View of 
Getting Money from Their Sale in South America— 
Action of Censor There Kills Project—No Sale for 
Semi-Erotic Product as Mostly Women Fre- 
quent Cinema Theatres in Argentine, 

Brazil and Chile. 


Copenhagen, Jan. 14. 

The Germans have been preparin 
any number of erotic and semierotic 
feature pictures. These cleaned up 
the home market until recently the 
censor intervened by direction of Com- 
missioner Noske. This did not dis- 
pose of the pictures because they had 
been made with the South American 
market in view. 

So-called naughty pictures have been 
sold in the Americas below the Equa- 
tor in great numbers, but these pic- 
tures were made in Paris, Spain or 
Havana. The Germans saw a chance 
to clean up huge sums after they have 
satisfied the craving at home for vio- 
lent sexual films, the necessity for 
which resulted from the war. The war 
created so many sensations that noth- 
ing short of sensations even in love 
Stories stood any chance at all. 

Now a panic in picture circles in 
Berlin, Dresden, Munich and other 
centers is reported as a result of the 
general notification received from the 
Argentine censor saying no such films 
could get by the customs. Films of a 
semi-erotic nature would be passed, but 
for these the Germans understand 
there is a very poor market. 

Film men in foreign trade here ex- 
plained the Argentine situation by say- 
ing that the cinema patrons there were 
Spanish women do not 
care for such pictures nor will they al- 
low their closely chaperoned daught- 
ers to see anything of that nature. As 
men do not go to the picture theatres 
exhibitors will not buy them. 

Only cafes frequented principally by 
men use such offerings and the return 
is so small it hardly justifies exploita- 
tion even of the most minor character. 
Brazil is less stringent than the Argen- 
tine but Chile is more so. The Ger- 
mans probably have made a bad and 
costly investment. 


FOR VALENTINE’S WIDOW. 
London, Jan. 14. 
A pension fund is being organized in 


‘memory of Sidney Valentine who died 


after being stricken with paralysis 
while presiding at the actors’ meet- 
ing some time since. He was their 
chairman who negotiated the new 
standard contract. 

This fund is to be a permanent in- 
vestment yielding a return of $15 week- 
ly. This will be given to Valentine’s 


‘widow. 


STEALS HEARTS AND JEWELS. 
London, Jan. 14. 

Frank Halses St. Clair, manager for 
the late Chung Ling Soo, is charged 
with stealing a motor car valued at 
$2,200, a ring worth $800 and other ar- 
ticles worth $1,000 from the magician’s 
widow. 

He has been courting her, posing as 
a single man whereas he has a wife 
and children. 


GULLIVER’S PLAN OPPOSED. 


London, Jan. 14. 
Charles Gulliver’s plan’ to train ex- 
officers for theatrical house managers, 
iS raising widespread dissention. 
It is charged there are already 


plenty of ex-officers and soldiers who 
are trained managers and who are 
walking around without employment. 


KNAPP AND CORNALLA, HIT. 
London, Jan. 14. 
Knapp and Cornalla made a big hit 
on their first London appearance at 
the Palladium. They are booked solid 
for two years. 


‘GULLIVER HELPS. DISABLED. 


London, Jan. 14. 
Charles Gulliver has offered train- 
ing in theatrical management to eight- 
een disabled officers. He will pay them 
$25 a week for a year during their 
period of training. 


FRANK VAN HOVEN 
When I play in the old cities I love to go 
around to the old inns and sit in the same 
chair that some great man sat in, and drink 
from the same mug he used, and sit before 
the same fireplace; and on rainy, cold after- 
noons I love it more. A couple of gins and 


some roast beef, a couple of big ales and a 
large port, then move closer to the fire and 
toast my shins and some more ales and day 
dreams all alone. How I love it. 

I love on those days to write my pals and to 


write the little things for VARIETY, because 
imaybe I won’t get wonderful blue feelings 
again for weeks. Old Omar Khayyam on these 
days is to me the most wonderful man that 
ever lived and I love foggy days in London. 
I love to walk around alone to the little wine 
shops for hours and dream and watch the 
funny people. I don’t want any castles or 
garteem like that, All 1 want are cold, dreary 


= 


WORSE THAN SOLDIERING. 
London, Jan. 14. 

Lee White and Clay Smith were sued 
in the King’s Bench by Lieut. Liddell 
Steel of the Irish Guards for the re- 
turn of $650, representing three day’s 
rent of the Ambassadors, where the 
plaintiff’s revue should have been pro- 
duced. Smith found it useless and re- 
fused the opportunity, saving the 
lieutenant $20,000. 

Giving judgment for the plaintiff 
with cost, Justice Darling said drama- 
tic authorship was more dangerous 
than the Guards and that the plaintiff 
was well out of it. 


CHORUS STRIKES. 
Paris, Jan. 4. 

The chorus at the Grand Theatre, 
Lyons, struck yesterday, demanding an 
increase of salary. The opera was 
given without the chorus. 

The generai opera strike among 
members of the chorus is continuing 
in full force. 


VIOLET’S PLEASANT TIME. 
London, Jan. 14. 
Violet Lorraine is on the Riviera 
and reports have it she is busy break- 
ing the bank at Monte Carlo. 


LONDON’S MUNICIPAL THEATRES. 
London, Jan. 14. 
The London County Council has in- 
formed the British Drama League of 
its intention to build municipal thea- 
tres, 


AFTER 21 YEARS. 
London, Jan. 14. 
The last two Gilbert and Sullivan re- 
vivals will be “Pinafore” and “Sorcer- 
er.” “Sorcerer” has not been given in 
London in 21 years. 


“CAESAR,” FINE. 


London, Jan. 14. 
The Henry Ainley production of 
“Caesar” at St. James’, is a fine show. 
The staging is simple but beautiful. 


IRVING LEFT $200,000. 
London, Jan. 14. 
The late H. B. Irving left $200,000. 


MARRYING DESIREE ELLINGER. 
London, Jan. 14. 
Desiree Ellinger, leading lady at the 
Ambassadors, married Lieut. Colonel 
Stirrell, M. C., Jan. 8 


AINSLEY’S STUNT IN “CAESAR.” 
London, Jan. 14. 
Henry Ainsley says he will alternate 
playing the part of Marc Anthony with 
appearances as Brutus and Cassius in 
“Julius Caesar.” 


NEW BARRIE PLAYLET. 
London, Jan. 14. 
A new Barrie playlet, featuring Kar- 
savina, will be presented at the Coli- 
seum March 15. 


GINA PALERME’S PLANS. 
: London, Jan. 14. 
Gina Palerme is back from France 
with several plays and will produce 


LONDON OFFICE OF 


"ARIETY 


(IVAN PATRICK GORE IN CHARGE) 
23, REGENT SQUARE, W.C. 


Telephone: North 2766 


again shortly. 


STILL IN TOWN 
RIVERSIDE, NEW YORK, THIS WEEK 


DELAYED BY CENSOR. 
* Paris, Jan. 14. 

Forbidden for the period of the war 
by the censor, “Les Chaines” by 
Georges Bourdon was produced at the 
Comedie Francaise tonight with Mmes. 
Weber and Dux and Messrs. Dorival 
and Alexandre in the cast. 

The first night reception at this 
government theatre is always friendly. 
A revised version of Moliere’s “Amour 
Medecin” completed the program. 


LIGHT OPERA WINS. 


Paris, Jan. 14. 
With Andre Messagier conducting, 
“La Rotisserie de la Reine Pedauque” 
was presented Jan. 12 at the Opera 
Comique with Jean Perier in the role 
of the Abbe Coignard. The impres- 
sion created was excellent. 


BRIEUX’S LATEST. 
Paris, Jan. 14. 

The new piece by Eugene Brieux, 
“Les Americains Chez Nous” (The 
Americans with Us), was rushed on 
at the Odeon by Paul Gavauit jan. 10 
in order to make an impression while 
the topic was fresh in the public mind. 
It was only indffferently well acted, 
but proved a success. 


LADY TOWNSEND PRODUCING. 
London, Jan. 14. 
The Marchioness of Townsend will 
produce a romantic drama at the Gaie- 
ty, Manchester, in the first week in 
March. The cast includes Hilda Tre- 
velyan and also the Russian actress, 
Ratmirova. 


“TEA FOR THREE,” FEB. 3. 
London, Jan. 14. 
Charles Hawtrey produces “Tea For 
Three” for George McLellan and Ber- 
tram Harrison at the Haymarket Feb. 
3, with A. E, Matthews, Stanley Logan 
and Fay Compton in the three roles. 


ALL STAR BENEFIT. 
London, Jan. 14. 
All the theatrical stars in London 
will appear at the Alhambra Theatrical 
Ladies’ Guild matinee, Sunday, Jan 
18. 


OPENING LITTLE THEATRE. 
London, Jan. 14. 
A. E. Vedrenne, manager and Harry 
Vernon, author, will open the Little 
Theatre Feb. 16. 


SAM WALSH DEAD. 
London, Jan. 14. 
Sam Walsh, the popular comedian, 
died Jan. 12, aged 42. 


Moore, Juggler, Opens. 
London, Jan. 14. 
E. J. Moore, American juggler, 
opened at the Coliseum Jan. 12 


THE ASSOCIATED OFFICES 
ERNEST EDELSTEN T. F. DAWE 
PAUL MURRAY “JULIAN WYLIE 
5 LISLE ST., LEICESTER $Q., LONDON 
Cables and wires: ‘‘Engaging, -Westtand, London’’ 

NEW YORK .. 


Harry J. Fitzgerald, 1562 Broadway 
REPRESENTING THE WORLD’S- GREAT- 


EST ARTISTS AND ATTRACTIONS 
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VAUDEVILLE 


LOEW’S $6,000,000 LEASEHOLD 
TAKES NEWARK PROPERTY 


Schraft Candy Co. Site Secured by Loew, Inc.—Los Angeles 
Deal for Theatre Site Involves Over $12,000,000— 
Broadway’s Biggest Sign Will Be Loew’s, 
Around 45th Street Corner—Open- 

: ing New Theatres. 


Loew, Inc., has agreed to pay $6,000,- 
000 in rental for years for the 
ground rent of the Newark, N. J. site 
first secured by the Schraft Candy Co. 
The location is Broad and New streets, 
Newark and the Schraft people under 
the arrangement will have a large store 
in the building. Leases expire May 
1 next when tthe work of demolish- 
ment will start. 

Marcus Loew is leaving New York 
tomorrow (Saturday) for the Coast. 
While in Los Angeles he will decide 
with Ackerman & Harris upon the 
building for the site there at Seventh 
street and Broadway, secured by Ack- 
erman & Harris last week. It is 
claimed to be the best business corner 
in the country. 

Theatres of lagge capacities will be 
built by Loew in conjunction with the 
office buildings at Newark and Los 
Angeles. 

Marcus Loew is to have the largest 
sign on Broadway, through a fence 
which will surround his 45th street 
corner (northeast), where Loew’s State 
theatre is to be erected. Work of 
taking down the buildings commenced 
the middie of this week. The con- 
tractors have agreed to raze all of the 
buildings on the plot within 40 work- 
ing days. Loew is endeavoring to 
arrange for three working shifts in the 
building. If successful the State will 
be in readiness to open by September 
next. The fence around the property 
while the building is going up will 
have a frontage of 300 feet on Broad- 
way and 45th street. It will advertise 
the Loew theatre properties. 

The former Dayton theatre at Day- 
ton, O., reopens next Monday as a 
Loew route. Its opening bill will have 
Tyler and St. Claire, Allman and Nevy- 
ins, Kajiyama and Co., Chase and La 
Tour, 5 Avallons. Mark Gates will be 
the manager of the theatre. 

_ Loew’s at London, Ont. a new house 
is to open Feb. 2. It will play a split 
week, 

The new Loew theatre at Ottawa is 
due to open in April. 

San Francisco, Jan. 14. 

Following the deal closed at Los 
Angeles last week of the 99-year lease 
on the property at the southwest cor- 
ner of Broadway and Seventh involv- 
ing $12,500,000 by A. C. Blumenthal of 
San Francisco acting for Ackerman & 
Harris on which an office building and 
theatre will be erected for the Loew- 
Ackerman-Harris interests, it was an- 
nounced here that Ackerman & Harris 
have also purchased the property of 
the Strand, Sacramento, at the corner 
of 12th and J streets for $235,000 from 
Clara Diepenbrock. 

The house is under lease to Loew. 
It was formerly used for Orpheum 
vaudeville and lately devoted to pic- 
tures. 

Ackerman & Harris are the sole 
Owners of the lease on the Los Ange- 
les deal and also of the Strand theatre 
and lot 80x150 with a subletting ar- 
rangement to Loew, Inc. 


ATTEMPTS SUICIDE AT 60. 


Boston; Jan. 14. 
Bella I. Vigue, 60 years, at one time 
a singer and dancer in vaudeville, at- 


tempted to end her life while a pris- 
oner in the “Tombs” here. She tried 
strangulation, placing a stocking gar- 
ter around her throat. The discovery 
of the woman’s attempt by a police 
matron frustrated her. The prisoner’s 
case was continued. She will recover. 

She has been in trouble before and 
created a sensation at one time when 
she escaped from a prison by the 
unique trick of arraying herself in a 
sheet, in which she had cut places for 
her eyes and frightening the matrons 
by her ghostly appearance. 


KEITH ESTATE ACCOUNT FILED. 
Boston, Jan. 14. 

The final account of John P. Gor- 
man, administrator of the estate of the 
late A. Paul Keith, the bulk of whose 
estate, under the terms of the will, 
goes equally to Cardinal O’Connell for 
charitable purposes in memory of the 
testator’s mother, and to Harvard 
College for general purposes, was al- 
lowed in the Suffolk County Probate 
Court during the week. 

Cash and personal property amount- 
ing to approximately $2,682,000 has 
been turned over to the executors by 
the special administrator. The inven- 
tory of the executors shows that in 
addition to the amount named there is 
in Massachusetts real estate to the 
value of $1,207,245. It is understood 
the real estate, outside of Massachu- 
setts, which does not appear in this 
inventory, amounts to over $1,500,000. 


MANY WIRES FOR LILY LENA. 


The Bushwick, Brooklyn, was be- 
sieged by messenger boys Monday 
when Lily Lena made her American re- 
appearance on that stage. The wires 
were for Miss Lena, many from her 
personal friends, but more from the 
friends of Frank Van Hoven, who is 
engaged to marry the English artist. 

Van Hoven, in his advertisement in 
last week’s Variety, requested that 
good luck wires be sent Miss Lena 
at the Bushwick. 

Miss Lena opened at the Bushwick 
without previously “breaking in” to 
determine the strength of her. English 
songs for over here. Booked for the 
Palace, New York, next week, she will 
instead spend the time in a couple of 
the smaller houses to place her act in 
condition. 


GYPPED ALL OVER. 

Charles E. Bray, of the Orpheum 
Circuit, and his wife have returned to 
New York, abandoning their proposed 
round-the-world tour after having 
traveled as far as Hong Kong. A con- 
gested condition of steamship book- 
ings from that point on was the cause 
of the discontinuance of the trip. 

Mr. Bray stated on his return he 
did not mind being gypped in his own 
back yard, but that he did not propose 
to go a couple of thousand miles away 
from home to have his bank roll torn 
to bits. 


CREIGHTON HALE’S ACT. 
Creighton Hale, star of several Pathe 
serials, will enter vaudeville with a 
sketch as soon as he finishes his pres- 
ent picture engagement with D. W. 
Griffith, about March 1. 


ORPHEUM’S BUILDING TOUR. 


Officials of the Orpheum Circuit an- 
nounced this week sites had been ob- 
tained in Los Angeles, San Francisco, 
Minneapolis and Memphis upon which 
work will be started immediately and 
ground broken for new houses to play 
three-a-day after the policy adopted 
for the State-Lake, Chicago. 

The new houses will not conflict 

with the regular Orpheum two-a-day 
houses now in operation and the pro- 
gram of building will affect only the 
larger cities of the Orpheum Circuit. 
This means that no city with a popu- 
lation less than 100,000 will be included 
in the new arrangement. 
. Five of the regular Orpheum the- 
atres are to be rebuilt, owing to the 
unprecedented business of the cur- 
rent season. This Will include the 
Orpheum theatres at St. Louis, Kan- 
sas City and New Orleans. 

Mort Singer, general manager of the 
Orpheum Circuit, is located in New 
York permanently. The circuit will 
occupy business offices on the tenth 
floor of the Palace Theatre Building, 
moving into the new quarters next 
month. Mr. Singer transferred his 
personal -effects from Chicago fast 
week and will make the metropolis his 
home. 

The Orpheum Circuit heads are de- 
voting much attention to the forth- 
coming issue of stock for the réor- 
ganized interests. When the stock will 
be issued and at what price it will 
reach the market is not yet known. 
The offer to vaudevillians to purchase 
stock under the market will however 
be made as announced in VARIETY some 
weeks ago. 

Harry Conway, formerly assistant 
to Mark Luescher, at the Hippodrome, 
while Murdock Pemberton was in the 
service is to be press agent for the 
Orpheum.- There has been a press de- 
partment for some time, but there was 
no actual publicity head. John Pol- 
lock’s department is in no way affected. 


MORAN’S CHILD COMING OVER. 


Pittsburgh, Jan. 14. 

The wife of Frank Moran, who is 
playing the Keith Davis two-a-day this 
week, is on her way to this country 
with their eight-year-old boy, whom 
neither parent had seen for five years. 
Moran and Weiser, the same team of 
comedy hat jugglers, were playing in 
Hamburg, Germany, in 1911 when Mrs. 
Moran, who before marriage was Mar- 
garet Deely, now professional, of this 
city, gave birth to the babe. 

When the team was back in Ham- 
burg, three years later, the child was 
stricken with measles. Due to play in 
England shortly after, the team left 
for London while the child remained 
in Hamburg. 

The war broke out, and in accord- 
ance with the many restrictions, the 
Moran child was left in Hamburg. 

Dec. 27, 1919, Mrs. Moran sailed for 
Holland and has since procured the 
child. 


DIVORCES IN CHICAGO. 


Chicago, Jan. 14. 

Larry Hamilton sued Mary Hamil- 
ton, charging adultery. 

Benny Glick vs. Schera Glick, deser- 
tion. 

John H. Sparrow filed bill for an- 
nulment of marriage to Emma Spar- 
row, on grounds that the marriage was 
within a year after the divorce granted 
to Emma from first husband. 

Benjamin H. Erlich attorney for 
plaintiffs. 


EDDIE FOY’S NEW ACT. 

Eddie Foy and family broke in a 
new act last week in Portland, Ore., 
titled “High Cost of Living,” with 
book by George V. Hobart and Bryan 
Foy. Special scenery. Foy closes on 
the Pantages time Mar. 15. The new 
act may be elaborated into a produc- 
tion for next season. 


CABLE 


MARRYING MAIE BACON. 
London, Jan. 14. 
Maurice Harvey; late of the “Follies” 
and now in “Whirligig,” is to marry 
Maie Bacon, well-known musical come- 
—dy artiste. 


PEGGY O’NEILL CAST. 
London, Jan. 14. 
Peggy O’Neill will appear in the Court- 
neidge production, “Paddy the Next 
Best Thing,” at the Queen’s, Manchest- 
er, Feb. 23. 


THOMAS THORNE DIES. 
London, Jan. 14. 
Thomas Thorne, comedian-manager, 
famous for “Our Boys,” died aged. 78. 
His last years were darkened by finan- 
cial troubles. 


“VERY IDEA” IN PARIS. ._ 

Paris, Jan. 14,. 

A French version of “The Very 

Idea,” an American version by Wifliam 

Le Baron, will be given at the Am- 
bigu Jan. 20. 


Clarice Mayne Sticks to Salary. 
London, Jan. 14. 
American vaudeville managers are 
still disagreeing with Clarice Mayne 
on salary, according to report. Miss 
Mayne, with James W. Tate, wants 
more than has been offered. Until 
that is adjusted she is not likely to 
go to your side for a return engage- 
ment. 


New Gallery Cinema. Sold. 
London, Jani 14. 
F, E. Adams has bought the new gal- 
lery cinema on Regent street for the 
Cinematograph Theatres, 
td. ‘ 
There is also a considerable prob- 
ability of Adams buying the Biocolor 
Circuit. 


Sir Frank Benson Again in London, 
London, Jan. 14. 
Sir Frank Benson opens at St. Mar- 
tin’s Jan. 21 for a short season with 
John Masefield’s “Pompey the Great.” 
This will be his first London season 
in nine years. ; 
“Once Upon a Time” closes at the 
house Saturday. 


Producing “Sunshine of World.” 
London, Jan. 14. 
Robert Courtneidge, in association 
with McDonald and Young, will pre- 
sent the Unger-Cuvillier “Sunshine of 
the World,” instead of J. L. Sacks, as 
originally intended. 


Bessie Clifford Coming Home. 
London, Jan. 14. 
Bessie Clifford, American singing and 
dancing comedienne, who has beén 
playing abroad for the past ten years, 
has booked passage to sail for home 
Jan. 17, on the Mauretania. 


Miss Collier Reviving “Ibbetson.” 
London, Jan. 14. 
Constance Collier makes a revival of 
“Peter Ibbetson” at the Savoy at the 
conclusion of the run there of “Tiger 
Rose.” 


Miss Terry in “Trilby.” 
London, Jan. 14. 
Phyllis Neilson Terry opens a pro- 
vincial tour at- Wolverhampton, Feb. 
26, in “Trilby.” 


Marie Lohr Under Doctor’s Orders. 
London, Jan. 14. 
Marie Lohr is out of “The Voice 
From the Minaret” at the Globe by the 
doctor’s orders. 
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VAUDEVILLE 


GILLMORE AND MOUNTFORD LEAVE 
END EQUITY ROW WITH UNION 


Motion Picture Players’ Union of California Claims Juris- 
diction Over Picture Peopie—Equity Does Also— 
Former Organization’s Federation Charter Five 
Years Old—Equity a Part of Four A’s of _- 

Which Mountford Is Secretary. 


Frank Gillmore, executive secretary 
of the Actors’ Equity Association left 
New York Wednesday for Los An- 
geles to straighten out certain diffi- 
culties that have arisen between the 
Equity and the Motion Picture Players 
Union of California regarding the 
question as to which organization will 
maintain jurisdiction over picture play- 
ers working in the coast studios. Harry 
Mountford © accompanied Gillmore. 
Mountford is the executive secretary 
of the Associated Actors’ and Actresses 
of America (Four As) of which the 
Equity is a constituent organization. 

Mountford’s mission, according to 
Gillmore, is to co-operate in effecting 
a settlement, Mountford’s official posi- 
tion in the Four A’s allowing him that 
privilege. 

The Motion Picture Players’ Union 
was granted a charter by the Amer- 


sican’ Federation of Labor five years ago 
-and it is understood contends through 


priority that its charter and not the 
Four A’s charter should maintain 
jurisdiction over the film players. The 


‘ membership of the Motion Picture 


Players’ Union consists almost entirely 
of “atmosphere” people or extras, as 
they are termed around the eastern 
studios. The Equity has some 700 
members playing in the coast studios, 
and nearly all of the big stars. 


The number as well as the class of 
its membership will be the basis of 
the Equity’s claim to jurisdiction. 
There are a few members of the 
Mountford wing of the Four A’s play- 
ing in pictures on the coast, who joined 
the Equity at the time of the strixe 
and were later turned over to the 
vaudeville branch” of the Four As, 
now called “The American Artistes 
Federation” (former White Rats). The 
Motion Picture Players Union has also 
put in a claim to jurisdiction over 
these and part of Mountford’s job will 
be to resist the claim. 

Although denied at the Equity head- 
quarters itis reported from the coast 
that the Motion Picture Players’ Union 
has intimated it would declare a closed 
shop against the Equity and American 
Artistes Federation members unless 
they joined the M. P. Players Union. 
While it might seem difficult to do this 
with its membership of “extras,” the 
M. P. Players Union is undeistood to 
count on the I. A. T. S. E. (stage hands) 
for support on the ground that the M. 
P. Union secured the prior charter 
and through that should have juris- 
diction. 

The contentions of the three inter- 
ested organizations have been sub- 
mitted to the American Federation 
Council at Washington. The Feder- 
ation officials are understood to have 
asked the Equity and A. A. F. to try 
and get together with the M. P. Union 
and endeavor to settle the matter am- 
icably. This is claimed to be the rea- 
son for the Gillmore and Mountford 
trip to the coast. 

At the stage hands’ headquarters in 
New York it was stated Wednesday 
the matter was a complicated one and 
if not settled by Gillmore’s confer- 
enc* with the M. P. Union officials 
would have to be adjudicated by the 
American Federation officials. The 
stage hands’ position would naturally 


depend on the attitude of the Federa- 


' tion. toward the controversy. 


Meanwhile the picture producers are 
standing by awaiting developments 
and hoping the controversy will not 
reach the stage of open: warfare be- 
tween the contending organizations 
with its attendant. possibilities of 
trouble for the producers, who, al- 
though occupying the position of in- 
nocent bystanders, might. suffer great 


inconvenience if the battle should 
Start. 
$11,000 FOR WHAT? 


L. R. Acker, manager of the Mari- 
time Theatres Circuit in Nova Scotia, 
received an envelope containing $1i,- 
000 in cash from a Halifax clergyman 
recently, which the clergyman inform- 
ed Mr. Acker was given to him by one 
of his parishioners, with the request 
the money be turned over to Acker. 

The clergyman stated to Acker he 
knew nothing of the circumstances 
surrounding the. request except the 
donor had asked his name be kept se- 
cret and the $11,000 represented a sum 
owed to Acker. 

Acker accepted the money but as- 
serts he has no knowledge as to the 
identity of his unknown debtor. 


“LOEW” ON HIP HOUSES. 


San Francisco, Jan. 14: 

Electric signs reading “Loew” are 
now being installed on all of the Ack- 
erman & Harris’ theatres. The first 
will adorn the San Francisco Hippo- 
drome. 

The name “Loew” will prefix the 
present name of the theatre mostly 
“Hippodromes.” 


ILLINGTON IN VAUDEVILLE. 


. Margaret Illington will take a flyer 
in vaudeville shortly with a playlet 
written by Henry Arthur Jones. 

The Illington sketch act will have a 
cast of four. 


“FASHION FROLIC” IN TOWN. 

The Parisian Fashion Frolic closes 
a run of ten weeks at the Broadway 
Saturday (tomorrow) and will open 
Monday at Moss’ Hamilton as an act. 

The “Frolic” will play a full week in 
all of the local Moss houses. 


Loew Has Bayonne, Report. 
_ Bayonne, N. J., had a report early 
in the week that there would be a 
new Loew theatre erected there, in the 
Centreville neighborhood. 


't behooves me to speak— 


Next Week’s Attraction: 
“Watch Your Wife,” every night 
this week. 


CHARLES 


AUSTRALIA NEEDS ACTS. 


Difficulty in acts to Aus- 
tralia is still a heavy handicap to the 
circuses and vaudeville shows there. 
The circuses especially have suffered 
and are using “stock” acts, some turns 
having played for something like four 
years. Inability in securing passage 
on outgoing boats has been one trouble 
and agents say even when they engage 
acts the latter jump salaries out of 
bounds. 

New Zealand for the first time since 
the war is being offered a circus, the 
Wirth Brothers show having sailed 
there from Australia about two months 
ago. The top price charged is 15 shil- 
lings, approximately $4. The show will 
tour for three months and at the busi- 
ness pace reported should clean up 
around $175,000. 


MORE LIGHT AT LUNA. 


The present entrance of Luna Park, 
Coney Island, is to be torn down in 
the spring and replaced by a new one, 
with an. electrical display calling for 
250,000 incandescent lamps.. The middle 
gate will be topped by a 75-foot figure 
of Atlas supporting the world. The 
globe will contain an illusion to be 
called “The Seven Wonders of the 
—— Reconstruction work starts 

eb. 1. 


OFFERED CARPENTIER. 


Harry Webber has cabled Georges 
Carpentier, French heavyweight cham- 
pion, an offer to appear at the Palace, 
with ten weeks of big time engage- 
ments in the principal American cities 
to follow. 

Carpentier has played in vaudeville 
in London. Webber’s offer of an 
American engagement is understood 
to call for a salary of $2,500 a week. 


THREE BOOKINGS ABROAD. 


Ernest Edelsten has made arrange- 
ments since his return to London for 
the presentation there of three Lewis 
& Gordon acts. The acts are Harry 
Green and Co. in “The Cherry Tree,” 
end Lee Kolmar and Will Fox and Co. 
in “Two Sweethearts,” which are to 
open April 5, and S Mann and Co. in 
“The New Leader” tue to open abroad 
June 21. 


SYRACUSE OPENING. 

The new Keith theatre at Syracuse, 
N. Y., will open Jan. 26, with Belle 
Baker headlining. Among the re- 
mainder of the first pregram will be 
“Flashes,” Dugan and Raymond, Miller 
and Mack, Libonati. 


TRENTON BOOKINGS MOVE. 

The bookings of the Taylor opera 
house, Trenton, N. J., formerly in the 
Keith office, moved with the interest 
secured in the house by Walter Reed 
(nee Rosenberg). Fally Marcus is now 
booking. 

N. Moses Montgomery sold the in- 
terest to Reed. Reed when Rosenberg 
secured a lease on the Hippodrome, 
Cleveland, following the expiration of 
> present tenancy of the Keith peo- 
ple. 


COCHRAN ENGAGING. 

Charles Cochran who arrived here 
last week has started engaging players 
for his new revue due in London in 
the spring. One of the first to be con- 
tracted for are the Mellette Sisters now 
at the Winter Garden in “The Passing 
Show.” They signed for three years. 

Neil Giddings is writing the score 
for the new Cochran show. 


End Pantages Tour at Frisco. 
San Francisco, Jan. 14. 

Willie Solar and the Aerial Macks 
concluded a 14-week contract at Pan- 
tages here last week. 

Ida Russell and Cole and Denehy are 
renee them on the Oakland bill this 
wee 


W. V. M. A. CHANGES. 


4 Chicago, Jan. 14. 

Sam Kahl, who was one of several 
local booking officials of the Associa- 
tion forces called east last week to 
confer with Martin Beck, has re- 
turned. He refuses to discuss affairs, 
but it seems certain Kahl will shortly 
be appointed booking head of - the 
W. V. M. A. 


The principal Finn & Heinman stands 
will be booked from New York with 
Orpheum acts mainly and a few filled 
in here. It is also certain the Associa- 
tion will appoint a New York repre- 
sentative, ut that independently 
owned houses booking through the 
Association will continue to ‘be booked 
locally. 

The system of having these houses 
pay fees to bookers on the floor will 
be discontinued and the office booking 
fee will introduced. 


TANGUAY RETURNS. 


. Cleveland, Jan. 14. 

Despite her positive declaration she 
had retired from the stage, Eva Tan- 
guay is back again, at Keith’s Hippo- 
drome, this week. 

Miss Tanguay has new songs and 
her eostumes are as outlandish as of 
yore but it is not the helter-skelter 
devil-may-care act associated -with 
Tanguay. She seems tame in compar- 
ison with other days. 


FALLOW HAS A BANK AC. 


Sam Fallow was the victim of a 
check forger when six checks bearing 
his signature and endorsed by Helen 
Moore and a Miss Flaherty were 
cashed at the Commercial Bank. The 
checks totaled $345 and were made 
payable to bearer. The agent has no 
idea who is picking on his bank ac- 
count. 


BUILDING’S SUNDAY OFF. 

Much dissatisfaction is being ex- 
pressed by the former agents of the 
Palace Theatre building now occupy- 
ing offices in the adjacent building, 
and much talk going on among pres- 
ent Palace building agents who are to 
be located there within the near fu- 
ture. The elevator does not operate 
on Sunday, with no lights in the hall- 
way, and the place heatless that day. 
Some take the Palace building eleva- 
tor and gain access to the adjoining 
building through the fifth or sixth 
floor, but miss the lights. 


MARIE DE VERE WINS. 

Marie De Vere, a sword swallower 
employed at Huber’s Museum, Coney 
Island, last summer, recovered judg- 
ment for $435 from her employers, 
Reuben Clarke and William Reichen- 
thaller, on the ground of breach of 
contract. Miss Devere had eight weeks 
to continue at $50 per week when she 
was discharged by the defendants on 
the ground of poor business. 

Judge Levy in the Third District 
Court awarded her the full amount off 
Oct. 2 last. An appeal followed, the 
Appellate Term affirming the verdict 
last week. H. J. & F. E. Goldsmith ap- 
peared for the plaintiff. 


Charlot’s Representative on His Way. 

Stanley Palmer has been appointed 
American’ representative for Andre 
Charlot. Mr. Palmer is now en route 
to the U. S. on the Cedric and is sched- 
uled to arrive in New York Saturday 
(tomorrow). 


Wheaton and Carroll Held Over. 
Cleveland, Jan. 14. 
Anna Wheaton and Harry Carroll 
are held over for their second week 
at Keith’s Hippodrome. 


Fischer Back With Marinelli. 
Clifford C. Fischer is now connect 
ith the H. B. Marinelli agency. 
‘ischer was the New York representa- 

tive for Marinelli some years ago. 
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VAUDEVILLE 


ARTISTS’ FORUM 


Philadelphia, Jan 7. 
Editor Variety: 

The week of the 26th of October, 
1919, I was playing at the Majestic 
Theatre, Milwaukee, Wis. _ The Fire 
Proof Department came in on the 
stage and noticed the scenery and told 
that I shall have same fire proof. Mr. 
Phillips Burge did the job, charging 
me for same $40.50. 

Now I am playing at the Globe Thea- 
tre, Philadelphia. The Fire Depart- 
ment again called on me and forced 
me to have my scenery fireproof again, 
demanding the same amount of money 
that I paid in Milwaukee. I think that 
it is a terrible graft on us show people 
to always ask us to have our scenery 
fireproof in every city. 

As I explained above, when playing 
in Milwaukee I had the scenery fire- 
proof, now coming here to Philadelphia 
the same thing happens. The Fire 
Department in Philadelphia saw that 
the man in Milwaukee did not do a 
good job. Now, if I go to Washington 
next week, the Fire Department there 
will say that the man in Philadelphia 
did not do a good job. Under such con- 
ditions I will have to have my scenery 
fireproof every week. 

I would appreeiate very much if you 
would publish my letter in your next 
edition, warning the artistes to make 
sure that they receive a receipt from 
the concern who does the work, as- 
suring them that it is good -for one 
year, and when they come to another 
city to show the receipt to the Fire 
Department. Also that after the job 
is done, the artiste should demand a 
taste and be sure that the scenery does 
not flame after the fireproof has been 
done. 

Kindly excuse the English in this 
letter as I am French, and it is very 
dificult for me to, write an English 
letter, but as I consider every artiste 
my friend, I want to warn them what 
happened..to.me and that the same 
thing should not happen to them. 

Janet Martin, 
Janet of France, 


ad New York, Jan. 14. 
Editor Variety: 

In the edition of Variety. of Jan. 2 I 
saw a notice in connection with my 
play, “Bucking the Tiger,” which Mr. 
Selznick is producing both on the 
stage and the screen, that Mr. Allan 

ock represented me in placing the 
play. Will you be so kind as to deny 
this? I sold the play a great many 
months before I met Mr. Rock. He 
had nothing whatsoever to do with it 
im any way, shape or manner. My 
only connection with him is that about 
two months ago he tried to seli the 
picture rights to one of my novels, 
“The Trail of the Beast.” 

I would not Bother you with such a 
petty matter, but it is manifestly un- 
fair to my regular agent, Jean Wick, 
3 Fifth avenue, who, for a number of 
years, has sold my short stories, plays, 
novels and articles, in America as well 
as in Paris and London, and to Joe 
Rosenthal, 1366 Broadway, a personal 
riend of mine who was associated 
with her in placing the play, “Bucking 
the Tiger.” 


Achmed Abdullah. 


New Yor . 10. 
Editor Variety: 

In Varrery, Jan. 9, Regal and Moore 
registered a complaint against us, De- 
voe and Statzer, of lifting a toe-to-toe 
trick which they claim. 

I, DeVoe, did this trick with Ben- 
er, formerly Regal and Bender, and 
as far as the toe-to-toe trick is con- 
cerned it was done long before either 
one of us were in the business, and I 
ave been in the show business years 


longer than Regal and have programs 
to prove it. 
Bert Devoe, 
Devoe and Statzer. 


Kalamazoo, Mich., Jan. 8. 


Editor Varteryr: 


Under New Acts recently appeared 
Jimmy Lyons and Jimmy Lee as a new 
two-act. I wish it understood the 
above Jimmy Lyons is not the one 
who has been doing a monolog for 
five years. 

Jimmy Lyons. 


Editor 

In justice to the manager, Mr. Dean, 
of the Broadway theatre, Springfield, 
Mass., also the owners, Goldstein 
Bros., I ask you to publish that each 
act doing a midnight performance 
New Year’s Eve was paid pro rata for 
it, without any request from the ar- 
tists. 

These things happen so infrequently 
we feel any one who goes out of their 


way to make life a little brighter for. 


an artist should receive a little praise 
for it. We all appreciated the little 
thought of these men who did some- 
thing they were not compelled to do, 
without crashing of cymbals or blare 
of trumpet. 

Dorothy and Kerl Hampton. 


Chicago, Jan. 12. 
Editor Variety: 

In regards to the story in Variety 
last week under “Marie Fitz Gibbons’ 
Troubles,” I wish to say the wire you 
received from Marie Fitz Gibbons, 
denying her identity was incorrect. 
She is the original Marie Fitz Gibbons 
who was supposed to have taken poi- 
son at Dallas. But it later proved to 
be & phoney suicide after the doctors 
pumped her stomach at the St. Paul’s 
Sanitarium. 

I also wish to state there was not 
one person of the Golden Troupe ar- 
rested at-any time or connected with 
Marie Fitz Gibbons’ trouble in any 
way, shape or form. 

Golden Troupe. 


Cincinnati, Jan, 12. 
Editor Variety: 

After witnessing a performance of 
“Roly Boly Eyes” at the Grand opera 
house, Cincinnati, I was dumbfounded 
to gaze upon my original setting, name- 
ly: (A Sleeping Porch Scene) fea- 
tured with this production, program 
stating Edgar Allen Woolf was the 
author. 

This is the limit. I am still playing 
the same offering, revised up to date, 
and must respect future bookings. 

I introduced a sleeping porch for the 
first time on any stage in New York 
City in April, 1917, playing all the big 
time vaudeville theatres and prior to 
that played the full seasen of 1916 in 
the west with the same act. You have 
a copy in your Protective Department, 
which I sent Jan. 1, 1917, and re- 
ceived confirmation. 

Mr. and Mrs..Me!-Burne 


AT AMERICAN HOSPITAL, CHICAGO 
Chicago, Jan. 14. 

Recent cases handled by Dr. Max 
Thorek at the American Theatrical 
Hospital: “Scottie,” operated for tu- 
mor, recovering; Anna Gerder (“Gay- 
ety Girls”), operated, improving; Harry 
Heicks (Barnes’ Circus), complication 
of ailments, convalescing; Percy Bron- 
son (Bronson and Baldwin), operated 
twice, recovered, discharged; Walter 
Meakin, booking agent, auto accident, 
recovering; Mrs. U. J. (“Sport”) Herr- 
mann, recovering; Alice Shorkey 
(“Follies” chorus), operated; Mayme 
Remington (Mayme Remington and 
Picks), major operation, doing nicely. 


LAURIE - HANLON — SECOND SUIT. 


With Judge Coleman’s decision last 
week dismissing the action by Joe 
Laurie, Jr., against Bert Hanlon, in 
the 54th street court, the plaintiff be- 
gan a new suit this week against Han- 
lon, charging the “U. S. A.” number in 
dispute is his property. Hanlon orig- 
inally sold this number to the plaintiff 
for $500, together with some other 
material, as part of an entire act. 


Laurie at the time expressed his doubts 
that the song in question would prove 
an acceptable closing number, for 
which purpose it was intended. How- 
ever, he accepted it. 
. Laurie, in turn, sold the song to 
Emily Darrel for $500, but had to re- 
fund the money on Hanlon’s complaint 
to Miss Darrel he (Hanlon) was the 
rightful owner. Acting on the theory 
of conversion, action was begun by 
Laurie, the judge dismissing the suit 
on its merits, the — really in- 
volved being that of ownership of the 
song. The new suit begun by Laurie, 
through Laurence L. Cassidy, of 
O’Brien, Malevinsky & Driscoll, will 
seek to decide this point. ° 
Laurie alleges the song as delivered 
to Miss Darrel. was not, in all cases, 
as Hanlon had originally written it, 
contending that he (Laurie), in col- 
laboration with Harry Green, rewrote 
several lines and polished it up ‘in 
general, 


ACT WITH PICTURES. 


Geerge Choos is sponsoring a girl 
act with 11 people. “Oh, That Melody,” 
with book lyrics by Darl MacBoyle 
and music by Walter Rosemont, 
wherein the story is first introduced 
by a single reel of motion picture ac- 
tion. The cast is introduced on the 
screen by close-ups and names in regu- 
lation manner, the story progressing 
to a point where the principals are to 
meet at a party. Jack Henry as a 
song writer, is featured in the piece. 


3 “HONEYMOON” ACTS. 


Lewis & Gordon are closing the 
act, “The Honeymoon,” in which they 
have been presenting Wm. Gibson and 
Regina Connelli, after the current 
week at the Palace. The closing is 
but a temporary one for William Halli- 
gan is to replace Gibson. Indications 
are Miss Connelli would remain. Gib- 
son contemplates doing a single turn 
in vaudeville. : 

After the Halligan company is 
started out a second company will be 
organized for the middle western time 
and a third company for the Keith 
small time in the east. 


BERLIN SIGNS SONGWRITERS. 


Grant Clark and Walter Donaldson 
were engaged on the songwriting staff 
of Irving Berlin, Inc.,. this week. Mr. 
Berlin selected the writers.. 

Since the Berlin firm started busi- 
ness Mr. Berlin has been the sole con- 
tributor to its catalog and his personal 
selection of the additions is attributed 
to his belief the activities of the con- 
cern call for a more extensive writ- 
ing staff. It,has been said that sinee 
Berlin headed his own publishtee 
company he has written over 10 songs 
not yet listed—or published. . 


“HAL” TOURING ORPHEUM. 


Chicago, Jan. 14. 
Hal Halperin, of the Chicago office 


of Variety, is touring the Orpheum 
Circuit on behalf of Varierr’s Or- 


pheum ‘Number, to be issued in Feb- 
ruary. 
He will make the string, beginning 
in Minneapolis and going west to the 
coast, back through New Orleans. 


Chie Sale in Picture. 
San Francisco, Cal, Jan. 14. 

At the close of his Orpheum tour 
Chic Sale has contracted te appear in 
a five reel picture for the Robertson 
Cole Company. Sales concludes his 
vaudeville contracts at Los Angeles 
January 31 


SYLVIA CLARK 


Lat incipal di RAYMOND hy K 
e principal comedienne, opposite ITCHCOCK in “Hitec 5 
Prese WEEK 


nting a new batch of joy at ALHAMBRA, NEW YORK, THIS 


(Jan. 12). 


Direction, JAMES E. PLUNKETT. 
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VAUDEVILLE 


THE 


Harry and Anna Scanton, at the 
American (lst half), do some clever 
tricks on the wire. Miss Scanton 
makes two changes which are pretty, 
her black net trimmed in jet was per- 
haps the prettiest, although a pink 
net feathers at the side was sweet. 

The best thing 
Harris act. were the gowns worn by 
the woman. A cloak of sequins, with 
a band of blue tissue around the hem, 
with a large collar edged with narrow 
feathers looked handsome. A dress 
made entirely of sequins, with pointed 
hem, was beautiful.. This act would 
be: greatly benefited if it used some 
newer jokes. 

The girls in “The Krazy Kids” wore 
rompers of blue velvet, with white 
coHars and belts. 

Howard.and Clark’s new act at the 
Colonial this week is much better than 
the act they had a few weeks ago, but 
alteration is needed to miake it right. 
Miss Clark wears a sweet gown ot 
white satin, the skirt is of petals edged 
with ruffles. A Dolly Varden hat was 
worn. 

Julia- Rooney, in her impersonation 
of her brother, wears striking costume 
of cherry velvet trimmed in squirrel. 
It had long tight fitting trousers, but- 
toned half way up the leg; the coat 
was to the knees, with large pockets 
and collar of squirrel. Rooney and 
Clinton are the only ones who mean 
amything in “Last Nrght.” 

Tlie woman in the Pearson Trio wore 
a gown of green taffeta with an apron 
effect. The collar of gold lace was 
unbecoming. 

Miss Cunningham (Ford and Cun- 
ningham) makes her entrance in a 
handsome’ coat. The bodice was of 
blue velvet with collar and _ short 
sleeves of sealskin. The bottom of the 
coat had chiffon with a wide band of 
the fur on the edge. Her dfess was 
not..so becoming, ef orange taffeta 
tucked up one side with black feathers. 

Sylvia Loyal made a pretty picture in 
a Turkish dress of white satin. The 
trousers were. heavily embroidered in 
diamonds; a girdle of jewels covered 
a saxe blue sash. 

Olive Cornell (Westony and Cornell) 
wore three stunning gowns at the Sth 
Ave. (Ist half). A draped sequin with 
a train was worn first; net of different 
shades formed the sleeves caught at 
the bottom with large pearl ornaments. 
A beaded band was worn round the 
head, with long straight feathers at 
the back. Her last frock was sWeet 
of blue net with narrow silver bands 
on the skirt. An overskirt was of sil- 
ver lace, with loops of blue around the 
waist. 

Frances Ross, in Felix Adler’s act, 
would iook quite pretty if her make- 
up was not quite so red. A neat dress 
of flowered taffeta, veiled in mauve 
net, was her costuming throughout. 

The woman in the Pressler, Klass 
and Saxe act had a last gown that was 
very good looking. It was made of 
sequins, with a mauve taffeta coat. 
The piano player wore black boots 
with brown uppers with an evening 
suit and no tie; no doubt meant for 
comedy. 


A really delightful show is “Irene,” 
pretty music, good story, and a charm- 
ing star, Edith Day. Miss Day has 
improved since “Pom-Pom,” but she 
still retains her odd habit of keeping 
her mouth open whilst dancic™®. Miss 
Day’s gowns were all charming but her 
hat in the first act was not. It was 
turned up in front with a wide brim. 
Pink and grey feathers covered the 
crown. She looked striking in an er- 
mine cloak with orchids at the should- 
er. An evening gown of green chiffon 


with a coat effect of crystal embroid- 


in Morrison and 


ery was dainty. The frocks worn by 
Misses Puck and Miller were no 
credit to Lucile. For a new show the 
costumes were very much soiled. 


Bright and entertaining is “Flashes,” 
at the Alhambra this week. It con- 
tains pretty girls, music and good danc- 
ing, also some charming dresses. Miss 
Walker looked great in a blue satin 
frock. The skirt was pleated with cuffs 
and collar white satin. The short 
black and white dresses worn by the 
chorus are chic. 

Babette Raymond (Dugan and Ray- 
mond) look sweet in a black net dress. 
The bodice is of jet with panels of the 
same material back and front. 
Raymond’s make up was a trifle pale 
Monday. The butler’s (in this act) 
idea of English is bad. Now and again 
he uses American expressions. 


The Smal Sisters are neatly gowned. 
Lavender chiffon with feather trim- 
ming on the skirt were their first 
choice. For the finish a petite frock of 
net with beaded trimmings, was worn 
by one sister, while the other was in 
a black velvet suit with the hat not 
very becoming. The billing for this 
act is “Puppy Love,” same as an act 
at the Fifth Ave. last week. 

Alice Joyce in the picture, “Slaves 
of Pride,” wears a magnificent cloak 
of sable. It is very full with a deep 
band of the fur at the bottom. In an 
evening gown of chiffon, Miss Joyce 
looked very nice. It was quite plain 
with flower trailing over one shoul- 
der. The headdress worn with it was 
odd. Two bands of goid were twisted 
round the head, giving it a shape some- 
what like the flying corps cap, 


65 PER CENT. U. S. CASH. 
Chicago, Jan, 14. 

The ticklish problem of exchange 
rates on Canadian money has led to 
a «system whereby the Orpheum 
theatres in Canada are paying off 
sixty-five per cent, in United States 
currency and thirty-five in Canadian. 
This ratio is calculated on a basis of 
average expense on tour, presupposing 
that about thirty-five per cent. is spefit 
if living and traveling, and, therefore, 
the Canadian bills are spent back in 
Canada. The exchange in the United 
States now is over ll per cent. 


Poli’s Luncheonettes 

S. Z. Poli is going to reverse the 
usual order of things lately and em- 
bark in the tea room business. Poli 
figures that luncheonettes and tea 
rooms will be the thing in the near 
future when prohibition really begins 
to have its intended effect. 

During, the past month there have 
been several young men who are to 
be associated with Polk, in New York, 
checking up the restaurant and tea 
rooms that are now operating here. 
Several of the men have obtained po- 
sitions with the chains rooms that are 
now running here and are paying par- 
ticular attention to the Schraft and 
the Tiffin rooms. 

The Poli idea is to open the first of 
his chain of rooms in New Haven and 
to follow that by branching out into 
the other cities in New England. 

Worcester, Jan. 14. 

John Burke, who has been asso- 
ciated with P. F. Shea in the manage- 
ment of the Worcester theatre here 
for years, is retiring from the the- 
atrical business. He is about to start 
the operating of a string of tea and 
lunch rooms in this section. The first 
of these, known as the Rebolli, is al- 
ready opened, combining tea and 
luncheon room features with confec- 
tionary and ice cream. 


Miss 


PICTURE INVASION. 


(Continued from page 3) 

It is the intention to boost pictures; 
to supplement their effect in theatres 
with mechanical musical renderings of 
one sort and another. Dance halls 
adjacent to theatres and restaurants 
will add to the amusement program. 
Entertainment will be standardized as 
it never can be under the conditions 
existing in the legitimate world. The 
play of individuality will be confined 
to the producing and acting, the writ- 
ing and devising. . 

This is the vision Wall Street has 
seen and its clarity of conception and 
validity is recognized by the more 
astute of the old-timers in the show 
business. They have seen the hand- 
writing on the wall, the coming of the 
new supermen to take charge. No one 
is quoted here, but the statements set 
forth are the result of many conver- 
sations boiled down into one. 

The more artistic among the pro- 
ducers of legitimate dramas welcome 
the change, for it means the speaking 
stage will once more become that lux- 
ury necessary to the finest produc- 
tions. They are willing to cede the 
films to the masses, just as the ablest 
writers long ago gave up the maga- 
zines in favor of writing books. 

Famous Players-Lasky is already 
showing the way. “For the Defence,” 
a melodrama it was hard to go wrong 
on, was its test production. Better 
ones are being prepared. Elsie Fer- 
guson in the new Arnold Bennett play 
based on “Sacred and Profane Love” 
is an example. 

The lead Famous has taken may 

shortly be followed by Selznick and 
Goldwyn. These men intend to pro- 
duce for New York. They will depend 
upon pictures based on these New 
York plays to gather in money from 
the country as a whole. The legiti- 
mate producers for the most part re- 
main calm, regarding this grabbing of 
territory by a lesser art without any 
commotion to speak of in whispers: 
. The picture men, nevertheless, are 
confident their judgment right. 
They see the future as indicated above 
and never intended to plunge in to the 
old complicated mechanism of the 
legitimate situation and lose what 
they have made in pictures. 

On: the contrary, they intend to re- 
make the legitimate situation and mold 
it nearer to their heart’s desire. Their 
legitimate rights for other centers and 
cities than New York they hope to 
be able to sell to out-of-town pro- 
ducers who know how to meet and 
profit by outside conditions, and what’s 
more they think they see a long way 
ahead, though they are very quiet as 
far as discussing this phase is con- 
cerned; 


MUST FURNISH HATS. 

Through an agreement made by the 
Producing Managers’ Association and 
the Actors’ Equity Association on 
Tuesday, the word “hats” was deleted 
from clause 9, section B of the new 
P. M. A.-A. E. A. contract arranged 
after the strike. The word was in- 
serted through an error. Its deletion 


‘means that P M. A. managers here- 


after will have to furnish “hats” as 
well as footwear and wigs for actors 
engaged by them to appear in dramatic 
as well as musical shows. 


PRODUCTION ENGAGEMENTS. 
Sydney Reynolds, “Dere Mable.” 
Vanda Hoff, with “The. Midnight 

Frolic.” Lillian Lorraine opens in the 
same show next week. 

Raymond Raymond, recently out of 
“The Velvet Lady,” will replace Rus- 
sell Mack in Arthur Hammerstein’s 
“Always You” at the Central. 

Frank Moore, formerly of Morton 
and Moore, joined Hopp Hadley’s 
“movical comedy” version of “The 
Wizard of Oz” at the Trent, Trenton, 
Monday. Moore, who appeared in the 
picturization of “The Wizard of Oz,” 
is playing the “Scarecrow.” 


ACTS. 

Rhoda Chester accompanied by Lil- 
lian Allen. 

Lillian Wagner, with Tex Ellis, two- 
act. 

Wiiliam Brandell is producing a new 
tabloid, with a cast of ten, headed by 
Eva La Rue. 

Victor Carly, dramatic baritone, with 
Helen Peabody, danseuse, and Kath- 
leen Shippen at the piano. 

Joe Regan (Regan and Renard) and 


Billy Rector (Rector, Weber and Lang) 


in a two-act in “one.” 


Florence Tempest will shortly pre- 
sent a new act written by Blanche 
Merrill. She is at present in vaude- 
ville with three boys. (Max Hart.) 

Donald Roberts will offer a new 
“single,” words and music by himself, 
“A Song in the Mountains.” (Max 
Hart.) 

Laurence Schwab will feature Sam 
Sidman in a new comedy playlet, en- 
titled “Goodbye,” written by Wm. K. 
Wells. The act will have a cast of four. 

Seymour and Jeanette, Autumn 
Three, two men and one woman in 
bird imitations. Toboyko and Manny, 
Russian dancers. (Paul Durand.) | 

Wm. Seabury Company, “Frivolities 
of 1920.” Cast includes William Sea- 
bury, Buddie Cooper, Elsie Lamont, 
Rose Stone, Lillian Stone, Hope Sis- 
ters, Sonia Marens. (Edw. S. Keller.) 

Frisco is negotiating with the four 
Grecian dancers at Reisenwebers. If 
he signs them he will produce a new 
act showing the two extremes of terp- 
sichore, .classical and jazz. (Harry 
Webber.) 

Princess Wah-Letka, “high priestess 
of the Spiritualistic Cult” in Denver, 
mind reading act. The priestess is 
touted as the daughter of Chief Spy 
Buck, a full-blooded Cherokee. 
(Henry Ballit.) 

Frank Hale is to produce two new 
acts shortly, both in rehearsal. One 
will feature Margie O’Rourke and “The 
Mysterious Five” (masked jazz band), 
and the other features Flossie Brooks 
and another male and female, with four 
choristers. 

Frances White will open in vaude- 
ville January 19 in a new act. Miss 
White’s new offering will be a full 
stage set carrying special scenery and 
she will show some very elaborate 
wardrobe, making sixteen changes of 
one in the turn. (Edward S. Kel- 
er. 


IN AND OUT. 

Gill and Carlton replaced Mattie 
Ferguson at the 125th Street, first half, 
this week. Iliness. 

Marguerite and Alvarez out of the 
Alhambra this week. The Hurleys 
were substituted. 

Allan Rogers was out of the Palace, 
New York, bill Monday, for the week, 
with Frank Hurst deputizing. 

Illness prevented Lane and Moran 
from opening first half this week, Fifth 
Avenue. Felix Adler filled the va- 
cancy. 

Davis and Kelly did not open Mon- 
day at the Orpheum, Brooklyn. Mr. 
Davis sprained his leg, causing the 
withdrawal. Rakoma substituted. 

Due to the death of the brother of 
Auburn, Auburn and McNally could 
not open at the Thirty-third Street 
first half, current week. Conlin and 
Glass replaced them. 

Walter Kelly dropped out of the Pal- 
ace bill (Chicago) Saturday and Sun- 
day, throat trouble; De Voe and Hos- 
ford replaced Saturday, but had to 
make a jump and Harry Breen doubled 
from the Majestic Sunday. 


ENGAGEMENTS. 


Ione Bright, “Every Little Thing.” 
Curtis Cocksey, Wilson Reynolds, “Man 


and Woman,” 
“The Man Who Came 


Pavl Gordon, 
Back.” 
John Miltern, “The Ruined Lady.” 
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VARIETY 


ON VAUDEVILLE 


The report continues to circulate 
there is to be a decided change in the 
matter of the big time agents but the 
report fails to go into details. Many 
look forward to a change following the 
Federal Trade Commission handing 
down its findings in the vaudeville 
jivestigation. It is but a guess to es- 
timate the number of agents who will 
be retained when the clean-out arrives 
and it’s doubtful if the directors of 
the big time booking agencies have 
settled that as yet among themselves. 
Some of the big time agents are very 
much alive and wise; others don’t 
know what it is all about and others 
take.all kinds of chances. One or two 
have displayed firm loyalty to the big 
time, others are agents by virtue of 
political or other friends and there are 
those agents who became agents just 
because. No one ever knew why, not 
even the particular agents themselves. 
But agenting on the big time nowa- 
days isn’t so soft for many of them. 
Several agents have become. interest- 
ed in vaudeville acts, finding it neces- 
sary to increase their income in that 
way. Many of the weekly statements 
sent out from the Vaudeville Collec- 
tion Agency to the agents, as their 
share of their gross for the week, look 
like the daily deposit slip of a delica- 
tessen store on 10th avenue. One of 
the big time agents, however, does not 
split, another divides 80-20 with the big 
end for himself, another 60-40, but 
about all the others are on the 50-50 
basis. Unless the agents can draw 
down on the side there must be more 
money booking on the small time at 
the full five than on the big at the 
split. It’s a question now of what 
value some agents are to acts. Once 
they were of much value for they look- 
ed after the act. Now mostly the 
agents look after themselves all the 
time. To also increase income same 
of the agents have been doing produc- 
tion booking. That is really soft, for 
usually the commission charge of a 
vaudeville agent, placing an act with 
a production is ten per cent., with no 
split unless placing the turn through 
a legit. agent. But despite all of their 
complaints the agents seem prosperous 
and satisfied, which mean they are get- 
ting theirs. 


The Rath Brothers on the Century 
Roof still wear their athletic uniforms 
with each having emblazoned on the 
jersey the initial of their given name. 
The initials are “G” and “D,” signify- 
ing George and Dick. The initial 
thing is a vaudeville relic of other days 
but its revival on the Century Roof by 
those boys may not be such a bad 
scheme fer they are quite popular in 
the show up there. 


If the favor displayed by vaudeville 
audiences may be acepted as reflect- 
ing the universal opinion, patriotism 
has taken quite a drop of late. Re- 
peatedly now in vaudeville houses little 
enthusiasm is exhibited when views of 
nationally known men are thrown up- 
on the screen through the pictorial 
news weeklies and quite as often un- 
less there is a special display the flag 
receives but scant attention. In one 
house the other evening when Gen- 
eral Pershing was seen, followed a few 
feet further by the flag, not a hand- 
clap was heard for either. President 
Wilson’s picture in action has not 
been shown of late through the Presi- 
dent’s illness, but members of his cab- 
inet are looked at in dead silence. It 
may be Prohibition or the conditions 
in general. Prohibition at least in New 
York City could be held accountable, 
for this week in the film news is an 
Internal Revenue collector, captioned 
as supervising the enforcement of the 
liquor law. Hisses were plainly heard 
when the collector came on the screen. 


The reorganization and incorporation 
of Loew, Inc., brought a pleasant sur- 
prise to the underwriters of that en- 
terprise. After the experts had figured 
the value of the former Loew Circuit 
and it had been transferred to the new 
company, when another appraisal was 
made of its assets, it was found the 
assets amounted to $7,000,000 over the 
first appraisal. This was due to the 
Loew people having carried their prop- 
erties on the books at the original cost 
or investment. The surplus was the 
increases between the original price 
and current values. 


ILL AND INJURED. 


Nan Halperin is recovering at Mrs. 
Alston’s Sanatarium, New York. 

George Edward Barnes has been 
confined to St. Vincent’s Hospital, New 
York, with ptomaine poisoning. 

Mrs. Gene Kane (Kane and Mal- 
lory) is confined to St. Alexis Hospital, 
Cleveland, recovering from an opera- 
tion performed Jan. 8. 

Mrs. Charlotte Pickford is seriously 
ill at her home in Los Angeles. Mary 
Pickford is in attendance on her 
mother. 

May Shea (Mrs. Harry Shea) is at 
Lakewood, N. J., recovering from 
bruises sustained in her home through 
making a misstep and falling. 

Lola Williams has recovered from 
her illness of a year’s duration and re- 
turned to vaudeville with her husband 
Chester Spencer. 

Santry and Norton were cancelled 
several weeks of Butterfield ~time 
through the illness of Helen Norton 
(Mrs. Santry), who has undergone an 
operation for appendicitis. 

While in “The Night Boat” at Poli’s 
Palace, Hartford, Conn., Dorothea An- 
tel, slipped and fell down stairs. She 
was removed to the Hartford hospital 
where she will remain several weeks. 


Because Nathan April, of House, 
Grossman & Vorhaus, attorneys for 
the publicity concern of M. Volkmann 
Advertising Agency, failed to pay Paris 
Singer, multi-millionaire executive of 
the Singer Sewing Machine Co., the 
subpoena fee of fifty cents, a defaulted 
judgment of some $900 could not be 
legally entered against Singer. The 
amount in question represents the ad- 
vertising campaign costs of the Isadora 
Duncan Dancers exhibitions at the 
Metropolitan, a couple of years ago, 
which the defendant was backing at 
the time. Through a falling out be- 
tween the backer and Miss Duncan, 
Mr. Singer refused to pay the publicity 
costs. After a year’s endeavor on the 
part of the attorneys to serve the de- 
fendant with an order for examination 
as to whether he did or did not under- 
write Miss Duncan’s troupe, this was 
finally accomplished last month, the 
hearing coming up last week, at which 
time Mr. Singer did not appear. Judg- 
ment by default for the full amount 
was entered, John S. Weiss, Jr., coun- 
sel for the defendant interposing the 
defense that his client had not been 
paid the subpoena fee of 50 cents. 


J 


“Next Week (Jan. 19)—Kelth’s Bushwick, Brooklyp 


MARRIAGES. 


Mariam Martinez to Henry Gifford 
Till (pictures), Jan. 5, in New Orleans. 

Jack Deibel and Jean Waters (fea- 
tured partners with. “Kaptain Kidd’s 
Kids”) in Chicago, Dec. 26. 

is Cort, son of John Cort, man- 
ager of “Roly Boly Eyes,” to Maude 
Fealy, Jan. 9, in Cincinnati. 

Edward Marshall, the “Chalkolo- 
gist,” to Esther Joy of “Some Baby,” 
in Baltimore, Dec. 29. 

Mabel Taliaferro to Capt. Joseph 
O’Brien of Orange, N. J., at Darien, 
Conn, Jan. 11. It is Miss Taliaferro’s 
third marriage. 

Viola Degnan to Chris Knudsen, Jr., 
a non-professional, in Brooklyn, Dec. 
11, 1919. The bride is a dancer in “My 
Golden Girl.” 

Gabrielle Ravine to Vicomte de Viane 
in New York, Dec. 10. Announcement 
of the wedding was not made until 
Jan. 11. ; 

Stuart Robson, son of the late Stuart 
Robson, to Miss Yvette Ledoux, of 
Boston, Jan. 7. The bride is the daugh- 
ter of the former U. S. Ambassador to 
Portugal. Both were playing in pic- 
tures. 

Harry Haley to Grace Peck Trebor, 
in New York Dec. 24, 1919. Mrs. Trebor 
is the daughter of George Peck, of the 
American Burlesque Association. The 
couple will continue in vaudeville as a 
team to be known as Haley and 
Trebor. 


Circus Man Loses Wreck Suit. 
Chicago, Jan. 14. 


Judge Walter Hardy, in the supe- 
rior court at Hammond, Ind., last 
week, instructed a jury to find for the 
defendant in the personal injury suit 
of Joseph Diericks, former employe of 
the Hagenbeck-Wallace circus, against 
Michigan Central railroad. 

The suit is the first of a long string 
arising from the circus train wreck 
at Ivanhoe, Ind., in June, 1918. Claims 
of the various actions against the road 
total $500,000. The circus man an- 
nounced he would take his case to the 
supreme court. 


STASNY INVADES ENGLAND. .. 


Fred Harrison, repsenting the Stas- 
ny Music Co., will sail for London 
to open a complete profesional office 
and stockroom there next month. 
Heretofore, American publishers have 
depended on T. B. Harms, B. Feldman 
or whoever their London representa- 
tive may be, to see after their British © 
interests. Stasny is the first fo senda 
man over and open an office of his own. 

Stasny has come to the fore the past 
year in a number of ways. He was the 
first to adopt electric display adver- 
tising on Times Square for his songs. 
He was the first to adorn his publica- 
tions with artistic titlepages. Both | 
are being imitated. If his London pro- . 
ject succeeds, other American music 
publishers may follow suit and open 
British headquarters. Maybe, too, the 
Antipodes will be also invaded. J. Al- 
bert & Son, of Melbourne, Australia, - 
represents practically every American 
publisher there. 


CRITICISM. 


No More Blondes. ' 
A farce comedy in three acts by Otto — 
Harbach, based on a ater? by Edgar ~ 
Franklin, At the Maxine E ott, Jan. 7. © 


There is amusement for those who : 
don’t bother to discriminate.—Herald, 


Of a farce of such familiar complica- 
tions there is little to report on the 
morning after, except to answer the 
burning question. Is it funny? Yes, 
quite.—Times. 


Frivolities of 1920. 

A revue in two acts and 17 scenes, 
Music and lyrics by William B. Fried- 
lander, Harry Auracher and Tom John- 
stone; dialogue by William Anthony 
Maguire. At the 44th Street, Jan. 8. 


This is a large production, an ambi- | 
tious effort, and it does seem as if the” 
disagreeable and vulgar features could 
readily be eliminated.—dHerald. 


“Frivolities of 1920,” like their pre- 
decessors, proved to be lengthy, elab- 
orate and overwhelmingly feminine,.— . 


Sun, 


RAYMOND BOND 


When Raymond Bond, actor, author and 


roducer, is not playing leading business in the 


Albee Stock Co. in Providence he spends his time writing plays and starring in his own 


comedy playlets in vaudeville. 


This week (Jan. 12) Mr. Bond is on the bill at Keith’s Royal in his new success, “Story-Beok 
Stuff.” Featured in his suppest is charming Janet Moore. The third member of the cast is 


that capable actor, Willard Robertson. 


Aside from writing a four-act play, three sketches, playing 20 weeks of stock and 25 of 
vaudeville, Mr. Bond says he hasn’t had much to do the past season but play golf. 
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BURLESQUE 


BURLESQUE REVIEWS 


ABE REYNOLDS’ REVUE. 


Abe Reynolds’ Revue at the Columbia 
this week is a mixture of old-fashioned 
burlesque, polite farce and comic opera, 
with a dash of vaudeville interpolated 
here and there. Its just a fair enter- 
tainment with numerous dull spots sand- 
wiched in between the brighter sections. 

The Reynolds’ show, prenentes by Max 
Spiegel, depends chiefly on Abe Rey- 
nolds for comedy. Reynolds is the sec- 
ond featured Hebrew comic to play the 
Columbia in two successive weeks, Lew 
Hilton, who also does the Hebraic char- 
acter, appearing there last week _with 
“The Girls of the U. 8. A.” Although the 
styles of character portrayed by Rey- 
nolds and Hilton are different, it was a 
poor booking arangement to have tw. 
shows with Yiddish comics starred fol- 
lowing each other. 

The Reynolds’ show is beautifully 
mounted. That constitutes its chief ap- 
peal. Four full stage sets are shown and 
each vies with its predecessor in artistic 
excellence. The show has the customary 
first and second parts, three scenes in 
the opening and a like number in the 
second section. The first scene holds 
nothing in the way of comedy. The 
eighteen choristers open it with a long 
singing ensemble, broken up by the prin- 
cipals with solos. Reynolds favors the 
standardized type of burlesque Jew 
comic, affecting the conventional crepe 
beard and mannerisms identified 
with stage Hebrew for the last 20 years, 

There is considerable dialog in the in- 
itial ecene of the first part and a notice- 
able absence of “bits.” Reynolds sticks to 
manuscript throughout this. Assisting 
him is.Arthur Mayer, doing a refined 
“Dutch” character, convincing in dialect 
and make-up, but, like Reynolds, un- 
funn; in the opening, largely through 
lack of material. 

The first real break in the comedy line 
comes in the third scene of the first part, 
Reyonlds and Mayer getting a large 
amount of fun out of a familiar table 
scene, built up toward the finish by Rey- 
nolds contributing a likeable stage 
“souse.” The action here takes on more 
of the appearance of a real burlesque 
show, the low comedy’ contrasting 
strongly with the attempt at polite farce, 
which. occupied the greater part of the 
opening scene. 

A full stage cabaret set, prettily deco- 
rated a la Greenwich Village style and 
dubbed “The Black Cat,” furnishes a 
dandy scenic background for the third 
scene. A specialty by Waco, Bligh and 
McCarthy, three youthful hoofers, 
bropght home the big applause of the 
cabaret numbers Tuesday night. The 
boys also play saxophones and trom- 
bones, dancing simultaneously. The 
three-act stood out more forcibly per- 
haps because it contained the only danc- 
ing of any consequence in the entire 
show. Nicely placed it filled a big gap 
and stopped the show cold Tuesday night. 

Bunny Dale, Gladys Parker and Phylis 
Eltis are the principal women. Miss 
Dale does a “vamp” character through- 
out. Miss Parker is the soubret and Miss 
Eltis the ingenue. Phyllis Eltis is the 
only one of the trio possessing a voice. 
She has five or six numbers and a short 
specialty during one of the_ scenic 
anges. The chorus is about 50-50 on 
shapeliness, but almost totally shy on 
dancing. The girls walk through most 
of the numbers, the nearest approach to 
dancing coming in “Grandma,” a novelty 
number near the first part finale. 

The second part picks up speed in the 
final scene, and the last half hour of the 
show, which has Reynolds as a comic 
epera king enthroned by mistake in 
Bagdad, in a great measure makes up for 
the lack of laughs in the earlier portions. 
This is played in a spectacular Oriental 
set, extremely well painted and lighted 
with soft coloring effects, that bring out 
its values splendidly. 

William Davis and Ray Leavitt, the 
former doing an odd asortment of char- 
acters and the latter one of the best 
dressed straights seen on the big wheel 
this season, both contribute largely to 
the success of the little comedy offered. 
The show has a “book,” in fact too much 
of a “book,” that’s its principal draw- 
back. Bell. 


STONE AND PILLARD SHOW. 


Even the 14th streeters know a good 
show when they see one, judging by the 
favorable comments from the Olympic 
regulars during the intermission period 
and the audible approval from the entire 
house. George Stone and Etta Pillard, 
after some 14 years with Hurtig & Sea- 
mon forces as stars of the “Social 
Maids,” a first wheel attraction, are now 
heading their own show on the Ameri- 
can wheel. It is safe to assume that the 
present show ranks with the best of 
em on the American, if not outdistanc- 
ing them all. Miss Pillard is the same 
peppy pirouetter, tireless tumbler and 
gingery gymnast as of yore, making 
excellent foil fer Stene’s low comedy 
quips. Stone, at times, exceeds the limit 
with some “blue” stuff, but he is for- 
given at once by reasen of his harmless 


style and unvicious actiofis. He has re- 
tained many of the bits from the pre- 
vious year, such as the nose-pulling, 
mimicing of the choristers et al. 

Supportimg Stone are Jack Pillard, as 
classy a juvenile as burlesque can 
boast; Miller Evans, in a French “count” 
role, and Micky McCabe, in an Irish 
role, reading his lines in decided “Dutch” 
accent. Rose Duffin, who appeared with 
the stars in their first wheel venture 
last year, is still with them and capably 
making herself very evident, rivaling 
Miss Pillard in spryness of limb and 
agility of form. Mabel Howard, a sort 
ot co-soubret to Miss Duftin, was equally 
effective, handling her numbers in sister 
act fashion with the latter. 

The two acts are divided into four 
and three scenés, respeetively. In the 
tirst scene Jack Pillard and Etta stopped 
the show with their double number of 
“You Didn’t Want Me,” Stone’s sessions 
being taken up with some rough stuff 
that skated on thin ice. But he gets 
away with it. A pretty woodiand num- 
ber conciuded, three swings with as 
many peopie on them being put in ac- 
tion, the camouflaged climbing trellises 
later illuminating trom the hidden in- 
candescents. tor a repeated encore, a 
chorister with a powerful voice was 
Ccaiied up front from the ranks where she 
went Over soiid wita her solo. She must 
get an extra bit tor this, repeating twice 
later in tne course of the action. In the 
third scene of the same act a fishing 
number scored, the choristers tempting- 
ly dangling stogies as bait at the end 
of their sirings. it remained for Stone, 
however, to catch a number of eager 
nibblers when he exhibited his bait to 
consist of a tiask of the prohibited fluid. 
The tourth and last scene of the act was 
a neat Kocky Mountain set with a “Pret- 
ty Little Kainbow” number scoring 
solid. The man croons it te an “Indian” 
girl, who.detracts from its enhanced ef- 
tectiveness by remaining silent instead 
of doubie versioning it. 

The afterpiece was as meticulously 
rendered as the first act, not being the 
Slipshod affair most afterpieces are. In 
a Mexican hotel set, some of the “Span- 
ish” stuff got over. In the last scene, 
following George Stone’s inning with a 
“wet’’ number who heid a caucus on’ the 
prohibition question—‘“wets” winning as 
per usual—Etta Pillard stopped proceed- 
ings with her acrobatic work. The “bub- 
bles” song earned many recalls for the 
choristers, who each did a solo on it, 
the girl with the powerful voice again 
scoring solid, encoring with “Mother 
Machree.” 

The show boasts but 13 choristers by 
actual count, but what’s there is 
“there.”” Not one is lacking in pulchri- 
tude or shapeliness, all being energetic 
and faithful to their trusts in executing 
the ensembles in unison. One little bru- 
nette, third from the left in the front 
ranks, was the acme of ginger and pep. 
She actually looked as if she enjoyed 
accentuating her heel and toe stepping. 
Jeanette Mohr, the only other female 
principal not accounted for, took care 
of her numbers faultlessly. 

It is safe to state that the present 
Stone and Pillard show can match up 
against many of the first wheel attrac- 
tions without a qualm. As for the 
circuit, “it’s all to the mus- 
ard.” 


BURLESQUE CHANGES. 


Harry S. Le Van has replaced Bert 
Rose with Chas. Baker’s “Sport Girls.” 
(American Wheel.) 

Arthur Stearns, juvenile, and Jack 
Altman, straight, with “Oh, Frenchy,” 
American Wheel. (Roehm & Fichards.) 

Lee Jolet, ingenue prima donna, “So- 
cial Maids.” (Roehm & Richards.) 

For “Oh, Frenchy,” Bert, Watson, 
Mitty De Vere, Maishoie Bros., La 
Costa, Three Jazz Kids. 

Elmer Kern, for “The Aviators.” 

Chas. X. Silk is out of the cast of 
“Jazziand Babies” as the result of ill- 
ness. 


“FOLLY LAND,” SUMMER SHOW. 


Billy K. Wells and Carl Seamon are 
writmg a new show for Blutch Cooper 
that is scheduled to play the Columbia 
for the summer season. 

It is tentatively titled “Folly Land.” 


One Day at Auburn. 


The American Wheel shows will play 
Auburn, N. Y., Thursdays, beginning 
Feb. 12, opening with “The Bathing 
Beauties.” 

As a result Niagara Falls will cut to 
two days, Fridays and Saturdays. 


SPORTS. 


A circus and Athletic Carnival will 
be held at Madison Square Garden 
for a week starting Feb. 2. Dick Cur- 
ley will run the affair, assisted by 
Freeman Bernstein. Bernstein had 
the Garden for the date, to promote a 
benefit for longshoremen of 26 locals, 
headed by Richard Butler. Through 
some internal difference among the in- 
ternational and local unions, followed 
by court proceedings, the longshore- 
man benefit was called off, and $42,000 
sold in advance tickets refunded. 
Bernstein tnereupon turned the Garden 
date over to Curley. Special attention 
to be given to a wrestling tournament. 


Following the challenge issued by 
Vincent Coleman, the Goldwyn ath- 
letic leading man, to George Walsh, 
the picture star, to a wrestling bout 
for the stage and screen wrestling 
championship,’ several other profes- 
sionals have expressed their desire to 
contend for this title. Mr. Coleman 
has now the challenge general in scope 
embracing all fields of showdom. 


Jimmy Wilde will not appear at the | 


opening of the National Sporting Club, 
as originally intended. His poor show- 
ing against Jack Sharkey cost him his 
chance, and if Jimmy is wise he will 
accept the reported offer made him by 
a syndicate of English admirers, to 
retire before he is more decisively de- 
feated. This is a cruel country for 
foreign title-holders, as Bombardier 
Wells, Dave Smith of Australia, and 
numerous others can testify. 


As a result of a recent conversation 
between Clark Griffith, manager of the 
Washington baseball club, and Bobby 
Peles: business manager of the St. 

uis Browns, something has been 


‘started regarding the elimination of 


ali freak deliveries empleyed by 
pitchers, with the possible exception 
of the spitball, The question arose 
while the club owners were en route 
from Chicago to New York to attend 
a meeting of directors. “Griff,” him- 
self an old-time master of the mound 
region, is especially opposed to any 
kind of freak pitching, contending that 
speed, curves and a change of pace 
are sufficient to be included in a 
pitcher’s repertoire. Quinn’s concep- 
tion on the matter was also expressed. 
He did not spare his lung power to 
have the club owners, who were seated 
nearby, also thoroughly understand 
the entire subject. At the present time 
the mound artist, besides possessing 
the regular delivery material, also in- 
cludes finger nail ball, mud ball, slit- 
seam ball, and even the spitter, which 
might also come under the column of 
elimination. The club owners are 
united on the subject and speak very 
favorable of placing it all in the stor- 
agé house, with the exception of the 
spitter, which delivery is relied upon 
by many to earn their pastime live- 
lihood. At any rate, it is practically 
an acknowledged fact that action on 
this matter will fully materialize be- 
fore the opening of the 1920 season. 


Thomas F. O’Rourke and Fred Ful- 
ton, the heavyweight contender, last 
week entered into an agreement 
whereby the former will manage 
Fulton exclusively for the next five 
years in all theatrical and prize ring 
exhibitions. Mr. Fulton is guaranteed 
a minimum of $5,000 a year income. 
Nathan Vidaver acted on the legal 
end of the contract. 


The Fair Grounds, New Orleans, is 
experiencing the best financial season 
ever recorded. Record breaking 
crowds jam the park every afternoon 


_ to witness the bang tails perform. By 


actual count there was 8,800 paid ad- 
missions one day last week. Admis- 
sion for men is $3; women, $1.50. 


The champion Cincinnati Reds and 
the Washington Senators have ar- 
ranged to play 14 exhibition games 
during their spring training. 

The latest development regarding 
the Carpentier-Dempsey fight was 
handed out this week by Charles B. 
Cochran, the London theatrical mag- 
nate and boxing promoter, who says 
that he has Carpentier bound under 
an “ironclad” contract, and if the 
fighter and his manager enter into an- 
other contract for the sake of a higher 
purse he will start suit immediately. 
“My offer was $200,000 and $50, 
weekly for a theatrical engagement. 
will not go higher,” said Cochran. 

A bill to legalize boxing in Massa- 
chusetts has been filed by Attorney 
Medlet T. Holdsworth, of Lynn. Pro- 
viding the bill goes through, each club 
will be obliged to file a bond of $10,000 
on application to the secretary of 
state. The bill also stipulates any 
club misrepresenting bouts will forfeit 
the bond and pay a fine of $500. 
the bill ay through boxing will be 
permitted in 30 days. 

Notwithstanding that Charles B. 
Cochran, the London theatrical and 
boxing promoter claimed to have Car- 
pentier under an “iron clad” contract, 
Cochran is expressing himself more 
favorably on the subject of holding, 
the bout in this country since the offer 
of $550,000 was made by William Fox. 
Whether or not theatrical activities 
between the foreign promoter and the 
picture man had anything to do with 
a change by Cochran is problematical, 
but it came about within 48 hours after 
Fox entered the bidding field. The 
mere fact that the wires were all set 
for the bout to be held in New Jersey 
and is now called off through the 
American Legion interference brings 
forth a premature prediction other of- 
ficials will undoubtedly follow the same 
lines, should an attempt be made to 
stage it in some other state. 

The bést skaters from Norway, Swe- 
den and Canada will compete for hon- 
ors against the American experts at 
the annual meet of the International 
Skating Union at Lake Placid, N._Y., 
Feb. 19-21. It is the first time in a 
dozen years this international classic 
has been held in this country and the 
first time in the Union’s history that 
women are eligible. 


Bert La Mont has signed Frank 
Moran for all his European engage- 
ments. Moran is as good at matched 
to meet Beckett, the English heavy- 
weight champion, and will be a great 
card after his wonderful comeback 
against Fred Fulton at Newark, Mon- 
day night. Moran is in great shape 
and should prove a tough bird’for any 
of the heavies. He is due to gather 
much lucre. 

The Loew basket ball team will ac- 
cept the challenge of Keith’s Boys’ 
Band if the latter team can show 
enough weight to keep the game from 
being one-sided. The Loew team 
averages 165 pounds and if the Keith 
boys are near this mark they can con- 
sider the game closed. 


COLUMBIA’S 10TH ANNIVERSARY. 


Fred McCloy, of the Columbia the- 
atre, gave a luncheon at the Knicker- 
bocker, Wednesday of last week. It 
was in celebration of the 10th anniver- 
sary of the opening of the Columbia, 
New York. At the table with Mr. 
McCloy was little Johnnie Larkin, the 
boy in charge of the check room of 
the theatre and the only employee of 
the house, besides Mr. McCloy, who 
has served continuously since the 
opening on Jan. 3, 1910. 

“Boss” and boy reminisced fer an 
hour and a half and were back “on the 
job” when the doors opened fer the 
matinee at 1.30. 
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Eddie Carr opens on the Loew time 
Feb. 9. 


Frank and Ray Purcella opened in 
the new revue at the Palace, London. 

Stuart Walker is at New Haven, 
coaching the Yale dramatic club in 
their annual production. 


Sophie Levitan has returned to the 
Loew executive offices acting as sec- 
retary to Mr. Morton. : 


The Collingwood Opera House, 
Poughkeepsie, N. Y., is playing vaude- 
ville this last half, placed by Harry 
Shea. 


Ella Shields will return to England 
Saturday, on the Mauretania, Jan. 29. 
Miss Shields will play Baltimore, her 
home town, next week. 


S. E. Stanton, formerly with the Sel-- 


wyns, has been engaged by Arthur 
Hopkins. He. is to go in advance of 
“The Cat Bird,” starring John Drew. 


Laura B. Hamilton (Mrs. Harold 
Atterdige) will retire from the stage 
with the arrival in New York of “Betty 
Be Good.” 


Madame Regina Prager wil! sail on 
the Mauretania to open at Covent Gar- 
den, London, about May 15, in the 
Jewish historical opera “Shulmith.” 

Wish Wynne closes her vaudeville 
engagement over here this week at 
Shea’s, Toronto, and will leave for her 
English home. 


Bertha Belmore, the English actress 
who has been understudy for Char- 
lotte Greenwood, is sailing for Eng- 
land Jan. 28 on the Mauretania. 

Al Leichter has been appointed New 
York representative of the Consoli- 
dated Booking Offices of Toronto, Can- 
ada. 


A. H. Woods has acquired the dra- 
matic rights to Arthur Train’s “Tutt 


and Mr. Tutt” series in the Saturday . 


Evening Post. 


Samuel Schwartzberg, iast connected 
with the law firm of Nathan Vidaver, 
downtown, has opened an office for 
himself in the Fitzgerald Building. 


Hermine Shone left the cast of “For- 
bidden” at the Manhattan last Satur- 
day and will return to vaudeville with 
her former sketch. 


Leo Leavitt is managing the Central, 
New York, having been transferred 
from the Comedy where he was suc- 
ceeded by Arthur Sheldon. 


Belle Baker is booked to remain 
three weeks at the Palace, New York, 
opening Feb. 2. Following Miss Baker 
will play two weeks each in the Keith 
big timers of the metropolis. 


Marie Lasher has brought an action 
for absolute divorce against her hus- 
band, Gilbert Rooney. The case is on 
the calendar of the. Supreme Court 
for a hearing next week. 


Jack Stein and Dick Arnold, after 
playing several weeks in the East, 


have returned to the West. One mem- 


ber of the team stated that the act was 
splitting. 

A flock of Chicagoans hit Broadway 
this week. ~ They included Harry Pow- 
ers, Nate Ascher and Sam P. Gerson, 
western representative for the Shu- 
berts. 

The team of Eva De Onnsonnes and 
Edith Baker has split. Miss De On- 
sonnes will do a single and Miss Ba- 
ker will join Harry Fox as piano ac- 
companist when the latter opens with 
his new vaudeville turn. 

Theatrical Mechanical Union No. 1 
(N. Y. local stage hands union) will 
hold its seventh annual ball at the 71st 
Regiment Armory, March 20. The pro- 
ceeds will go to the organization’s 
burial fund. 


Charles Sumner has scld to Ben and 
John Fuller, of Australia, the dra- 
matic rights to “The Natural Law” for 
Australia and New Zealand. This pla 
pry running in England and Sout 

rica. 


Roy Townley has been appointed 
New York representative for the Bow- 
doin Square and Howard theatres, 

oston, in conjunction with his other 


New England bookings in the Keith 


Exchange. 


Mr. and Mrs. Jules Vernon have re- 
tired from vaudeville, following an at- 
tack of influenza Mr. Vernon suffered 
last year, through which he lost his 
eyesight. They did a ventriloquial act 
and are now living at Prairie du Chien, 
Wisconsin. 


he is entitled to $5,000 damages for 
wrongful dismissal. 


William Seabury was playing Proc- 
tor’s, Albany, N. Y., this week. Follow- 
ing the matinee performance last Mon- 
day the performer entered into a 
bowling game, and as a result of 
selecting a ball with the holes not 
large enough for his fingers, his mid- 
dle finger was severely lacerated, 
necessitating a physician bringing it 
together again with 12 stitches. He 
worked the night show. 

The Littie theatre, which reopens 
next Monday night under the manage- 
ment of Oliver Morosco, is classed as 
one of the prettiest houses in New 
York. In enlarging and remodeling 
the Little, Winthrop Ames spent over 
$100,000. In place of the tapestried 
walls the house is now panelled in oak 
all the way to the ceiling. The tea 
room has been enlarged and there is 
a protected cloak room. The Little 
now has 520 ceats. ; 


Walter Hast, in disposing of his in- 
terests in “Scandal,” stated this week 
that he had sold all his share in the 
foreign rights, the New York company 
and the number one and two road 
shows to Morris Rose for $50,000. He 
is still interested in the one night 
ye company now touring the South. 

r. 
Two Worlds,” which like “Scandal,” 
has been done in pictures before being 
produced on the spoken stage. 

John J. Ringling and his associates 
have absorbed another railroad in 
Oklahoma. The deal was closed last 


Hast is preparing “A Daughter of - 


heretofore. 


the change has been made. 


VARIETY CIRCULATING SATURDAY 


With this issue VARIETY commences to circulate weekly in New. 
York and immediate vicinity on Saturday 


Due to increasing circulation, trade conditions and the necessity of 
having VARIETY reach all important points east of Chicago by Saturday, 


instead of Friday as 


The Opera House, Shamokin, Pa., 
which was temporarily closed on ac- 
count of the «coal strike and after- 
wards played road attractions, has 
gone back to split-week vaudeville of 
five acts. Arthur Blondell, in the 
Keith office, will book the house. 

Rufus Lemaire is on a trip through 
the central west, his mission being to 
sign a number of acts and individual 
players for the Shuberts and A. H. 
Woods. The cities visited are Roch- 
ester, Cleveland, Toledo, Cincinnati, 
St. Louis, Kansas City and Chicago. 

Through an error it was stated in 
Variety in the New Act review of the 
Lander Bros. last week that the turn 
contained the original straight man of 
the Lander Bros. act. Willie Lander 
was the original straight and is now 
working in burlesque with his brother 
Harry Lander, as the Lander Bros. 

Rollo Peters, one of the leaders in 
the Theatre Guild movement which is 
producing shows at the Garrick, has 
severed his relations with the Guild 
and Saturday sailed for London. He 
will design scenery for Covent Gar- 
den and later will get to Paris, there 
to do work for Mme. Sarah Bernhardt. 
While in England the artist-actor will 
be the guest of Lady Tree. 

E. Jerome Hart, former press agent 
for the Chicago Opera Company, has 
brought suit against the organization 
through Alfred Seligsberg, attorney, 
and also for the Metropolitan Opera 
Company, for salary in lieu of not re- 
ceiving proper notice and damages for 
wrongful dismissal. Hart claims that 
$1,300 is due him for salary and that 


month. The newly acquired road is 
about 300 miles in length and passes 
through the oil fields. This gives the 
Ringling group control of four rail- 
roads. Besides the two in Oklahoma 
there is a small line running out of 
Dayton, Ohio, and a road in Montana 
of several hundred miles in length. 
The development of the towns along 
the various lines is the Ringling policy. 

A recital given at the Princess Tues- 
day afternoon by Marchesa Nessy 
Cappelli, soprano, there were many 
stage and operatic celebrities present. 
One of the distinguished visitors was 
the Italian Ambassador, who is said to 
‘have come from Washington espe- 
cially for the affair. After the recital 
Enrico Caruso and Mme. Farrar met 
on the Princess steps. In fun they 
started singing an operatic duet. A 
crowd collected with astonishing rap- 
idity but Caruso kept on to the con- 
clusion of the number. 


Bernard Halperin, the 17-year-old 
brother of Nan and Hal Halperin, is 
confined to his home at Kew Gardens, 
L. L, in a very serious condition with 
diabetes. Attending physicians state 
there is no chance for his recovery. 
The youth formerly weighed 185 
pounds, but since his return from Eu- 
rope on account of his illness, only 
tips the beam at 110. His sister, Nan, 
who was recently playing with “Fri- 
volities” and forced to retire to re- 
ceive medical aid, was removed to 
the Kew Garden home upon learning 
of the illness. 

Doris Woolridge, a stock leading 
lady, recovered a judgment for six 
cents against Patrick F. Shea last 


week, as a result of an action based 
on breach of contract. In' May, 1916, 
Shea engaged the plaintiff to head the 
Holyoke theatre stock company, Hol- 
yoke, Mass., for which services Miss 
Woolridge was to receive 50 per cent 
of the gross receipts above $1,200, plus 
expenses. The theatre never opening, 
suit was begun. A jury awarded her 
judgment for $600 in June, 1918 An 
appeal by the defendant followed, Mr. 
Shea being represented by O’Brien, 
Malevinsky & Driscoll. Judgment was 
reversed and a new trial ordered. The 
six cents was handed down last week. 
The plaintiff's original claim was for 
$5,000, in which she was represented 
by Justus Sheffield. 


More liberal provisions have beén 
made for ex-service men holding Gov- 
ernment life insurance policies under 
the new act, which has recently been 
passed. From now on, United States 
Government life insurance (converted 
insurance), may be paid in a lump sum 
at death, if so desired. There is also a 
new and enlarged list of beneficiaries 
including parent, grandparent, step- 
parent, parent through adoption, wife 
or husband, child, granchild, step-child, 
adopted child, brother, sister, half- 
brother, half-sister, brother through 
adoption, sister through adoption, 
stepbrother, stepsister, uncle, aunt, 
nephew, niece, brother-in-law, sister- 
in-law, a person who has stood in the 
refation of a parent to the insured for 
a period of one year or more prior to 
the insured‘s enlistment or induction, 
the children of such person; parent, 
grandparent, stepparent or parent 
through adoption of the insured’s wife 
or husbarid. At the same time, the 
rate for compensation for disability 
has been greatly increased, it being 
almost forty per ¢ent. more than the 
original amount under the old law. 
Provision has been made for the thou- 
sands of ex-soldiers who have let their 
insurance lapse, now they are out of 
the army. They men are now allowed 
to reinstate their War Term Insurance 
within three months after the month 
of discharge, by mailing two months’ 
premiums to the Bureau of War Risk 
insurance without a written applica- 
tion or statement as to health. ; 


TOMMY’S TATTLES. 
By Thomas J. Gray. 


Every business has its fads that helps 
it, even the undertaking business. Last 
year it was-the Flu, now it’s wood 
alcohol. 


Parodies on anything are usually 
deadly, but it. looks as though the par- 
odies on whiskey lead the league. 

They say Kerensky, who was a head- 
liner in Russia for a few months, is 
now a waiter in a London beanery. 
That’s better than having him come 
over here with a Russian dancing act. 


Comedians in and out of films find 
that they are hit harder by the dry 
law than any other class of actor. It’s 
going to be hard to get seltzer bottles. 


Experts on various subjects are 
shouting that Europe needs American 
aid, which opens up two questions. 
Don’t they think America needs a little 
aid herself, and what does it take to 
become an expert? 


Read that the Secretary of the Navy, 
decorated some of the officers who lost 
their ships—and passed up some of the 
boys who saved theirs. An original 
idea anyhow—probably his motto is 
“To the victims belong the spoils.” 


Somebody is warning Americans not 
to eat between meals. Isn't it hard 


enough for some of them to eat at 
meal times? 
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SOME MANAGERS FALSELY BLAME 


DISMISSALS ON THE SHUBERTS 


Lee Shubert Issues Statement Exposing Practice—Says 
Players Have Been Let Out Because Booking Could 
Not Be Had With Them in Cast—Change Dis- _ 
honest—Later Engaged Players Himself. 


Lee Shubert this week uncovered 
sharp practices on the part of a num- 
ber of producing managers, said how- 
ever not to be members of the Pro- 
ducing Managers’ Association. It ap- 
pears that a number of instances were 
brought to the attention of the Shu- 
berts, where a manager gave as an 
extuse for not engaging a player the 
Claim that “the Shuberts won't stand 
for you.” Often a player was “let out” 
after the piece was ready for produc- 
tion. Later it is alleged a number of 
players so treated were sent for by the 
Shuberts and cast for plays and that 
at such times the peculiar subterfuge 
was uncovered. Such managers are 
reputed to have specifically said that 
the Shuberts would not book their at- 
traction if that particular player was 
in the cast. 

Mr. Shubert said: 

“Evidently this thing has been going 
on for some time and without our 
knowledge. It is an abuse that can 
be remedied, fortunately, when the 
members of the profession know that 
it is a cheap excuse on the part of 
managers who, resorting to such meth- 
ods, try to hide behind ~ skirts of 
another management an hus cover 
tp dishonorable practices. I hope that 
the profession henceforth will know 
that when a manager makes suth a 
statement, he is merely taking-advan- 
tage of the actor and is uttering a 
statement that is not true. 

“The practice has been that when 
a manager wants to get rid of an ac- 
tor for any reason whatever, he would 
notify the actor of his dismissal, giv- 
ing as cause the fact that the Shuberts 
do not like him and that if he should 
continue in the cast, the Shuberts will 
use that as a reason for refusing the 
manager bookings in their theatres. 
This puts the hlame entirely upon us, 
when as a matter of fact, we have had 
nothing to do with it and do not even 
have knowledge of it. Naturally, the 
actor, rather than stand in the way of 
booking of the production. takes his 
dismissal holding no grudge against 
the manager, but blaming Shuberts 
for the loss of his engagement. 

“These managers have known that 
when thev resort to such methods, the 
actor will never come to us with his 


complaint or for verification of the 
charge that we do not like him or 
want him in our theatres. Therefore, 


these managers feel free to work the 
same excuse time and time again. 
“Recently in sending for actors for 


engagements, several expressed sur- 
prise that they we e wanted at all in 
view of the fact that they had been 


dismissed from other productions on 
the ground that we would have noth- 
ing to do with them or with produc- 
tions in which they were playing. 

“I cannot say too emphatically that 
such dismissals are entirely without 
our knowledge and certainly without 
our sanction. I would therefore urge 
every actor or actress who is told that 
they are not wanted on our account, 
to report the case to this office with- 


out delay.” 


D. ROBERTS’ FOURTH MARRIAGE. 


Donald Roberts’ has completed his 
feurth leap into matrimony by being 
wedded to Hazel Boyne of the vaude- 
ville act “Not Yet Marie.” Roberts is 
only 33 years old, but it looks as 


though he was on his_way to shatter 
the records hung up in the matri- 
monial sweepstakes by the veterans of 
the golden circle De Wolf Hopper and 
the late Nat C. Goodwin. 

The trio of former spouses include 
Jessie Loweth, of Washington, D. C.; 
Maude Cooper of San Francisco and 
Della Ashby of Chicago. The latter 
was a grafid-niece of Gen. U. S. Grant 
and a niece of the Potter-Palmers of 
Chicago. 


“AMERICAN” RAISES AGAIN. 


The boost on the advertising rates on 
the “American” and the “Journal” is 
the subject of general discussion in the- 
atrical circles at this time. The 
“American” recently raised its adver- 
tising rates for the Sunday edition and 
this secondary boost, coming along in 
less than six months after the first 
raise, is causing many of the man- 
agers to figure on some method of 
cutting their space in the paper. 

The new rate of $1.25 a line on Sun- 
days becomes effective this coming 
Sunday. This is a raise of 35 cents a 
line over the former rate, which was 90 
cents. The date for the boost in the 
daily editions of the paper became 
effective Jan. 15. The raise is from 60 
to 80 cents a line. 

The new rates in the “Evening Jour- 
nal” is causing the greatest stir be- 
cause of the fact that in addition to 
the raise in rates there has also been 
a 100 per cent raise as to space that 
is considered a minimum. Heretofore 
three lines daily were accepted as the 
minimum, but hereafter nothing less 
than six lines daily will be accepted 
by the paper for any theatrical enter- 
prise. The rate raise is from 75 cents 
to $1 a line. 

The Marcus Loew houses, which ad- 
vertised in a block in the publication 
for years immediately withdrew their 
advertising when the new order was 
issued by the-“Evening Journal” the- 
atrical department. The rate raise was 
directly due to C. F. Zittel, and as he 
was looked upon by many as one of 
the outside press agents for the Loew 
interests in the past, the withdrawal 
of the Loew advertising caused more 
than passing comment. 

The early part of this week the 
regular ads for the Loew houses were 
switched from the usual form te a 
new style which cost the houses $84 
a day. If the old form had been held 
to the advertising cost would have 
amounted to over $120 daily, each 
house would have come in for at least 
$6 a day under the new minimum rul- 
ing. Wednesday the Loew ads were 
out of the “Journal” entirely. 

The managers of the legitimate at- 
tractions in New York were also con- 
sidering cutting out their “Journal” 
advertising on the strength of the in- 
crease of the minimum size, rather 
than the increase in rate. 


OPERA “APHRODITE” IN CHICAGO. 
Chicago, Jan. 14. 

Morris Gest is due here at the end 
of the week. His visit is to see Mary 
Garden in the operatic version of 
“Aphrodite” at the Auditorium. 

Mr. Gest is interested, both because 
he saw Miss Garden sing the opera in 
Paris and because of his spegtacle ver- 
sion of “Aphrodite.” 


NEW “SPEC” SOLUTION. — 

The Producing Managers’ Associa- 
tion is in receipt of a proposition from 
the theatre ticket agency men. The 
decision rendered in the test case of 
the Kilroe ordinance left the field wide 
open to the agencies in the event that 
they cared to gyp, but the Wiser of the 
brokers got together and evolved a 
scheme which would remove the stig- 
ma of gypping and at the same time 
give the managers every assurance 
that the public would be getting a 
square deal. The “buy” practice would 
also be removed for all time in the 
event that the proposed scheme is 
accepted by the managers. 

There really are two schemes be- 
fore the managers at present. One 
was proposed by the McBride Agency, 
which wants to take over the entire 
distribution of the tickets for all the- 
atres to the brokers, the McBride 
Agency to pay the theatres a slight 
premium on the seats and to exact an 
additional premium from the other 
agencies. 

This would virtually give the Mc- 
Bride Agency the control of the busi- 
ness, and they then could allot such 
seats as they saw fit to the other 
brokers. 

Against this, a combination of 
agency men proposed to the managers 
that the first 12 rows of seats for all 
attractions be given to the brokers at 
an advance of 10 cents per ticket. The 
P. M. A. is to receive an additional 
two and one-half cents per ticket. The 
theatres to make their distribution di- 
rect to the agencies, and the latter 
to make their returns direct to the 
theatres. The agencies under the pro- 
posed agreement would have a 1.30 

M. matinee and 7.30 P. M. night 
return privilege on all seats unsold. 

The combination proposing this plan 
do not wish to bar the other agencies, 
but ask that all the others be com- 
pelled to live up to the same sort of 
an agreement that they are willing to 
enter into with the managers. The 
propose to bond themselves individ- 
ually to the managers not to sell the 
tickets at a premium in excess of 50 
cents and also not to pay any of the 
house attaches any monies in any 
manner, shape or form to secure pref- 
erence in the matter of locations. 

As yet the P. M. A. has not acted on 
the proposal, but it undoubtedly will 
come up for. discussion at the next 
meeting of the association, which is to 
take place in a very short time. 


WANT EVE BALFOUR. 


The Shuberts have made an offer to 
Eve Balfour, the English actress who 
has been in this country for several 
weeks. Miss Balfour was at one time 
leading woman for Sir Herbert Tree 
and is one of the biggest film favorites 
in England. 


WANT’S B’WAY SHOW. 

Major J. O’Donovan, who has charge 
of the new theatre which is to ‘be 
opened at Fort Munroe Jan. 31, is 
looking for a Broadway attraction to 
play there on that date. 


“VELVET LADY” CLOSES. 
Cincinnati, Jan. 14. 
“The Velvet Lady” closed here last 
week. 


“Lassies” Opening in Wilmington. 

The, rewritten musical version of 
“Kitty McKay,” now called “Lassies” 
will open in Wilmington, Del., Jan. 29. 

Percival Knight is staging the play, 
with Percival Vivian and Molly Pear- 
son the principals of it. T. B. Harms 
will publish the music. 


Engagement for Eleanor Painter. 
The lead’ in the production to be 


made by the Shuberts of “The “ose of 
Salem” is reported to have been of- 
fered Eleanor Painter. 

The piece is musical and foreign. 


P. M. A. REGULATING ITSELF. 


At a luncheon meeting held last 
week by the Producing Managers As- 
sociation, the matter of agreeing on 
a set of by-laws was the important 
topic, since it has been recognized by 
members that the P. M. A. will never 
arrive at a basis for effective function- 
ing until the association’s activities 
are defined through by-laws. Framing 
of the latter were neglected during the 
strike, because of the importance of 
the main issue. The matter of by-laws 
has been held up, too, it was stated, by 
A. L. Erlanger, who has been against 
giving too much scope to the power 
of the P. M. A. and who insists that 
he be unfettered in conducting his 
shows along his own lines. 

The P. M. A. was formed to better 
conditions in theatricals, according to 
leading members, and that means more 
equitable conditions in the produc- 
tion field. The association still looks 
forward te certain regulations bein 
accomplished, but until a system o 
checks and balances are worked out 
little can be done. All matters of pol- 
icy are to be decided by two-thirds 
vote. 

It was announced that on agreement 
with the Actors’ Equity Association 
that unused rehearsal time was to be 
“credited” managers. That is where 
a show does not take up all the re- 
hearsal time permitted before salaries 
start a show will be permitted to lay 
off for the period not taken up with- 
out paying the company. A musical 


‘show is allowed five weeks rehearsals 


before salaries start and a dramatic 
show can rchearse four weeks before 
the company is paid. If a musical 
show rehearses only four weeks it 
would be permitted to lay off a week 
before opening in New York either 
for rehearsing or other cause, and the 
company would not be paid for that 


week. Similarly a dramatic piece 
would enjoy the same right ere re- 
hearsals for only three weeks were 


held. 

The authors and playwrights associa- 
tion has been in contact with the 
P. M. A. and ask for certain rights and 
privileges regarding plays accepted. 
The most important claim by the 
writers is that pictures rights remain 
with them and that they retain pos- 
session of a play outside of the stage 
rights. 


NOTHING TO IT. 


Ann Pennington has already denied 
ever having even heard of Stewart 
Robinson to whom she was reported 
engaged. Mr. Robinson makes it 
unanimous in the «following wire re- 
ceived from Chicago: 

“Thanks for crediting me with such 
excellent taste but there is no truth 
in the report I am engaged to Miss 
Ann Pennington. Cannot understand 
how such story originated. Absolutely 
no foundation whatever. Please deny 
prominently in justice to Miss Pen- 
nington and myself.” 


GOLDSMITHS COMING UPTOWN. 

The law firm of Fred & H. J. Gold- 
smith will have a Times square office 
after May 1. 

Theatre clients compose a _ large 
number of their clients and the up- 
town office is being established as a 
convenience. 


Plymouth Special Notes. 

“Night Lodging,” concludes its run 
at the Plymouth this (Friday) after- 
noon. It also marks the wind-up of 
Arthur Hopkins projected plan of 
offering special off-day matinee per- 
formances of Russian drama in New 
York. 

A reason given for the sudden ter- 
minus of these plans was due, it is 
said, to the inability of keeping the 
cast together, some of the artists’ ser- 
vices having been contracted by other 
producers in advance, 
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MONEY MAKERS LEAVE B’WAY 
GET LARGE ROAD RETURNS 


General Outward Trend About to Begin—Liberal Number 
Tabbed as Through—Fall in Business Looked For— 
“Purple Mask” and “Acquittal’ Hits—Jane 
Cowl Has Excellent Chance—Theatre 
Shortage Over— “Jest” 

. May Close Soon. 


The decision to send to the road this 
month several shows whose business 
pace warranted their continuance on 
Broadway discloses another angle of 
the booking problem which this unus- 
ual season has brought forth. In two 
cases the claim was set up that by 
leaving now the attractions will be get- 
ting the benefit of an advantageous 
route which would not be obtainable a 
month or two from now. The two 
shows in point are “Civilian Clothes,” 
which leaves at the end of the week, 
and the “Greenwich Village Follies” 
which goes out in two weeks. Up to 
now routing men have admitted a bad 
congestion on the road. 

But the managerial claim appears to 
be only a half truth and the decision 
to go to the road anticipates a general 
outward trend of New York attrac- 
tions. While it is true Broadway con- 
tinues to hold an unusual percentage 
of hits, it is also true that the show 
list includes an exceptional number 
of shows which have accomplished 
what are considered to be “healthy” 
runs. With the expected drop in busi- 
ness this week, there should be a score 
or more of the present flock of metro- 
politan attractions routed out. 

So far as those shows already to 
leave are concerned, there is another 
angle to the move. By going out now, 
those shows will be able to carry on 
for the rest of the season without en- 
tailing a heavy expense in new cos- 
tumes and perhaps material productioh 
outlay which presentation in the im- 
portant road stands calls for and 
which would be necessary were the 
attractions to squeeze through for the 
rest of the season. 

The “Greenwich” show is now about 
$50,000 ahead on the season; “Civilian 
Clothes” has been doing fairly good 
business. Oliver Morosco in replacing 
it next week with “For the Defence” 
is substituting his own attraction for 
one which guarantees his theatre (the 

# Morosco) for a period of weeks, which 
means a bigger house profit than 
“Civilian Clothes” could have attained 
had it remained. 

With a liberal number of shows 
tabbed as being “through” as far as 
Broadway is concerned, the end of the 
house shortage now is in sight. Guar- 
antees have been the rule for months 
and may continue where a producer 
prefers to take a chance in New York 
rather than face a practically sure loss 
on the road by continuing an attrac- 
tion without a New York reputation. 

The automobile show fed the legi- 
timate houses last week fully as much 
as hoped for and that made two big 
weeks in succession. Reaction this 
week showed marked declines for those 
attractions not in the fortunate 
“smash” class. 

Last week’s crop of six new shows 
looks better than 50 per cent. success- 
ful. There is no doubt about the scor- 
ing of Leo Ditrichstein in “The Purple 
+ Mask” at the Booth which immediately 
jumped to capacity, nor is the success 
of “The Acquittal” at the Cohan & 
Harris in doubt. The latter show is 
regarded as another “Three Faces 
East.” G. M. Anderson’s “Frivolities 
of 1919” at the 44th Street drew a pan- 

ning from the dailies, which in no way 


* Whopper” at the Casino. 


affected smart business from the first 
night (Thursday of last week). The 
show played to over $10,800 in three 
days, breaking the house record Satur- 
day night with nearly $4,000 in at $3.50 
top. 

Figured to have a good chance is 
“Smilin’ Through” with Jane Cowl 
starred at the Broadhurst. The show 
is peculiar in that it ‘has qualities 
which appeal to followers of Christian 
Science. If patronage possible from 
that source is to be considered im- 
portant the show has a very good 
chance. For its second week it drew 
well over $13,000 and started off the 
current week strongly. 
the World” at the Lyric failed to show 
the expected strength of a piece of 
its size and importance. An advertis- 
ing campaign has been started and 
may develop it as was the case with 
Comstock and Gest’s “Experience.” A. 
H. Woods’ “No More Blondes” (first 
called “Ready to Occupy”) did not im- 
press at the Maxine Elliott. 


Several musical shows still in the 
going have surprised the “talent” by 
their length of run. One is “The Little 
This show 
has managed to top its stop limit even 
when it was thought to have been 
“through” and it is claimed that the 
show hasn’t netted a profit of less: than 
$1,000 weekly since it opened. The 
production is paid for and the number 
of special parties arranged for should 
keep it in for another month or so. 


Five shows are leaving at the end 
of the week: “Civilian Clothes” out 
of the Morosco, being succeeded by 
“For the Defence” which moves over 
from the Playhouse to make room for 
Grace George in “The Ruined. Lady”; 
Elsie Janis leaving the Geo. M. Cohan, 
to be succeeded by “One Night in 
Rome” which moves over from the 
Criterion and makes room for Otis 
Skinner in “Pietro” (renamed from 
“The Rise of Peter Barban”); “Linger 
Longer Letty” leaving the Fulton and 
followed by “Big Game”; “Miss Mil- 
lions” leaving the Punch and Judy 
where it had no chance because of the 
house’s size and “Nightie Night” going 
out of the Princess which will be dark 
next week and then open with “What 
Next,” an amateur revue which has the 
house under rental for five weeks. 
Another opening fer next week is 
“Mamma’s Affairs” at the rebuilt Little 
Theatre which is now one of the 
prettiest houses in New York. 

Ae decision as to when “The Jest” 
will be withdrawn from the Plymouth 
will be made this week with the indi- 
cation being that John Barrymore will 
be ready to appear in “Richard the 
Third” about the third week in Febru- 
ary. With the withdrawal of “The 
Jest” there will be but two holdover 
attractions left, they being “East is 
West” at the Astor and “Lightnin’” at 
the Gaiety. Both look good for the 
balance of the season. The former 
show is now in its 62nd week and the 
latter in its 70th week. At the end of 
the first 52 weeks William Harris, Jr., 
was ahead $160,000 on “East is West.” 

The list of “buys” dropped below the 
30 mark this week with the discon- 
(Continued on page 28) 


“The Light of . 


THEATRE’S HIGHEST SCALE. 


The contest among producers as to 
who can establish the highest admis- 
sion scale and get away with it has 
been dwarfed by an amateur dramatic 
association composed of members of 
New York’s “four hundred,” who are 
presenting in a regular way a_revue 
at the Princess, starting Jan. 26, tor 
the benefit of the New York Probation 
and Protective Association and Girls’ 
Protective League. Originally the 
sponsors planned to price the first 
night tickets at $50 for the orchestra, 
which seats 242 persons. The lower 
boxes were scaled at $1,000 and the 


’ mezzanine loges holding eight persons 


were to go at $500. It was figured.that 
this arrangement would have netted 
$18,000 for the firht night. The plan 
was changed, however, and all seats 
will be auctioned, Otto H. Kahn being 
named as auctioneer. It is hoped in 
that way that the premiere will gross 
$35,000. No seats are on sale for the 
first night and there are no press tick- 
ets for that performance. The scale 
for th eperformance after the opening 
is named at $10 per seat, with the loges 
costing $50 and $100 for the lower 
boxes. 

The ee is called “What Next” and 
the house is dark this week for re- 
hearsals. The society has rented the 
Princess for five weeks. 


The show has nothing to do with 


a musical affair of similar title done 
on the coast and in Chicago by Oliver 
Moros¢o. It is being produced by An- 
toinette Frueauff and Mercedes de 
Acosta, both known in metropolitan 
society. Frank Smithson is directing 
and aims to present it upon profes- 
sional lines, though with amateur 
talent. The show is being handled 
by Grant Allen. 


It is said that after the first two 
weeks professionals will succeed the 
amateurs in the show. Bessie McCoy 
Davis is staging the dances and Ben 
Ali Haggin is designing the scenery. 


HOFFMAN SHOW HUGE. 


Chicago, Jan. 14. 

Aaron Hoffman’s first venture as a 
lone playwright, “Welcome, Stranger,” 
has shown such strength at Cohan’s 
Grand that the piece will probably re- 
main there until summer. 

Following the fine opening there 
were a few days of doubt owing to the 
big natural business coming with the 
holidays, and therefore not directly 
traceable to the pulling power of the 
comedy. But this week saw solid sell- 
outs Monday and Tuesday, with an 
advance sale such as no show but the 
“Follies” and “Clarence” has known 
in Chicago this season. 


CHORISTER—REHEARSAL PAY. 


At the request of the Chorus Equity 
Association there will be a meeting 
Friday (today) between committees 
representing the C. E. A. and the Pro- 
ducing Managers’ Association. The 
purpose of the session was fiot men- 
tioned at the time of the request but 
inside reports are that Chorus Equity 
is anxious to arrange for salaries to 
choristers during rehearsal periods. 

There may be some proposition 
made with an idea of having a scale 
for such payments if the plan is ac- 
ceptable to producers. 


COREY AND STARK DISSOLVE. 
Madison Corey and Thomas Stark 
have dissolved partnership as play 
producers. Stark purchased 
Corey’s interest in “The Grass 
Widow,” now on tour. 

Corey plans to make individual pro- 
ductions. 


Donald Bowles Recovering. 
Los Angeles, Jan. 14. 
Donald Bowles, representing Oliver 
Morsoco on the Coast, is recovering 
from his illness. 


BOSTON THEATRE’S ANNIVERSARY 


Boston, Jan. 14. 

At the Boston theatre last Sunday 
afternoon the 66th anniversary of the 
playhouse was celebrated. About 1,000 
persons were present at the exercises 
which included a private showing o 
two new films, the cruise of the Ger- 
man U-Boat 35 and Elsie Janis in a 
propaganda film, “A Regular Girl.” 
R. G. Larsen, manager of the Keith 
interests in this city, planned the affair. 

On the walls of the hallways and - 


‘lobbies of the balconies were bene 


the French war posters which forme 

the collection of the late A. Paul 
Keith. Considerable interest was also 
shown in the display of portraits of 
actors and actresses of years ago and 
programs of shows of the olden days. 

A. J. Philpot welcomed the guests 
and Quincy Kilby, former treasurer 
and historian of the theatre, told of 
the past of the house and described 
shows which evere staged there. 

In the audience were many old-time 
actors and actresses, including Sarrell 
J. Willis, 90 years old, now cashier of 
the Milton National Bank, who played 
as J. Scott at the house in 1864; Mrs. 
Rachel France, known as Rachel Noah 
when she played at the Boston theatre 
in 1864; Alfred Becks, at the Boston 
in 1864, now at the Widener Library, 
Cambridge; W. J. Moorehead, who was 
a stage hand at the theatre 52 years 
ago; Quincy Kilby, treasurer of the 
theatre for 25 years and historian of 
the theatre; Raymond Finley, who 
played in “Jalma” and other spectac- 
ular dramas in the Boston in the early 
Frank Moulton, trapeze per- 
former at the theatre in 1873; Stuart 
Clark, who played Alfred Mann in 
“Uncle Tom’s Cabin” in 1865 at the 
Boston; Mrs. James T. Ball, who was 


‘May Merrick and played in “A Run of 


Luck” at the Boston 30 years ago. 
WRIT FOR PRISON SPEC. 


San Francisco, Jan. 14, 

An aftermath in the ticket scalpers’ 
scandal discloses it has been on record 
in the collector of revenue office who 
the ticket scalpers were and the 
amount of business done for the past 
two years, they having regularly paid 
the stipulated federal tax on the 
profits of their brokerage fees on the- 
atre tickets sold, though without city 
license. 

The scalpers intend fighting the or- 
dinance placing a license fee of $300 
monthly on the grounds of it being 
“unreasonable and confiscatory.” 

F. A. Dees, an employe of the Van 
Noy Interstate News Co., conducting 
the stands at the St. Francis and Pal- 
ace hotels, recently arrested for sell- 
ing theatre tickets without a license, 
was granted a writ of habeas corpus 
returnable next week, when the mat- 
ter will be aired in court. 


RICH SAYS “CHEAP GOSSIP.” 
Boston, Jan. 14. 


Charles J. Rich, manager of the 
Hollis and Colonial, who sustained 
painful injuries in an -accident re- 


cently, but who is now fully recovered 
and attending to business in his cus- 
tomary efficient manner, characterizes 
as “cheap gossip” the reports that he 
will not be in control of the Colonial 
theatre next season. He claims these 
reports emanate from a hostile the- 
atrical camp and are without founda- 
tion in fact. 


DREW IN PHILLY. 
Philadelphia, Jan. 14. 


John Drew will appear in Rupert 
Hughes “The Cat-Bird” at the fashion- 
able Philadelphia theatre (renamed 
from the Little) next week. It will 


be the first time the star has appeared 
here in any local theatre but the Broad 
Street. 

At the scale the show will be able to 
draw between $7,000 and _ $8,000, 
Arthur Hopkins is presenting Drew, 
E. S. Stanton is shead of the show, 
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INSIDE 


STUFF 


ON LEGIT 


The Shuberts have gotten down to a 
very systematic method of collecting 
the various coupon boxes from their 
theatres nightly. 

Following the opening performances 
of “No More Blondes,” in the interval 
between the second and third act, a 
Ford drew up alongside the Maxine 
Elliott. On the seat sat two men, one 
a driver and the other a Shubert in- 
spector. The inspector after alighting 
made his way through the crowd and 
carried out with him the coupon holder 
guarded up to that time by the ticket 
chopper. This particular Ford is high- 
ly deceiving in appearance and a first 

lance at it would never suggest that 
it was at all used for such purposes. 
On the contrary it has every vestige of 
looking like an ambulance that might 
have been driven in the region of No- 
Man’s Land. A khaki cover adorns it 
and with its width it might easily ac- 
commodate a number of persons. In 
this spacious compartment are laid to 
rest nightly sixteen or more contain- 
ers, to be awakened by the daily morn- 
ing exercise of the Shubert counting 
rooms. 


A well known producing manager 
and his beautiful young wife occupied 
a front row table at one of the roof 
midnight shows last week. A youth 
whirling about on the dance floor 
touched Mrs. Manager on the back as 
he whirled by, probably thinking he 
might start a flirtation. Instead he 
started a fight.. The producer leaped 
to his feet and shot a hefty wallop to 
the youth’s jaw. The incident started 
a report that the roof managements 
might bar stag parties hereafter. When 
asked about that, one of the roof im- 
presarios remarked that the midnight 
shows might just as well close up as to 
attempt prohibiting stag patrons. 

Several managers, after seeing G. 
M. Anderson’s “Frivolities of 1919”, at 
the 44th Street, and knowing the busi- 
ness played to, voiced more than pass- 
ing surprise at the panning the show 
received by the dailies. One went so 
far as to declare the similarity of press 
comment suggested a “frame.” “Fri- 
volities” did excellent business from 
its opening Thursday night last week 
until Saturday night, and broke the 
house record for the latter perform- 
ance. Its production cost was $125,- 
000. The scenes are solid sets and a 
young fortune has been expended in 
costumes. Anderson produced a mu- 
sical show once before, at the Gaiety, 
San Francisco. It was stated that he 
wanted to open with the “Frivolities” 
the night first announced (Jan. 6), but 
the Shuberts refused, saying a post- 
ponement must be made to put the 
performance in shape. 

At 825 P. M. the other evening a 
guest at the Astor rushed up to the 
theatre ticket stand and said he must 
have two seats for a comedy show. 
The girl behind the counter handed 
him two for “The Son-Daughter,” say- 
ing it was the only thing left and that 
it was the best comedy in town. 


One of the numerous imitators of 
famous legitimate stars now appearing 
in vaudeville offers an “impression” of 
Ethel Barrymore, concluding the “im- 
pression” in all seriousness with: 
“That’s all there is—there ain’t no 
more.” 

Comstock & Gest may be interested 
in the forthcoming production of “Ex- 
perience,” in Yiddish, planned for a 
premiere in that tongue at the Second 
Avenue theatre about March 21. This 
almost comes within the brink of as- 


surance by the announcement from 
the C. & G. publicity office that Edwin 
A. Relkin and Joseph Mandelkern, af- 
ter negotiating with the firm, are to 
present the piece in that tongue. Man- 
delkern has been associated with Gest 
for a long time and is likely repre- 
senting the C. & G. interests. Relkin, 
who to all appearances, seems to have 
engineered the deal, is long prominent 
in Yiddish theatricals and has been 
the go-between in more instances than 
anyone in such a capacity in consum- 
mating various deals between up and 
downtown producers. Then again the 
probability of Comstock & Gest in- 
itial venture into Yiddish theatricals 
becomes almost a certainty by the an- 
nouncement that when “Experience” 
winds up its run in Washington the 
entire production—that is, scenery, 
costumes, et al—will be transferred to 
the stage of the east side theatre. 
With the production will also come 
several of the principals playing such 
roles as “Passion,” “Jealousy,” “Style,” 
etc. Whether they will enact their 
respective parts in the Yiddish tongue 
or whether the script will be so ar- 
ranged that their scant lines may be 
spoken in English and still be under- 
stood by the audience, is not definite. 
But they are announced to play. and 
special permission is being made for 
their appearances from the Hebrew 
Actors’ Union, Local No. 1. This is a 
formality that has to be gone through 
and is constitutional with the union 
in the case of “guest” appearances. 

Gest had been trying to dispose of 
the Yiddish rights of “Experience” for 
a long time. That “Everywoman” 
made a small fortune for its producer, 
Max R. Wilner (now Wilner & Rom- 
berg) in Yiddish at the then David 
Kessler’s, was equally a good argu- 
ment why “Experience” might go in 
Yiddish. Gest had a long talk with 
Boris Thomashefsky, a Yiddish star, 
playing the National at Houston street 
and Second avenue. The meeting took 
place in a typical East Side coffee 
house on the corner opposite the the- 
atre. What seemed strikingly evident 
of America’s opportunities to the op- 
portuneless foreign element seeking 
fortune in America might easily have 
been observed as these two men sipped 
tea out of glasses and with washed 
down rye bread thickly smeared with 
sweet butter. Thomashefsky didn’t 
think “Experience” would go at the 
time and refused it. It is understood 
that before Relkin and Mandelkern 
“negotiated” for it, it was offered to 
him again, but Thomashefsky again 
refused in view of a number of shows 
to be presented in his current season 
already contracted for. 

The Strand barber shop offers a 
man’s eye view of the spacious sign 
on the 47th street side of the Central 
theatre. Two men waiting to be 
trimmed were trying to figure up the 
Shuberts’ income on the rental per 
year the various shows advertising on 
these signs. 

“Fourteen signs,” said one, “at $50 a 
week is $700 and a year would 
make it——” 

“Next!” hollered the barber. 


The precedent set by George Ber- 
nard Shaw in having his plays pro- 
duced first in other countries than his 
own is somewhat similar to the atti- 
tude that George Jean Nathan and 
H. L. Mencken are taking in their 
production of “Heliogabolus.” 

Both have planned to have the piece 
produced by Reinhardt in Germany, by 
Gordon Craig in Paris, and another 
famous producer in Rome. The pro- 
ductions are to run simultaneously in 
those cities. Knopf, the publisher, is 
handling the printed version of the 


book, and so far as is known it is not 
on the market, but is sent to a select 
list. 

It has always been the rule{ on 
Broadway that when a certain class of 
production made a hit, ten others 
would fall in line with a piece of the 
same character. Those who can recall 
will remember the epidemic of sex 
dramas that hit Broadway shortly 
after George Scarbough had his “The 
Lure,” produced by the Shuberts. Fol- 
lowing it came “The Fight,” spon- 
sored by William Harris, Jr. Both 
started to clean up, and then the cen- 
sor got hold and put ’em out of busi- 
ness. With the present production 
of “Abraham Lincoln,” which is really 
cleaning up comes the information 
that James K. Hackett contemplates 
presenting another illustrious Ameri- 
can on the legit. This piece will show 
us “Benjamin Franklin.” Another 
Arthur Hopkins may do is “George 
Washington,” with Walter Hampden 
in the title role. It might be pointed 
out that John Drinkwater is the 
author of “Abraham Lincoln,” and that 
few poets among contemporaries have 
what is obviously lacking in authors 
who merely write from the box-office 
standpoint. Drinkwater had _ vision 
when he wrote “Abraham Lincoln”; 
that is, it was a quality something 
akin to what Jascha Heifetz alone can 
give you with his violin. It may be 
described perhaps as a quality that is 
tangible and yet as illusive as a ray 
of sunshine. If Drinkwater had writ- 
ten merely from the standpoint of the 
box-office, paying close attention to 
detail and historice proceedings, he 
might have forgotten to imbue Lin- 
coln with that certain something that 
makes him a living, poetic figure. 

Morris Gest was much perturbed last 
week when one of the dailies in a fea- 
ture story disclosed the identity of 
“Pierre Soisson” programed author of 
“The Light. of the World” to really 
stand for a dual none de plume for 
Guy Bolton and George Middleton, al- 
though Variety in its review of the 
show also stated the real authorship. 
Stories to the effect that the show was 
adapted from the German were ac- 
cepted by reviewers. That lent itself 
to Gest’s plan to invite the critics to 
luncheon at the Ritz to meet 
“Soisson,” it being his intention then 
to “spring” Bolton and Middleton on 
the “mob.” The luncheon may still be 
given. 

Jane Cowl, exercising her preroga- 
tive as a star, objects to having her 
show, “Smiling Through,” coupled in a 
box with “Wedding Bells,” “Buddies” 
and “Nightie Night” in the newspaper 
advertising. So it has been discon- 
tinued. 

Willard Mack is going to introduce a 
new emotional actress to the American 
stage. The actor-author has given 
Leonora Masso a contract for the next 
five years with a sliding scale of sal- 
ary starting at $100 weekly for the first 
year, $250 for the second, $400 for the 
third, $500 for the fourth and $750 for 
the final year of the contract with a 
guarantee of 40 weeks annually. Miss 
Masso was formerly of the “Follies” 
but left the show some time ago to 
seek the more. serious field in the 
theatre. In giving her the contract 
Mack wrote he was willing to stake 
his professional reputation as an actor 
and author that she would be the 
greatest emotional actress of the 
American stage within five years. 

Many of the legit believe if there is 
to be a third booking office that the 
Famous Players will have something to 
do with it. F-P own 32 per cent. of 
the Klaw & Erlanger booking offices, 
or did when it bought up the Frohman 
and Hayman interest. But this gives 
the picture people no power in the 
K. & E. office, and since F-P wants to 
produce plays, also operate theatres it 


must provide for itself. If K. & E. 
wanted to favor their picture partner it 
could not be done under present book- 
ing conditions, The Shuberts are as 
badly off for booking room. The five 
New York houses the Shuberts intend 
building may not help the condition 
when completed, unless the condition 
settles itself which is unlikely if prohi- 
bition stands. But if the Shuberts are 
figuring on themselves as landlords of 
theatres rather than producers and 
managers they won’t mind, The land- 
lord of a New York or Chicago, or 
even other theatres nowadays is about 
the best set person in the show busi- 
ness. He takes a profit and no risk 
nor bother. $4,000 a week for a Broad- 
way house isn’t too high, according to 
producers. One of them or two of 
them who put on the same show, and 
both men were from vaudeville, re- 
cently paid the Shuberts under a guar- 
antee of six weeks $4,000 weekly. The 
show left: New York $27,000 behind. 
The insiders don’t think Woods or 
Cohan & Harris or the Selwyns can 
get away from their present contracts, 
so they can’t figure how a_ booking 
combine for a third office could be 
composed by them, which leaves the 
dope for the Famous Players still good, 
according to their calculation. Woods’ 
agreement with the Shuberts was: more 
of a booking and percentage (sharing) 
agreement than money, though Woods 
gets a kick back of the booking per- 
centages of his plays and _ houses. 
Cohan & Harris agreed with K. & E. 
under a guarantee and the Selwyns are 
tied to the Shuberts through the latter 
buying in on the Selwyn Theatre, the 
Shuberts owning 50 per cent. of that. 
It was said the Shuberts advanced the 
Selwyns at the time $200,000 to go 
ahead with their building operations. 
For time and sharing terms under an 
agreement Comstock & Gest should 
not be overlooked. What they did to 
the Shuberts when they stuck with 
them must often come before Lee Shu- 
bert, every time he sees a statement 
of a C. & G. show. They got the high 
percentages of the show business for 
their big productions, and like Woods 
picked all of the best towns for best 
Alates, leaving but scant melon time for 
the Shuberts’ own. Though it was 
scant then it isn’t now, so that par- 
ticular thing of dates readjusted itself, 
but the sharing terms remain, also 
Woods’ kick back. It is not unlikely 
that at least two of the three named 
for the third booking office and per- 
haps the third also could easily secure 
a release from any booking agreement 
they have. 

Two Broadway producers are ru- 
mored dissatisfied with their present 
booking connection and ready to flop 
over to the other side in the hope of 
finding more New York room. The 
dissatisfaction is solely because of the 
scarcity of open theatres. There ts a 
speculation whether a jump would bet- 
ter them, though it probably goes along 
that there would be a guarantee of 
open time for both. 


Wednesday of this week marked the 
completion of two years tenancy by 
Morris Gest of the Century Thea- 
tre, the only successful period since 
the house was built and rent was con- 
tinuously paid. Wednesday night em- 
ployes of the institution tendered a 
dinner to Mr. Gest on the Century 
roof. The New Theatre Company con- 
ducted the house its first season. Next 
the Lieblers and George Tyler made a 
try of it for a year and a half. Third 
in the list of managers was the Aborns 
with English opera. Then Ned Way- 
burn tried his hand for about three 
months. Messrs. Dillingham and Ziég- 
feld were also unsuccessful with big 
productions at the Century and they 
gave way to Mr. Gest early in 1918. 

Theatrical managers just don’t seem 
able to grasp the Cohan and Harris 
dissolution, with George M. Cohan 
again producing. No doubt exists but 

(Continued on page 28) 
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SHOWS IN NEW YORK AND COMMENT 


“Abraham Lincoln,” Cort (5th weék). 
Is drawing exceptional adertising by 
special stories in the dailies that are 
aiding in the keen interest with which 
this show is regarded. Is an attraction 
with many possibilities. 

“Adam and Eva’” Longacre (18th week). 

-Has several lodge affairs this week 
which should aid in gross. Last week 
the box office drew $9,700. Fell down 
Thursday night of last week; poor 
along the line because of bad weather, 

“Always You,” Central (2d week). 


Show appears to be much liked, but 


has not yet shown big figures. Drew 
$11,600 last week. Should climb 
steadily. 


“Angel Face,” KnickerWocker (3d week). 
Looks like a hit, with something like 
$15,000 in last week. Orchestration 
best of any musical show in town. 
Ought to develop profitable run. 

“Aphrodite,” Century (7th week). Re- 
action from the fast pace of the holi- 
days apparent last week. But impor- 
tant money drawn, with about $26,000 
in. No plans for its being 
limited, first announced. 

“Apple Blossoms,” Globe (15th week). 
No let_up in this success save a slight 
weakness at mid week matineeg Is 
going approximately at the same pace 
as “Monsieur Beaucaire.” 

“Buddies,” Selwyn (12th week). Show 
being consistently plugged, the saving 
in the short cast apparently being 
devoted to extra advertising. This 
has worked out very well to date. 
Last week show got nearly $17,000. 

“Caesar’s Wife,’ Liberty (8th week). 
Continues at fairly good business, 
with most of the draw on the lower 
floor. 

“Clarence,” Hudson (17th week). Is the 

- comedy leader along with “The Gold 
Diggers” and able to get a _ bigger 
gross than the latter because of larger 

capacity of house. Is pulling capac- 


ity. 

“Civilian Clothes,” Morosco (18th week). 
Going out Saturday. Had been doped 
to stick. But claims being made that 
a good road tour makes leaving advis- 
able. “For the Defense,” planned to 
move into the Fulton from the Play- 
house,” replaces it. 

“Declassee,” Empire (15th week). Still 
considered the dramatie leader of this 
season’s shows. 

“East Is West,” Astor (62d week). With 
the aid of the automobile show crowd 
it again beat $15,000 last week. 
Framed to remain until Memorial Day 
Shows a profit thus far of aroun 
$190,000. 

Elsie Janis, Cohan (7th week). Closing 
Broadway run Saturday at strong 
pace. Show lays off two weeks before 
starting tour. Laurette Taylor, in 
“One Night in Rome,” moves in Mon- 
day from the Criterion. 

“Famous Mrs. Fair,” Miller (4th week). 
Playing to excellent business and is 
easily the strongest attraction yet of- 
fered in this house. 

“For the Defense,” Playhouse (4th 
week). Not a great play, but has 
drawn.-interest and rather good busi- 
ness thus far. Moves to the Morosco 
on a rental arrangement on Monday. 
Grace George succeeds next week in 
“The Ruined Lady.” 

French Players, Parisien (9th week). 
Playing double bill this week and 
next—“Le Poilu” and “L’Anglais Tel 
Qu’on le Perle.” 

“Frivolities of 1918," 44th Street (2d 
week). Opened Thursday of last week 
and played to nearly $11,000 in three 
days, breaking house record Saturday 
night with nearly $4,000 in. Produc- 
tion very costly. Show panned, but 
credited with being an exceptional 
revue and should land. 

“Girl in the Limousine,” Eltinge (15th 
week). Drew well again last week 
and figures as one of the season’s 
farce successes. 

“Gold Diggers,” Lyceum (16th week). A 
solid sell-out and can continue the 
pace indefinitely. 

“Greenwich Village Follies,” Bayes 
(27th week). Leads the musical 
shows in length run. Went to around 
$14,000 last week. Takes to the road 
Jan. 31, however, also claiming route 
laid out is strong and management 
not anxious to pass it up. Could have 
Stayed all winter. 


“Happy Days,” Hippodrome (21st week). 


Enjoyed another big week last week 
with over $80,000 drawn. The auto- 
mobile show helped and the matinees 
were especially strong. ‘ 

“His Honor, Abe Potash,’ Bijou (14th 
week). Shows up as the best of the 
A. H. Woods crop of new shows this 


Season. 
Vanderbilt (9th week). 


“Irene,” Con- 
its capacity pace and 


looks 
to run through the 


tinues 
Strong enough 
summer season, 

“Light of the World,” Lyric (2d week). 
It’s a question whether giving first 
performance last week to clergy was 
proper caper for public. Attraction 
claimed most unusual, but takings not 
important last week. Heavy publicity 

campaign started. 

Little Whopper,” Casino (14th week). 


Is drawing gerens enough to beat its 
stop limit ($10,000), and is reported 
not to have had a losing week. Should 
last four or fiye weeks more. 


“Lightmin’,” Gaiety (70th week). Still 
. one of the leaders in business. Again 
pulled strongly last week getting a 
share of the automobile show trade. 


“Linger Longer Letty,” Fulton (9th 
week). Last week; going to the road. 
Will be succeeded by “Bi Game,” 
which brings Mrs. Henr . Harris 
back into the producing field. 


“Magic Melody,” Shubert (10th week). 
Reduced its top to $2.50 Jast week, 
the former scale having a $3 top. Show 
is playing to good, but not big busi- 
ness, 


“Miss Millions,” Punch and Judy (6th 
week). Ends its engagement Satur- 
day. Placing a musical show in so 
small a theatre a rather costly ex- 
periment. 


“Midnight Frolic,” New Amsterdam Roof 
(16th week). Preparations for clean- 
up tonight (Friday) through prohibi- 
tion becoming effective. 


“Midnight Whirl,” Century Roof (4th 
week). Additions made to cast and 
show is getting a good play. Cele- 
bration here tonight also. 


“Monsieur Beaucaire,” Amsterdam (6th 
week). Looks like a solid success with 
virtual capacity the rule. Got $24,100 
last week. 


“My Lady Friends,” Comedy (7th week). 
One of the best liked comedies in 
town and doing very well considering 
the house. No .attempt at extra ad- 
vertising. 


“Nightie Night,” Princess (19th week). 
Leaves for the road at the end of the 
week, having accomplished a com- 
mendabile run. House dark next week 
reopening Jan. 26 with “What Next,” 
an amateur revue sponsored by society 
for seerity. House rented for five 
weeks. 


“No More Blondes,” Maxine Elliott (2d 
week). Opened Wednesday of last 
week. Not classed as a success. At- 
traction’s booking limited with Max- 
ine Elliott due in with her own piece. 


Opera Comique, Park (14th week). Did 
well with “Iolanthe” last week. 
“Pinafore” the current attraction. 

“One Night in Rome,” Criterion (7th 
week). Laurette Taylor’s characteri- 
zation counted among the best per- 
formances of the season. Show moves 
to George M. Cohan Monday, being 
succeeded by Otis Skinner in “Pietro,” 
renamed from “The Rise of Peter 

Barban.” 

“Passing Show of 1919,” Winter Garden 
(13th week). Got a big play from the 
automobile crowd last week. Will run 
until April when new show is to be 
prepared. 

“Scandal,” 39th Street.(18th week). An- 
other attraction which profited by the 
automobile show. Went over $12,000, 
though pace not so good this week. 

“Sign on the Door,” Republic (5th week). 
One of the best liked of the new 
dramas and ig doing good business. 
Around $11,006 last week. 

“Son-Daughter,” Belasco (9th week). 
Little difference in gross between this 
attraction and Belasco’s “The Gold 
Diggers.” The “Son-Daughter” classes 
with the leading successes, 

“The Storm,” 48th Street (16th week). 
Looks good until spring. Clever pub- 
licity aiding. Played to nearly $10,000 
last week, which is good for this small 
cast show. 

“Smilin’ Through,’ Broadhurst (3d 
week). Its star, Jane Cowl, of con- 
siderable value in the rather heavy 
draw last week, when the gross went 
to nearly $14,000. 

“The Jest,” Plymouth (27th week). 
Played to $15,600 last week. Length 
of its continuance not certain. John 
Barrymore will probably follow it in 
“Richard the Third” in about a month. 

“The Acquittal,” Cohan & Harris (2d 
week). Looks like another “Three 
Faces East” and brings Rita Weiman, 
its author, into limelight. Over $11,000 
for its first week. 

“The Power of Darkness,” Garrick (1st 
week). A Russian drama presented 
by the Theatre Guild. Opened Thurs- 
day of this week. House dark last 


week. 

“The Passion Flower,” Greenwich Vil- 
lage (1st week). Adaptation from the 
Spanish of “La Malquerida.” Produced 
by Richard Herndon with Nance O’- 
Neil. Opened Tuésday night. 

“The Purple Mask,” Booth (2d week). 
Caught on from the first. Standing 
room after seven o’clock nightly for 
first week. Fine vehicle for Leo Dit- 
richstein. Got $11,600 last week, close 

“Wedding Bells,” arris (10th week). 
Like “Buddies” this attraction is be- 
ing consistently plugged through ex- 
tra advertising. Is considered one of 
the best farces of the season. Is beat- 
ing $10,000. 

“Whirlwind” Standard (4th week). Ex- 
tra advertising being used here; at- 
traction not counted a hit. 


A. E. A. REPORT REACHES P. M. A~ 


A report in connection with the in- 
tentions of the Actors’ Equity Asso- 
ciation, “reaching the members of the 
Producing Managers’ Association, has 
caused talk among the latter. It is in 
effect that the A. E. A. is contemplat- 
_ing making a demand upon the man- 
agers that the managers shall make 
a partial payment to some amount of 
salary during the entire rehearsal 
period. 

The rehearsals are now limited in 
time, without salary, on the dramatic 
and musical productions. It was agreed 
between the two associations within 
the past two weeks that a surplus of 
time resulting from rehearsal in favor 
of the manager could be employed for 
a lay-off pending a premiere, without 
salary starting with the end of re- 
hearsals when within the time limit. 

P. M. A. managers have heard that 
the A. E. A. has considered the ad- 
visabijity of making the rehearsal sal- 
ary payment a point to stand upon. 
The managers have again gone over 
the contract they hold with the A. E. 
A., which is to run five years, in an 
effort to decide whether the A. E. A. 
in the face of that agreement, could 
properly make a demand of that sort. 


GEST SANGUINE AND EXCITED. 


Morris Gest professes to be more 
sanguine of the success of “The Light 
of the World,” now at the Lyric, than 
anything he has ever produced. He 
is willing to back his judment to the 
full and proposes to keep the piece in 
ew York for the remainder of the 
season, no matter how great the loss 
might be, if any. Gest adds that once 
the public gets to coming strongly 
there will be no let-up. ‘ 

Asked what he wanted for the pic- 
ture rights, Gest grew excited and 
said: “That’s the-iast thing I shall 
ever sell. I wouldn’t take a million 
dollars. D. W. Griffith asked me to 
write my own ticket and I only laughed 
at him. I'll go hungry before I let it 


go.” 


MOANING FOR BOOZE. 
Boston, Jan. 14. 

There is a piece of business in “The 
‘Ruined’ Lady” in which Grace George 
is playing at the Plymouth here which 
will bring a laugh®and cause interest 
for some time. John Miltern, as 
“Bill” Bruce, pours himself out a stiff 
“hooker” of liquor. He does it with 
care and deliberation. The effect is 
instantaneous on the audience, and at 
one performance from the upper re- 
gions there was an audible moan. 


YIDDISH PLAYERS ENGAGED. 

J. J. Shubert has engaged Hyman 
Jacobson, the juvenile, and Fanny Lu- 
britsky, the soubret, from the Yiddish 
“Rabbi’s Melody,” now at the Second 
Avenue, for a production for next sea- 
son. 


COHEN LEAVES “SCANDAL.” 

Harry Cohen, manager of “Scandal,” 
has tendered resignation and 
leaves for San Francisco at once, en 
route to Australia, where he goes to 
produce the piece, as well as a rep- 
ertoire of American successes. 

He will be accompanied by his wife, 
Doris Duane, who will play the lead- 
ing female role in the Antipodes. 


“Sadie Love” With Music. 
Oliver Morosco is producing “Sadie 
Love,” the former Marjorie Rambeau 
vehicle. Tommy Gray fixed up the 
book and Harry Tierney did the music. 
The piece will be produced in Los 
Angeles in about a month. 


“Pollyanna” Closes at Greensboro. 
Greensboro, Jan. 14. 
George C. Tyler’s “Pollyanna” will 
close tomorrow night, it has been 
definitely announced. 


PANS “THE FOLLIES.” 
Chicago, Jan. 14. 

The Rev. Dr. Boynton, of the Wood- 
lawn Baptist Church, who has “gone 
after” the show business in a strenu- 
ous verbal way the past couple of 
weeks, took “The Follies” for his mark 
last Sunday evening, commenting in 
part as follows at his church just be- 
fore the regular sermon of the even- 
ing: 

“Ziegfeld’s Follies,” now playing in 
Chicago, can accurately be described 
as the world, the flesh and the devil. 
Color, music, movement and noise #re 
all so blended as to work together~to 
delight the eye, fill the ear and feed 
the senses. It is the passing transient 
world of the sensual to which appeal 
is constantly made. 

“There is a very skillful and subtle 
presentation of the flesh. Nudity is 
constantly suggested, though never 
absolutely, resorted to. The approxi- 
mation, however, is so close as to leave 
nothing to the imagination. 

“The devil pervades the whole show. 
Every influence and all lasting impres- 
sions are of the baser sort. here 
isn’t wit enough in the whole produc- 
tion to survive long skirts and high 
collars two weeks. A few more clothes 
would smother and kill the ‘Follies.’ 
Swear words are sprinkled plentifully 
through the repartee and songs. 

“The folly is not back of the foot- 
lights but in the audience. 

“The most shameful and degrading 
portion of the show was the harem 


‘scene, in which richly gowned and well 


fed women loll and slop around on 
heavy cushions and thick divans. 
“The shame of woman in America is 
that so-called society leaders and even 
church women will lend their presence 
to such unspeakable degradation of 
their sex, such frightful assaults upon 
womanly virtues, such grotesque mis- 
representations of woman’s place in 
life. Aye, verily, the follies are not 
on the stage, but in the audience. Poor 
fools robbed of their money, of their 
ethics and of their virtue, laugh 
and applaud while it is being done. 
Sam Jones was right when he said, 
‘When you skin people, if you laugh 
while you do it, and make them laugh, 
they will follow you to the tanyard 
for the hide while it is being done.’” 


“VILLAGE FOLLIES” ON THE ROAD. 


The “Greenwich Village Follies” is 
leaving the Bayes theatre Jan. 31. Its 
first road date is Philadeiphia for four 
weeks, following that with four weeks 
in Boston. The show is aimed for a 
summer run in Chicago. The piece is 
around $50,000 ahead. It could have 
remained on Broadway for the bal- 
ance of the winter, but to take up a 
well routed tour has elected to go out. 
Saul Abrahams will be back with the 
show and Joe Drum in advance. 

Bessie McCoy Davis handed in her 
notice Saturday. The management 
claims to have a contract for the sea- 
son which allows for no notice clause 
either by the management or from the 
artist. It is understood that if Miss 
Davis refuses to go on tour an order 
will be sought restraining her from 
appearing in any other show during 
the life of the contract. Several thou- 
sand dollars’ worth of lithographs fea- 
turing Miss Davis have been ordered. 


Timberg’s Is Now “Tick, Tack, Toe.” 


Herman Timberg’s “Round the 
Town” has been renamed to “Tick, 
Tack Toe.” The piece is scheduled to 


open Jan. 15 out of town. 

Its first title conflicted with a bur- 
lesque show. 

Dora Hilton has been engaged, which 
completes the cast, which will feature 
Jay Gould, Flo Lewis and Hattie Dar- 
ing. 
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LEGITIMATE 


NEWS OF 


THE DAILIES 


has the 


the Australian, 
Millions.” 


Tate, 
“Miss 


Australian rights for 


The New York season of the Chicago 
Opera will open at the Lexington Jan. 
26, with a revival of Bellini’s “Norma.” 


“ScandaF’ has been transiated into 
French and will be presented in Paris 
in the spring. 


“One Night in Rome” will be moved 
from the Criterion to the George M. 
Cohan, Jan. 1 


Schuetzen Park, North Bergen, N. J., 
the old German picnic grounds, is to be 
converted into an amusement park. 


Mrs. Henry B. Harris will present 
“Big Game,” by Willard Robertson and 
Kilbourn Gordon, Jan. 20. 


Faire Binney will appear with Rachel 
Crothers in the latter’s comedy “He and 
She.” Rehearsals started last week, 


The Society ef American Dramatists 
and Composers will give a dinner, Jan. 
18, in honor of Channing Pollock. 


Bonnie Murray has been offeréa a sea- 
son’s contract to dance at Ciro’s in 
Paris, with Sidano the Spanish dancer. 


George M. Cohan, following’ the 
premiere of “The Celebrated Chums” 
this month, will produce a new comedy 
by Otto Harbach and Louis Mirsch. 


Lee Shubert has called rehearsals for 
“He and She” which will be produced 


early in February. The play is by 
Rachel Crothers. Cyril Keightley will 
have the lead. 


Pauline Hall, who died at her home 
in Yonkers, N. Y., two weeks ago, left 
her estate to her daughter, Pauline Mc- 
Lellan. The wil! was filed for probate 
in Westchester County last week. 


The Theatre Assembly, Mrs. J. Christo- 
pher Marks, president, will celebrate its 
fifth anniversary on the Jan. Social Day 
Jan, 16, in the ball room of the Hotel 
Astor. 


William A. Brady is making arrange- 
ments to present Mary Nash and Hol- 
brook Blinn in “Man and Woman,” a 

lay by Benjamin F. Glazer and Carlos 
Rakthomtne adapted from the Spanish. 


Lewis & Gordon have placed in re- 
hearsal a new farce, entitled “A Touch 
in Time’ by LeRoy Clemens. The cast 
is headed by Oliver Smith. Lynn Over- 
man is doing the staging. 


Hilda England will’ head a 
which will give a performance in Swe- 
dish Jan. 17 of Gustaf Ceijerstan’s 
“Peter Olsen and His Wife” at the Acad- 
emy of Music, Brooklyn. 


Maxine Elliott will begin a week’s en- 
gagement at the Shubert-Belasco, Wash- 
ington, Jan, 19, in “Trimmed in Scarlet,” 
a comedy by William Hurlbut. The play 
was produced at the Giobe in London. 


The first rehearsal of Oscar Wilde’s 
“The Importance of Being Earnest,” 
which will be produced in abo a month 
by a cast of society women for charity, 
was held Jan. 12. 


An entertainment and ball will be 
given by the management of the Royai 
Poinciana Hotel, Palm Beach, Fla., Feb. 


Daniel Frohman will manage the event. 


The American Academy of Dramatic 
Arts will present “Betty Comes Back,” 
a comedy by Emilie Benson Knipe and 
Alden. Arthur Knipe, Jan. “Cir- 
cles,” a one-act play by George Middle- 


ton, will also be on the program. 

In asking for an increase of pay for 
the public school teachers, William T. 
McCoy, chairman of the teachers’ com- 
mittee in Chicago, asserted the low 
wages were driving many women teach- 
ers into the chorus of musical shows. 


John Drinkwater’s “Abraham Lincoln” 


has been translated into French, Ger- 
man, Dutch, Italian, Danish and. Nor- 
wegian. Production of the pla in 
those countries is slated for an early 
day, with the French probably first to 
see it. 

The Oscar Hammerstein Memorial As- 
sociation of which Mrs. Oscar Hammer- 
stein is president has arranged to give 
a special performance to add to the fund 
being raised to erect a permanent me- 
morial to the late impresario. The date 
will be March 28. 


“Wild Women of 1920” is the title of 
a new summer revue Lew Fields will 
place in rehearsal about March 15. 
Bide Dudley has been commissioned to 


write the book and lyrics. The show 
will come into a Broadway theatre for 
a run about May 1, 


MRS. HARRIS GUARANTEES. 


An odd twist in Broadway bookings 
is that of “Big Game,” which Mrs. 
H. B. Harris will present at the Fulton 
next week. The house belongs to the 
estate of Henry B. Harris, but .was 
rented to Oliver Bailey two seasons 
ago after a series of failures tried the 
house. 

Bailey has been securing a gurantee 
on every attraction accepted for the 
Fulton this season. “Big Game” is no 
exception, and Mrs. Harris is under 
the, peculiar position of guaranteeing 
a theatre which the Harris estate 
owns. 

“Big Game” starts in on a ten-week 
agreement. Bailey stated some time 
ago he expected to clear $100,000 on 
the house this year and based that 
on the guarantee system which has 
prevailed. 


GUS HILL BUSY. 

Gus Hill will place a two-act musical 
comedy version of the “Keeping Up 
with the Jones’s” cartoons in rehearsal 
Monday. Eddie Gerard and Jules Gar- 
rison will have the featured roles. 
The piece will open Feb. 9, at Allen- 
town, and will be routed over the K. 
E. and Shubert one nighters. 

Hill is negotiating for the lease of 
a theatre in the Times Square district 
for the establishment of a permanent 
minstrel organization, failing in which 
he says he will either buy or build a 
house for that purpose. 

He has leased the English rights to 
“Bringing Up Father” to Laurillard & 
Grossmith, who will produce it on the 
other side some time this season. The 
McManus cartoons are now running in 
the English dailies. 7 


SELLING SIX A MINUTE. 


Chicago, Jan. 14. 

The line at the Colonial box office 
these days is never ending. Milton M. 
Bruns was selling tickets in the box 
office the other tir dast week, when 
he felt a hand on his shoulder. He 
turned and saw Harry J. Powers, the 
K. & E. representative in Chicago, 


standing behind him, a watch in his 


hand. 

“Don’t stop the good work,” Powers 
said, “I want to congratulate you. I’ve 
been timing you. You’ve been hand- 
ling on an average of six people a 
minute.” 

The attraction at the Colonial is 
“The Follies.” 


UNIVERSITY PRESENTS. 

For the first time since its incep- 
tion Columbia University in connec- 
tion with its Arts and Science course 
is going into the field of actual pro- 
ducing in the legit drama and musical 
field on a competitive basis. Toward 
the end of the month they will offer 
“Bach’s Oratorio,” with a symphonic 
orchestra and thee paid soloists. 


Starring Fay in “Third Party.” 

Frank Fay will be starred by the 
Shuberts in a musicalized version of 
“The Third Party,” which goes into 
rehearsal this week. 

Gitz Rice wrote the musical num- 
bers and Edward Clark revamped the 
piece as a musical show. 


Samwick Gets $3,324.17. 

Harry Samwick, a theatrical broker, 
recovered judgment for $3,324.17 from 
the Blinderman & Cohen Amusement 
Corporation for services rendered in 
securing a lessee for the latter’s Clin- 
ton theatre, located at 80 Clinton 
street. 


WINTER ON BELASCO. 


“The Life of David Belasco,” by Wil- 
liam Winter (Moffat, Yard & Co., $11), 
has just been published in two hefty 
volumes. Mr. Winter was a master 
of English prose and an irrascible 
preacher, but this is history. The poet 
and critic who stormed so long aad 
vainly against modern tendencies on 
the stage was the famous manager’s 
‘honest admirer. He deemed him the 
last of a great line and he set down 
the facts with less prejudice and more 
detail than Mr. Belasco himself has 
done in his autobiography. 

The book is not wholly Winter’s. He 
wrote parts of it from time to time as 
was his custom, but to his son was 
left the task of gathering it into a 
whole and filling out blanks. As it 
stands it clearly sets forth by a fine 
and cultivated mind the record of the 
producer who has dominated the thea- 
tre in a sense by the very colorful 
nature of his abilities and his instinct 
for commercial if not always artistic 
success. 

The history of Mr. Belasco’s rise to 
power, of his carly ventures, of his 
backing of Mrs. Leslie Carter, of his 
dictum that his stars should “never be 
seen in public and never with an actor,” 
of his association with Charles Froh- 
man—all this Mr. Winter tells. He 
weaves in too his personal view of 
the theatre, recalling in at times ma- 
jestic prose the point of view that 
maintained in dramatic criticism until 
Charles F. Nirdlinger, Channing Pol- 
lock and George Jean Nathan began 
to be heard with moré and more au- 
thority. 

The history of the theatrical syndi- 
cate and Mr. Belasco’s fight with that 
body is especially interesting. 


NO WOMEN TREASURERS. 


The idea of supplanting male treas- 


urers practically has been abandoned 
and men are now back in all the box 
offices except one. 

James Kinney, formerly at the Bijou 
and recently at the Lyric, is now at 
the Maxime Elliott. Lester Segar, 
manager of the Central for two weé¢ks, 
is back at the Comedy, while Joe 
Leavitt, formerly of the Comedy, is in 
charge of the Central. 

Maurice De Vries, formerly treas- 
urer at the Elliott, is in the box office 
of the Crescent, Brooklyn. Phil Levy 
is manager of the house. 


CLAQUE SCANDAL. 


Chicago, Jan. 14. 


A claque scandal broke here in 
grand opera when several artists com- 
plained to the management that they 
were paying $50 a performance to the 
professional applauders, who rarely 
had more than ten people in the house, 
and that when they threatened to cut 
off the service they were threatened 
and blackmailed with blackhand 
methods. 

Arrests may grow out of the threats. 


Add to Trans-Canada Chain. 
Vancouver, B. C., Jan. 14. 


The new George theatre here, which 
is to be built for road attractions, will 
be ready by next fall. It will be 
booked by the Trans-Canada Theatres, 
Ltd., which also books their attrac- 
tions into the Royal Victoria theatre 
in Victoria, B. C. 

This new company controls the 
bookings of every legitimate house 
west of Montreal with the exception 
of the Royal Alexandria and the 
Princess in Toronto. 


Madison Corey Sells “Grass Widow.” 


_ Madison Corey has sold his interest 
in the production of “The Grass “Wid- 
ow” to Joe Shea and has gone to Bos- 
ton to look after some personal mat- 
ters not connected with show business. 


65/35 IN CANADA. 

The members of all legitimate the- 
atrical congpanies controlled by man- 
agers holding membership in the Pro- 
ducing Managers’ Association playing 


in Canada hereafter will be paid their. 


salaries 65 per cent in U. S. money 
and 35 per cent in Canadian currency. 
This ruling becomes effective Jan. 17. 


The new salary arrangement was ar- | 


rived at Monday following a series of 
conferences held during’ the-past two 
weeks. 

The P. M.A. sent out notices to its 
members Wednesday advising them of 
the 65-35 salary plan, with a request 
that all P. M. A. members in turn 
notify their respective company man- 
agers with attractions now touring the 
Dominion. The P. M. A.’s action was 
taken following numerous complaints 
by actors with companies playing Can- 
ada that Canadian money was subject 
to a premium varying from 10 to 20 
per cent when exchanged for U. S. 
money. 

The vaudeville interests arranged 
three weeks ago to pay all vaudeville 
artists playing in Canada on the 65-35 
per cent U. S.-Canadian basis. 


PLAY FOR ALICE LLOYD. 


A musical comedy proposal has been 
submitted for the consideration of 
Alice Lloyd. It involves a starring 
engagement for her next season, in 
conjunction with her husband, Tom 
McNaughton, now with “The Magic 
Melody” at the Shubert. Miss Lloyd 
is currently appearing in vaudeville. 

The chances are Miss Lloyd will ac- 
cept, although she has another propo- 
sition, to head a specially formed road 
show for a circused tour of Canada. 
The road show plan has been sug- 
gested by the newly formed Canadian 
theatres company which stands ready 
to guarantee the tour. 


SHAKESPEARE TAKES A RECORD. 


New Orleans, Jan. 14. 

Shakespeare’s dead. 

Robert B. Mantell smashed the 
Tulane’s box-office record for this sea- 
son last week, when he played to 
nearly $19,000 at $2 top. And the house 
is nearly sold out for the current seven 
days, which will send the gross of the 
tragedian to almost $40,000 for a fort- 
night in this city. 

EDNA GOODRICH SHOW CLOSES. 
Chicago, Jan. 14. 

“Sleeping Partners,” with Edna 
Goodrich featured, closed Saturday in 
Nebraska. Difficulty in obtaining con- 
secutive bookings is said to have been 
responsible. The show did not do a 
very heavy business. 


“MISS MILLIONS” GOING OUT. 

“Miss Millions” is leaving the Punch 
and Judy theatre Saturday. It is a 
musical piece, but never had a chance 
to get anything like an even break in 
so tiny a house. 

The show is reputed to have cost 
$50,000 to produce, it being done by 
R. H. Burnside. Much surprise came 
when it was advertised for the Punch 
and Judy six weeks ago. It is ex- 
plained now that since there was no 
other theatre available Burnside ac- 
cepted the booking. 


“RUSSIAN ISBA” TROUPE COMING. 

Negotiations for a theatre to play an 
attraction called “Is-Ba Russe,” ‘or 
“The Russian Isba,” which, in the 
translation means the dwelling gf a 
rich peasant, are on between Mrs. 
Knupfel-Lutge, representing the attrac- 
tion in New York, and the Erlanger 
offices. 

The troupe set sail on the Royal 
George from London last week and is 
expected here as early as Sunday. 

The last engagement of the Russian 
troupe was played at Queen’s Hall, 
London, where, it is understood, the 
attraction caused favorable comment 
in the British dailies. 
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LEGITIMATE 


SHOWS IN CHICAGO. 


Chicago, Jan. 14. 

“Clarence,” Blackstone—An instant 
and resounding hit from the start, 
with Gregory Kelly getting better 
notices than Robert Adams, who plays 
“Clarence.” The Booth Tarkington. 
play got $14,000 on the opening week 
and the experts say it will stay at least 
sixteen weeks. The critics praised it 
to the skies. . 
~“A Woman of Bronze,” Powers—Re- 
garded here as the dramatic sensation 
of the season, and a triumph for Mar- 
garet Anglin, who is starred in the 
play. Opening week gross was well 
over $15,000. 

“Look Who’s Here,” Studebaker—The 
Cecil Lean-Cleo Mayfield piece not re- 
garded as very strong, although the 
featured team got flattering comments. 
Did about $12,000 the opening week. 

“Hello, Alexander,” Garrick—Stand- 
ing up like a rock, with a $23,000 gross 
last week. 

“Scandals,” Illimois—The George 
White show will have to leave next 
week for William Gillette in “Dear 
Brutus,” although the review got over 
$25,000 on the week. The show has 
been a heavy-money maker for White, 
and has established him as a first rate 
producer as far as Chicago is con- 
cerned. 

“Up in “Mabel’s Room,” oods— 
Probably the biggest money-maker of 
the season; ends its run here next 
week after twenty sensational weeks. 
The piece got over $16,000 last week, 
and on Saturday the advance sale for 
the closing week was $11,700, which, 
on dope, means that the last week of 
the farce should gross over $25,000. “A 
Voice in the Dark” opens Jan. 20. 

“Ladies First,” Cort—Ninth week for 
the Nora Bayes’ show, with a notice- 
able drop in business. 

“39 East,” Princess—Going along at 
a nice, even pace, making money every 
waek. . Got a trifle under $10,000 for 
the week past. (8th week). 

“Isttle Simplicity,” La Salle—The 
piece got along until the reaction fol- 
’- wing the holidays started in. Busi- 
ness was very light last week, probably 
under $8,000, which is no money for 


a musical comedy these days. (4th 
week). 
“Welcome, Stranger,” Grand—Mr. 


Hoffman will get wealthy on his Chi- 
cago royalties. The piece will un- 
questionably run into the summer 
months if it continues at the pace it 
started. Got over $16,000. (3rd week). 

“Civilian Clothes,” Olympic—About 
$13,000 for the Morosco piece, starring 
William Courtenay. 

“Follies,” Colonial—The Ziegfeld in- 
stitution got almost twice as much as 
any other show in town; about $42,000. 


SHOWS IN BOSTON. 


Boston, Jan. 14. 

It was a dull Monday night for the 
“first nighters,” as the Arlington, 
where the Boston English Opera Co. 
is holding forth was the only theatre 
having a change of dill. 

There are several changes in the 
offing, however. Next Monday, Ruth 
Chatterton in “Moonlight and Honey- 


suckle” will come into the Hollis 
Street. “At 9.45” is due to open at the 
Plymouth. 


The coming week “The Canary” will 
depart from the Colonial and another 
Dillingham show, “She’s a. Good Fel- 
low,” will be in. “Tea for Three” will 
— into the Park Square on that 

ate. 


Chicago Opera in Boston. 
Boston, Jan. 14. 


It is now announced that the Chi- 
cago Grand Opera Company will be 
seen in this city, at the Boston Opera 
House. The engagement will begin 
about March 1 and C.-A. Ellis, former- 
ly connected with the Symphony Or- 
chestra here will be the manager for 
the local engagement. It is two years 
since Boston has had any grand opera. 


KREISLER APPEARS. 

Fritz Kreisler blazed the trail for 
countless German and Austrian artists 
when he made an appearance since 
the cessation of hostilities ,at the Aca- 
ons of Music, Philadelphia, Friday, 

an. 9. 

Despite threats from the American 
Legion and other patriotic bodies 
Kreisler appeared as a soloist for the 
Philadelphia Orchestra concerts after 
previously barred in several other 
cities through his pro-Germanism, he 
having served in the Austrian Army 
against the Allies for six months dur- 
war. 

usic loving Philadelphians who at- 
tended the concert apparently had no 
scruples about Kreisler’s war record. 
They packed the Academy at both 
concerts. A number of the more pa- 
triotic Philadelphians had protested 
against Kreisler’s appearance but the 
Orchestra Association declined to lis- 
ten to the protests. ¢ 

Attention was called to the fact that 
the orchestra recently received from 
Philadelphia citizens the greater part 
of a million dollar endowment in 
voluntary subscriptions and that out 
of consideration 
the association should at least have 
given the matter a hearing. 


_ SHOWS IN FRISCO. 


San Francisco, Jan. 14. 

Chauncey Olcott at the Columbia is 
doing big business, his last week hold- 
ing up nicely. 

At the Curran “Seventeen” did 
around $8,000 for six days last week, 
declining to hold over for this week. 

Fay Courteney is the new lead at 
the Alcazar, opening this week, adding 
interest and increasing business. 

“Twin Beds” at the Savoy, opened 
to fair business Monday, the advanced 
sale gradually improving and a profit- 
able fortnight is anticipated. Heavy 
advertising, given the house by the 
preceding attraction, “Flo Flo,” is 
helping generally. With building ac- 
tivity going on and projected around 
the Savoy, adding value to the loca- 
tion, business is improving with each 
attraction. 


STOCK NEWS. 
Boston, Jan. 14. 


When John Craig again takes over 
the Arlington Feb. 2 with the first at- 
traction being “The Outrageous Mrs. 
Palmer,” it is said he will inaugurate 
something new in theatricals. It is 
planned to take this show, after it is 
shown here, into New York and Chi- 
cago and also tour some of the big 
Eastern cities with it. 

In the company will be Mary Young, 
leading woman of the Arlington 
Players and in’ private life Mrs. John 


Craig. Other members of the com- 
pany include Minna Gale Haynes, 
Eugenie Blair, Rupert Lumley and 


Kenneth Wood. This show was tried 
out by Craig last November, before 
he sublet the house to the Boston 
English Opera Company, and was well 
received. There were but a few per- 
formances and it is understood that 
since then the play has been brushed 
up considerably. Harry Gribble wrote 
the show. 

“So Iong Letty” has been released 
for stock. 


Another Play for Mrs. Harris. 

Kilbourn Gordon and Willard Rob- 
ertson, authors of Mrs. Henry B. 
Harris’ forthcoming production, 
“When a Man’s a Man,” have placed 
another comedy with Mrs. Harris for 
early fall production. It is titled “The 
Proper Spirit.” 


World Tilts Ad Rates. 

The World, Morning, Evening and 
Sunday tilted their amusement adver- 
tising rates last week from sixty to 
sixty-five cents a line. 


or the subscriptions: 


COLLIER’S LAUGH PLAY. 


Atlantic City, Jan. 14. 
- Willie Collier, now under the man- 
agement of Sam Harris, is making 
laughter for the satisfaction of every- 
body in “The Hottentot,” the new Vic- 
tor Mapes comedy, which opened at 
the Apollo Monday. 

The “Hottentot”-is a laugh explos- 
ive factory in which Mr. Collier is as 
important a factor as the play, perha 
more s0. / 

There is not much story to the ad- 
ventures of the young man whom Mr. 
Collier plays. He is persuaded to ride 
in a horse race when he has not in 
several years done such a thing as 
mount a horse’s back. The name of the 
horse is “Hottentot.” 

Ann Andrews as a widow, Donald 
Meek as a comic bttler, Francis Car- 
son and Peggy Fairfax are enterpris- 
ing members of the cast. 

The story is bright, racy, spirited, 
well played and full of every minute 
laughter. It is a typical Collier play 
and one of the best that Mr. Collier 
has brought to Atlantic City—a se- 
quence that includes practically every 
vehicle he has ever had. 


SHOWS CLOSING. 

The southern “Tea for Three” closed 
at Hagerstown, Md., last Saturday. Its 
tour was short and was hampered by 
the coal shortage and shortage in bag- 
gage cars. The eastern “Tea for 
Three,” with Charlotte Walker, closed 
Wednesday. 

“The ie egy’ Bride” will close in 
Ohio Jan. 18. Otis Oliver says he is 
closing .the company to make a new 
production in New York, which will 
star Vada Heilman. 


GRACE LARUE TAKES OVER SHOW 

John L. Golden has withdrawn his 
connection with “Dear Me,” fea- 
turing Grace LaRue and Hgle Ham- 
ilton.. The piece was presented under 
Golden’s direction, and Winchell Smith 
was to pass upon the book and offer 
suggestions for changes. 

Miss LaRue may continue “Dear 
Me” on her own. 


MANAGER MORAN HONORED. 
Chicago, Jan. 14. . 
Morris S. Silver, of the W. V. M. A.,° 
fathered a testimonial midnight beef- 
steak dinner given James W. Moran, 
manager of the Woodlawn Cafe by the 
Woodlawn Indoor Yacht Club, mark- 
ing Mr. Moran’s forty-third birthday. 
Professionals on hand included Flor- 
ence Ingersoll, Gorman Brothers, Billy 
Roder, Annabelle Haynes, Bobby 
Ownes, Mildred Stewart and Blanche 
Woods. 


“THE VISITOR” OPENS FEB. 5&. 
Chicago, Jan. 14, 
'“The Visitor,” a pretentious produc- 
tion sponsored by Porter White and 
Coney Holmes, authored by Oliver 
White, will open Feb. 5 at Waukegan 
with Barry Townsley in the leading 
male role. It will play night and week 
stands until May, when a Chicago 
booking will be attempted if the show 
has made good. 


“Wonderful Thing” Opens at Syracuse. 
Syracuse, Jan. 14. 

George Broadhurst’s newest produc- 
tion, “The Wonderful Thing,” by Mrs. 
Lillian Trimble Bradley, will have its 
premiere here tomorrow night. 

Jeanne Eagels heads the cast. Others 
are Gordon Ash, Henry Duffy, Fred 
Tiden, Byron Russell, Philip Dunning, 
Gladys Maude, Eva Leonard Boyne, 
Olive Temple, Marie Hudspeth. 


Producing in Australia. 
Los Angles, Jan. 14. 

Lolita Robertson, the wife of Max 
Figman arrived here this week from 
New York. Miss Robertson is en 
route to Australia, where she is under 
contract to produce a number of stage 
productions, 


SHOWS IN PHILLY. 


Philadelphia, Jan. 14. 

There was very little lift to the busi- 
ness in the legitimate houses over that 
done last week. If anythiog. the patron- 
age was a bit lighter than the week pre- 
vious. “Nothing But Love” at the Shu- 
bert seems to have hit the popular fancy 
more than the others, and is pulling 
very well in its second week. Andrew 
Tombes hag scored an individual hit in 
the piece. 

This is the final week for Sam Ber- 
nard and Irene Bordoni in “As Yon 
Were” at the Lyric. The revue is headed 
for New York, but will not reach there 
for at least four weeks. It is still under- 
going repairs and it will be virtually a 
new show when it finally hite Broadway. 
Business has been good, but not big. 

“The Rose of China” is drawing fairly 

ood business in its second week at the 
hestnut Street Opera House, and 
“Breakfast in Bed’’-continues to get nice 
returns at the Adelphi, where the piece 
yr its second month. “Forever After” 
(Alice Brady) is the only new show 
booked in the Shubert houses next week, 
following “As You Were” at the Lyric. 

“Three Wise Fools” has caught on fine 
at the Garrick and is rounding out_its 
second week of ood business. The 
shows in the other K. & E. houses are in 
their final weeks. “The Night Boat” is 
doing very well at the Forrest and will 
be followed next week by Hiteny Koo. 

Ruth Chatterton in “Moonlight and 
Honeysuckle” has met with fairly good 
sucess at the Broad, where Willie Collier 
in “The Hottentot” is scheduled to arrivé 
Jan. 19. 

Waiter Wanger has succeeded in at- 
tracting theatregoers to the Philadelphia 
{formerly Little Theatre), where fay 
Irwin has been pleasing them with “On 
the Hiring Line.” John Drew comes here 
next week with “The Cat-Bird.’ 

Business continues very big at Du- 
mont’s, where Emmet Welch's Minstrels 
have been smashing all kinds of records 


since they opened the season there, 
".EATHS. 
Carolyne Lee. P 


Carolyne Lee died Jan. 11 at the 
Hotel St. Paul, New York, after a 
short: illness. The decease was borm 
in New York in 1860. Her last appear- 
ance was in “The Little Teacher.” 

Joseph Plant. 

Joseph Plant died Jan. 7 at his honte 
in New York. Death was due to a fall 
the deceased sustained several days 
ago. Mr. Plant was carpenter at the 
Greenwich Village theatre. He was 30 
years of age. 


Lewis O. Hart. 

Lewis O. Hart died Jan. 9, at the 
Actors’ Fund Home, Staten Island. 
The deceased was 73 years of age and 
made his first appearance on the stage 
at the National, Washington, D. C., in 
1866. He had been a guest at the home 
since Feb., 1915. 


Maud Powell. 

Maud Powell (Mrs. Godfrey Turner) 
died Jan. 8 at Uniontown, Pa., follow- 
ing a nervous breakdown. The de- 
ceased, who was 51 years of age, made 
her debut on the concert stage as a 
violinist when she was nine years of 
age, and had appeared in all the mu- 
sical centers’of the world. 


“Doc White, manager of the Marlowe 
Theatre, Chicago, an old showman, died 
of cancer January 8. 

In Deaths in the legitimate last week 
Variety printed an obituary on Am- 
brose J. Small, the millionaire Ca- 
nadian theatrical man who recently 
sold his interests to the newly formed 
Trans-Canadian syndicate. Vamerr 
accepted first reports from Toronto, 
as did several of the dailies saying 
Small’s body was found in a gully on 
the outskirts of Toronto. Later re- 
ports said that the body identified 
was that of a local plumber. This 
further clouds the disappearance of 
Small, who, has been missing since 


Dec. 2. Further reports detail that 
Doughty, Small’s secretary for 18 
years, is also missing. Doughty 


started to work for the new syndicate 
and was in the latter’s office in Mon- 
treal until Dec. 26. He returned to 
Toronto and after sending some pa- 
pers through the mails wanted by the 
syndicate, dropped out of sight. His 
sister stated that she understood 


Doughty to have left the empley of 
the syndicate. 
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FRIVOLITIES OF 1919. 


FRIVOL 1 


“HELL-O” 

Written by William Anthony McGuire. 
Fletcher Norton 
....-Merle Hartwell 
“Minnie Shimmy”....... Thelma Carlton 
FRIVOL 2 


“MY FRIVOLITY GIRL” 
Sung by Fletcher Norton 
Music and Lyrics by Harry Auracher 
and Tom Johnstone 


“Hitchy Koo”..... Sits cade Betty Wright 
“Greenwich Village”......... Ruth Craft 
“Winter Garden”’........... Alice Winter 
“Cohan Revue”...,..... Dorothy Parker 
FRIVOL 3 


“THE COUNTY FAIR” 
“JAZZ UP JASPER” 
Sung by Country Girls 
Music and yrics by Harry Auracher 
and Tom Johnstone 
“Farmer's Band’,.Seven Musical Nosses 
Country Girls—Evelyn Downing, 
Vivian West, Marie Messler, Grace 
Lee, Josie McRae, Rae Fields, Billy 
Bryant, May Lockwood, Muriel Cort, 
Fay Franklin, Helen Jackson, Helen 
Crewe, Anita Nenci, | Keefe, 
Frances Ney, Peggy Purtell. 
“THE RA 


Ck” 

“Horse Owner”’...... Edward Gallagher 
Dancing Specialty, Barr Twins 

FARMERETTES” 
Sung by Themselves 
Music and Lyrics by William B. Fried- 
lander 
Farmerettes — Betty Wright, Agnes 
Frawley, Helen Neary, Alice Win- 
ters, arie Grenville, Ruby Hart, 
Bernice Frank, Peggy Van, Emily 
Prottor, Dorothy Parker, Mildred 
Kay, Ruth Kraft, Mercedes Des- 
mordant, Miriam Breen, Alice Law- 
lor. 
“Two Rubes”.Tom Nip and Alice O’Brien 
FRIVOL 4 
“HOW HIGH IS UP” 
(Moss and Fry) 
FRIVOL 5 


“PRETTY POLLY” 
Sung by Alfred Girard. 
Music and Lyrics by Harry Auracher 
and Tom Johnstone 
Dance by Tom Nip, Vesta Wallace and 
Zelda Santley 
Pollys—Muriel Cort, Helen Jackson, Fay 
Franklin, Frances Ney, Rae Fields, 
Billy Bryant, Ruth Craft, Anita Nenci. 
Crackers — Evelyn Downing, Helen 
Crewe, Grace Lee, Marie Messier, Josie 
McRae, Agnes Frawley, May Keefe, 
Vivian West. 
FRIVOL 6 
“PEACOCK ALLIES” 
Written by William Anthony McGuire 
Scene: The Alley of the Hotei Astor 


Henry Lewis 
“Man-About-Town”........Frank Davis 


a Marie Stafford 
Jeanne Voltaire 
ee Victorine Voltaire 
Mabel Roberts 
“SQ UIDGULUMS” 

Sung by Henry Lewis 

“IN PEACOCK ALLEY” 

Sung by Sara Kouns 
Music and Lyrics by William B. Fried- 


“Guests”...... 


lander 
Peacock Alley Girls—Doris Lloyd, Jeanne 
Voltaire, Victorine Voltaire, Mabel 
Roberts, Dolly Best, Carol Haydon, 


Adele Kane, Margaret Clayton, 

FRIVOL 7 

“AT THE BEACH” 
“ON A MOONLIGHT NIGHT” 
Sung by Merle Hartwell 

Music and Lyrics by William B. Fried- 

lander 

Dances by the Misses Irene Delroy, Zelda 
Santley, Vesta Wallace, and Messrs. 
Nip, O’Brien and Whiting. 

Bathing Beauties—Ruby Hart, Peggy 
Van, Dorothy Parker, Alice Winters, 
Betty Wright, Evelyn Downing, Marie 
Messier, May Lockwood, Muriel Cort, 
Agnes Frawley. Josie McRae, Fay 
Franklin, Rae Fields, Frances Ney, 
May Keefe, Helen Neary, Anita Nenci, 
Billy Bryant. 

FRIVOL 8 “BIRDSEED” 

Frank Davis and Delle Darnell 

FRIVOL 9 

“WHAT IS LOVE” 
Sung by Nellie and Sara Kouns 

Music and Lyrics by William B. Fried- 


lander 
Minuet by the Soltis 

Period 1600 Helen Neary 
Period 1500 Boy............ Mildred Kay 
Period 1600 Girl............. Peggy Van 
Period 1600 Muriel Cort 
Period 1760 Girl.......... Emily Proctor 
FRIVOL 10 “SANDALS” 
Written and Staged by William Anthony 

McGuire 


A Satire on “Scandal” 


“Francine Larrimore”..... Delle Darnell 


“Charles Cherry”..... Edward Gallagher 


FRIVOL 11 
“PEACHY” 
Sung by Peggy Van 


R, THE WINE-MAKER” 
Written and Staged by William Anthony 
McGuire 
Scene: Arabia 
“An Important Mogui”..Fletcher Norton 

Frank Davis 
“Three American Tourists” .Colin Chase 


....-Tom Nip 
“Another Slave Girl”...... Marie Stafford 
“Royal Interpreter”....... Joseph Rolley 
“Omar Khayyam”. ...Edward Gallagher 


“ARABY” 
Sung by Henry Antrim 
Music and Lyrics by illiiam B. Fried- 
lander 
Dances by Doraldina 


Arabian Girls—Evelyn Downing, Grace - 


Lee, Josie McRae, Marie Messier, Fay 
Franklin, May Keefe, Agnes Frawley, 
Anita Nenci. 

East Indian Girls—Alice Lawlor, Betty 
Wright, Dorothy Parker, Peggy Van, 
Muriel Cort. 

Persian Girls—Rae Fields, Helen Crewe, 


Alice Winters, Helen Neary, Ruth 
Craft. 
ACT II, 
FRIVOL 13 
“A SCENE IN SPAIN” 


“4 SPANISH ARIA” 
Sung by Nellie Kouns 
“THE GUIDE AND TOURISTS” 


“Another Tourist”........ Marie Stafford 


“A SPANISH MOVEMENT” 
Barr Twins 
“THE CUDDLE-UDDLE” 
Sung by Alfred Gerard 
Dance by the Soltis 
Music and Lyrics by William B. Fried- 
lander 

Spanish Girls and Boys—Victorine Vol- 
taire, Doris Lloyd, Carol Hayden, Sally 
Shaffer, Mabel Roberts, Adele Kane, 
Bernice Frank, Margaret Clayton, 
Marie Grenville, May Lockwood, Miri- 
am Breen, Dorothy Parker, Mercedes 


Desmordant, Alice Winters, Vivian 
West, Peggy Van. 
Spanish Dancers—Ruth Craft, Betty 
Wright, Fay Franklin, Helen Neary, 


Helen Jackson, Helen Crewe, Emily 
Proctor, Ruby Hart, Evelyn Downing, 
Marie Messier, Josie McRae, Rae 
Fields, May Keefe, Grace Lee, Agnes 
Frawley, Anita Nencli. 

FRIVOL 14 

“PROMISCUOUS FRIVOLS” 
Henry Lewis 
FRIVOL 15 


“IN THE SWISS ALPS” 
“ECHO SONG” 
Sung by Nellie and Sara Kouns 
FRIVOL 16 
“AT ETON COLLEGE, ENGLAND” 
Dance by Tom Nip and Charles O’Brien 
Eton Boys—Betty Wright, Mercedes Des- 
mordant, Ruth Craft, Emily Proctor, 
Evelyn Downing, Vivian West, Frances 
Ney, Marie Messier, Grace Lee, Josie 
McRae, Rae Fields, Billy Bryant, May 
Lockwood, Muriel Cort, Fay Franklin, 
Helen Jackson, Helen Crewe, May 
Keefe, Agnes Frawley. 
FRIVOL 17 
“MUSIC” 


Sung by Richard Bold 
Music and Lyrics by William B. Fried- 


lander 
rots Mabel Roberts 
“Madam Butterfly”........Zelda Santley 
“Tales of Hoffman”........ Irene Delroy 


FRIVOL 18 
“AN INDIAN FLIRTATION” 
Florenz Ames and Adelaide Winthrop 
FRIVOL 19 
“IN FRIVOLTIES GARDEN” 
Dancing Specialty, Barr Twins 
“IN A GARDEN OF EDEN FOR TWO” 
Sung by Irene Delroy 
Music and Lyrics by William B. Fried- 


lander 
FRIVSL 20 
“THE BATTLE OF BAY RUM” 


GRAND FINAL FRIVOL 
“THE LEAGUE OF NATIONS” 
“MILITARY WEDDING OF THE 
NATIONS” 
Sung by Entire Company 
Music and Lyrics by William B. Fried- 
lander 


Although entitled the “Frivolities of 
1919" it was 1920 before the initial revue 
attraction sponsored by G. M. Anderson 
in the east, managed to reach New York. 
The production was originally made 
Shortly after the strike and tried out 
somewhere in New England where the 
first act ran until after midnight, and 
it was then decided that the second 
wouldn't be given at all and the show 
was made ready for a revamping. Some 
weeks ago the revised edition started 
out and was shown in Boston, where, 
after playing for several weeks at- 
tempts were made to whip it into shape 
for New York. When the company ar- 
rived here it was decided to add several 
additional features, These were rushed 


into the show, and when the opening at 
the 44th Street Theatre occurred Jan. 8 
it was again discovered that there was 
too much show. 

Friday night twenty minutes were cut 
out of the first act and considerable 


out of the second. The program order. 


wae slightly topsy-turvy on the second 
night. 

Anderson did not stint in production 
cost. If costumes and scenery alone 
make‘’a success then he would have the 
greatest money getter on Broadway. 
Besides scenery_and costumes the pro- 
ducer has gone into vaudeville and 
gathered a flock of names, and in addi- 
tion he has a chorus of beauties that 
are corking workers. The principal 


lacking element in the show at present . 


is comedy. With that fault rectified 
there isn’t a doubt but that fhe show 
will pull big business. With the 
“names” and big chorus the payroll for 
the attraction must be staggering. 

In the way of. principals the list con- 
tains Henry Lewis, Doraldina, Ames and 


Winthrop, Gallagher and Rolley, Fietch- 


er Norton, Moss and Fry, Nip and 
O’Brien, Seven Musical Nosses, Alfred 
Girard, Nellie and Sara Kouns, Davis 
and Darnell, The Soltis, Henry Antrim, 
the Barr Twins, and Richard Bold. Then 
there are a couple of girls who fit in 
here and there and lead a number 
apiece and in addition one of the big- 
gest choruses that has been seen in a 
long while. 

On the program the list of credits is 
long. The music and lyrics are credited 
to William B. Friedlander with addi- 


tional songs by Harry Auracher and 
Tom Johnstone. Scenes written and 
staged by Wm. Anthon McGuire. 


Dances arranged by Edwa Bower and 
Allan Foster and musical numbers by 
Friedlander with the whole being staged 
under the personal direction of G. M. 
Anderson and J. C. Huffman. 

The program further states that the 
“Friolities of 1919” is the first of an 
annual series. The production is divided 
into two acts with each of the scenes 
designated as a “Frivol.” There are 12 
of these in the first act and 10 in the 
second. 

The first scene opens with Colin Chase 
alone on the stage as a club man be- 
moaning the loss of liquor. Satan in 
the person of Fletcher Norton appears 
and intimates that the loss of booze 
is not going to effect the temptation 
market and with that he introduces his 
prize tempters in the persons of ten 
show girls winding up with Minnie 
Shimmie, a descendant of ‘“Hoochie- 
Coochie.” This is followed by a num- 
ber “My Frivolity Girl,’ which permits 
of the introduction of eight additional 
girls as representative of the best 
known musical comedies, The set in 
which both of these bits are played is in 
“two,” the first full stage scene coming 
with Frivol No. 3 showing the County 
Fair with a “Jazz°Up Jasper’? number 
led by one of the girls of the Musical 
Nosses and the band and chorus, fol- 
lowed by a jockey and horse owner bit 
with Ed. Gallagher and Joe Rolley as 
the principals. The Barr Sisters. next 
did a dance that is pretty and the scene 
is closed with a Farmerette number 
with Tom Nip and Chas. O’Brien doing 
a couple of eccentric rubes and a dance 
that got by nicely. 

The fourth of the Frivols introduced 
Moss and Fry who did their regular 
vaudeville turn in “one” and that was 
the last seen of them in the show. 
They scored laughs with “How high is 
up” and a substantial hand on the one 
number at the conclusion of the talk. 
The next offering was a “Pretty Polly” 
number with Alfred Girard with 16 
girls. Six were parrots on swinging 
perches, six were cracker girls and 
then there were four green parrot girls 
who danced with him, two doing a spe- 
cialty with him at the finish. Girard 
is a good singing and dancing juvenile 
of a type that is now in high favor 
along Broadway and he handled this 
number very well, ° 

“Peacock Allies’”’ is the title of the 
sixth Frivol and with it Henry Lewis 
makes his first appearance. It is a skit 
by Wm. Anthony McGuire andthe scene 
is supposed to represent the alley of the 
Hotel Astor. Lewis as a bell boy cleans 
up, although just ahead of him there is 
a number entitled “In Peacock Alley” 
sung by Sara Kouns with an octet of 
parading show girls that was decidedly 
liked. Miss Kouns singing was in a 
large measure responsible this. 
Lewis following a few minutes later 
with his “Squidulums” stopped the show 
completely. 

“On the Beach” the next scene has a 
number entitled “On a Moonlight Night,” 
led by Merle Hartwell with a chorus 
of bathing giris. A picture wave effect 
was used most effectively at the con- 
clusion. Frivol 8, with the scene in 
“one” has the “Birdseed” act of Frank 
Davis and Delle Darnell, Davis im- 
pressed in this skit. He is a clever light 
comedian, and now that he has had his 
whirl at a Broadway production he 
should find no trouble remaining with 
the fast company. . 

In a pretty grotto scene Nellie and 
Sara Kouns sang ‘What is Love” with 
a boy and girl costumed to represent 
the dressing of each century from 1500 
down to 18060, rather pretty and a hit 
on the strength of the singing. Peggy 
Van and the “Peachy” number were 

1 


moved up from the second act to the 
next spot which was originally allotted 
to Ames and Winthrop. Here is a num- 
ber that could have been made a solid 
hit had it been led by a girl with a 
little more personality. Miss Van is 
pretty and all that, but she lacks in 
voice and stage presence. It is one of 
those songs that is directed entirely at 
the front rows and a John number 
purely. With another girl it should 
manage to make the front row seats 
worth a heavy premium. 


A travesty on “Omar, the Tent Maker” 
is programed as “Omar the Wine Mak- 
er.” This is the final scene of the act. 
At the deen | of it Doris Lloyd, a 
former Ziegfel girl, gets her oppor- 
tunity to do a dance of the Oriental 
variety and she lands decidedly. Earlier 
in the show she works with the show 
girls but in this spot she shines with 
nothing to hide her charms except that 
which the law insists on. “Araby” is 
sung by Henry Antrim who failed to 
land it. Had it been in the hands of 
the Richard Bold, who made his first 
appearance in the last act, the number 
would have fared much better. This 
scene is finally built up by the arrival 
of the chorus in sets of six, each 
more gorgeously gowned in Oriental 
splendor than the preceding set until 
the stage is finally jammed and set in a 
riot of color for the arrival of Doraldina. 
The dancer arrives and goes into one of 
those wild .abandoned dances of hers 
that should have had the house on its 
feet at the finish, but failed to do so. 
The reason seemingly was that the num- 
ber was not built up rightly. With the 
working up of the scene for her arrival 
Doraldina should not have had the 
slightest difficulty in delivering the 
smashing hit of the evening. 


The second act opens with a scene in 
Spain and Nellie Kounfis delivers a 
Spanish aria thrillingly, It brought a 
tremendous round of applause from the 
audience which was the most sponta- 
neous of the evening thus far. The 
Barr Twins made their second appear- 
ance with a dance that reminded one 
much of the days when the Hengler 
Sisters held sway at the old Casino, 
and to follow there was “The Cuddle- 
Uddle” number led by Alfred Girard, 
which was the most topical song of 
the night and registered as such. Henry 
Lewis was on for a specialty following 
this and again handed the audience 
many a giggle and won his usual ap- 
plause return. 


In a pretty set designed to lend the 
necessary Jocal color to the “Echo Song” 
that had been one of the marked suc- 
cesses of the Kouns Girls in vaudeville, 
Sara appeared as a Swiss boy while 
Nellie after the first of the “Echos*% off 
Stage showed as a girl. The former 
makes a wonderful looking youth in 
this costume and the number brought 
thunderous applause. For an encore 
they have a little Swiss cottage in which 
is a grand piano and when lighted on 
the interior the scrim gives a view of 
the girls, they offering their piano and 
singing. 

The specialty in which Nip and O’Brien 
shone to greatest advantage was almost 
at the close of the show and is entitled 
“At Eaton College.” The boys did 
clever acrobatic dancing and applause 
winning tumbles with a chorus of girls 
working behind them in black and white 
Eton costumes that were pretty. Nip 
was formerly of Nip and Tuck. O’Brien 
is his present partner, 

A distinct novelty ‘was the “Music” 
number in which a huge prop victrola is 
used and from which issue a half dozen 
show girls clad to represent the heroines 
of the various grand operas as the melo- 
dies are sung by Richard Bold. He 
makes his initial and only appearance 
in this number which is rather to be 
regretted, for he had a truly splendid 
voice, a corking appearance and a lik- 
able personality... The number is a most 
catchy one and should soon find its way 
to popularity. 

Ames and Winthrop are doing only 
their Indian flirtation and the doubie 
recitation of “Gunga Din.” They are 
too clever to remain in this show with 
the little that the} have to do at pres- 
ent. What they did do they scored with, 
but it seems that they should have been 
worked into the burlesque bits further 
up in the show. However, as they were 
among those that joined the show only 
last week perhaps there wasn’t suffi- 
cient time for that. 

Another dancing poostety by the Barr 
Girls followed, followed y a number 
“In a Garden of Eden for Two.” This 
was a whale of a number for the wig 
makers, All of the girls in the chorus 
were clad to represent Eve and wore 
tremendous blonde wigs reaching way 
below their hips. Just before the clos- 
ing Gallagher and Henry Lewis did the 
“Battle of Bay Rum” on the deck of the 
war ship, but the effects were not work- 
ing properly and some of the best laughs 
were lost. 

The closing scene is the “Military 
Wedding of the Nations,” a tremendous 
whole scene, with every one of those in 
it clad in white satin. It is a really 
beautiful touch, and at the finish the Nan 
Halperin number ‘Wedding March in 
Rag Time” is used. The scene and the 
number are both a heavy wallop. 

In the first act there is a Frivol that 
is a burlesque on ‘Scandal.’ In this 
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Gallagher appears in the Charles Cherry 
role while Delle Darnell is the Francine 
Larrimore. Lewis does the old nurse 
while Zelda Santley is the maid. The 
effort seemed a little crude, but it may 
wh into shape as the show goes aléng. 
e “Frivolities” is just a gantic 
revue that is built up of vaudeville spe- 
cialties with a big chorus and number 
here and there through it. There isn’t 
any attempt at any kind of a story and 
so it must be judged entirely from revue 
standards. As such, all that it needs is 
a little more comedy and some cuttin 
and speeding here and there to make i 
sure-fire for the box office. Fred. 


SMILIN’ THROUGH. 


The Prologue. 

The Mother of the Boy..Lalive Brownell 
The Mother of the Girl. .Elaine Inescort 
The Play. 

John Carteret........Henry Stephenson 
Dr. Owen Harding...Ethelbert D. Hales 
Ellen...............-Charlotte Granville 
Kathieen Dungannon........ -Miss Cowl 
Willie Ainley..............Philip Tonge 
Kenneth Wayne...........Orme Caldara 

ary Clare..............Elaine Inescort 
eremiah Wayne..........Orme Caldara 
Moonyéen Clare...... ...-Miss Cowl 


In he of the personal success 
achieve by Jane Cowl as star of 
“Smilin’ Through” at the Broadhurst, 
the actual stars are Henry Stephenson 
and Ethelbert Hales, two elderly men, 
whose character roles made them stand 
out with uncommon brilliancy. They 
enact a pair of friends who have heck- 
led each other for two generation, con- 
stantly disagreeing on every conceiv- 
able subject, yet each would lay down 
his life for the other. A better actress 
than Miss Cowl would find it difficult 
to overcome so great a handicap. Al- 
most any cod legitimate character 
would score in either of these parts and 
being artists better than the ordinary 
calibre they made the most of their op- 
portunities. 

. The piece is programmed as a fan- 
tasy, which disarms all critical analysis 
of improbabilities or inconsistencies, 
There is nothing in it very original, but 
it is well handled by the author, the 
basis of which is spiritualism, which is 
utilized fer the narration of an old- 
fashioned romantic melodrama. 

It opens with a prolog, showing two 
mothers who died many years previous- 
He peering through the gate of an Eng- 
lish country home, watching over the 
destinies of their respective son and 
daughter who love each other, but are 
prevented from marrying by the unfor- 
giving uncle of the girl. This scene is 
a bit too earth-earthy—too material and 
not sufficiently spiritual. No attempt 
was made to.“celestialize” or “appara- 
tionize” the two deceased women, re- 
vealing them as mundane individuals. 

In the first act Jane Cowl makes her 
appearance as 2a buxom colleen, quick 
at repartee and blarney, with a rich 
brogue and altogether more animated 
than in any characterization with which 
she has been offered to Broadway audi- 
ences. She resides with an aged uncle 
who is relentlessly opposed to her mar- 
rying Kenneth Wayne, against whose 
late father he bears a grudge that dates 
back 60 years. When, at the finish 
of the act he finds she intends to marry 
Wayne, he starts to tell her the story 
and the curtain descends indicating the 
second act will be a “flashback” visual- 
izing what transpired 50 years before. 

Act two is the narration. The old man 
is revealed as he was on the night of 
his wedding to Moonyeen Clare, an aunt 
of Kathleen’s. Miss Cowl plays Moon- 
yeen, madly in love with John Cartaret 
(Kathleen’s uncle) and equally loved by 
Jeremiah Wayne, the father of Kenneth 
(though of course the present genera- 
tion of lovers were not then born). In- 
furlated at being refused by Moonyeen, 
Jeremiah, in his cups, attempts to shoot 
his successful rival, Moonyeen steps be- 
tween and received the bullet in her 
heart, 

For the remainder of his days he at- 
tempts to hold spiritual communication 
with his dead sweetheart, but is unable 
to secure very tangible results for the 
reason, as stated by the apparition of 
his dead flance, who expressed herself 
to the effect that he will never be able 
to see or hear her while he holds hate 
in‘ his heart—that love must shine al- 


ways. 

In the last act everything is set right 
—the old man relents, dies seated in 
his garden and by a “Peter Grimm” 
trick is seen going off with the woman 
he loved when a young man. 

Thus we have the two irascible old 
men, the well nurtured feud, the love 
of the next generation of the repre- 
sentatives of the families (the Mon- 
tague versus the Capulets in “Romeo 
and Juliet’) and told in “On Trial” 
form. 

But it is cleverly told and we once 
more have Miss Cowl “emoting” with 
the usual assistance of a_ kerchief 
erumpled in her right hand. 

A splendid cast aids materially in pre- 
senting the romantic tale which has 
about it all the elements of financial 
success. 

Miss Cowl is a popular metropolitan 
star. Given half a chance she is cer- 


tain to draw playing houses for a time. 


-James Powell........ 


The speculators on the opening night 
expressed themselves as satisfied with 
their eight weeks’ buy of about 400 seats 
nightly. Jolo. 


NO MORE BLONDES. 


May Merkel................Muriel Hope 
George Harper............Leo Donnelly 
Millicent Howells..........,Nancy Fair 
James Truex 
Mrs. Stubbs........Alice Belmore Cliffe 
Tanner Welford 
Eve Powell..............-Elleen Wilson 
Battling Hogan........Frank Allworth 
Thad Lynch...............-Bdwin Walter 
..Edward Douglas~ 
Madge Saunders.........¥vonne Gou 


Touring for a fortnight to the tune 
and title of “Ready to Occupy,” and then 
actuated by a thought on the part of 
Otto Harbach, author, that the original 
title was not effective as a box-office as- 
set, Producer A. . Woods finally bap- 
tized it with “No More Blondes.” e 
curtain went up at Maxine Elliott’s Jan. 


The “Blondes” piece has a bed in it, as 
usual, and there is gossip about a piece 
still to come, called “Up in the ay- 
mow,” where the hay is substituted for 
the prop piece of an elegant bedstead. 

“Blondes” has little to commend and 
less to recommend. The reedeeming 
feature is Ernest Truex, featured, who 
lives up substantially to an audience’s. 
demand and a mgnager’s expectation. 
The farce itself, however, has little of 
the vristine freshness of “Over Night,” 
for example, or “Nightie Nightie.” 

The plot is of the stereotyped: A man 
and wife from Cohoes this time are sepa- 
rated on their honeymoon. He leaves at 
the suggestion of a friend for a house 
ready to be occuvied but whose real 
owner is not expected back. His wife 

oes to the Martha Washington Hotel. 

he husband encounters the wife of the 


“owner of the house, who arrives unex- 


pectedly. The situation is made more 
unwholesome bv a blackmailing butler. 
Follows complications and scenes that 
prove hilariously funny but frightfully 
stale in construction. 

The piece is adapted from a story by 
Edgar Franklin. Some of its dialog had 
snap and freshness. Though the tempo 
displayed inadequate rehearsals or lack 
of direction a faster gait will build up 
the action. 

Mr. Truex walked away with the whole 
show. Without him the piece often be- 
came dull. Sharing with him in the act- 
ing honors was Dallas Welford, as Tan- 
ner, and the personable Bileen Wilson, 
attired in sgood-night clothes. Alice 
Belmore Cliffe as Mrs. Stubbs came in for 
a character bit effectively, so did Frank 
Allworth and Eliz Gergely, as Cecile, a 
French maid with an accent that was not 
imitation French. Edwin Walter, Leo 
Donnellv and Edward Douglas were all 
that might be expected of them, but 
Nanecv Fair as Millicent Howells, the un- 
fortunate bride. sounded too much like a 
bride one always meets in farce come- 
dies. 

The piece mav do some good matinee 
business. but little hope is held out for it 
otherwise. Btep. 


WELCOME, STRANGER. 


Chicago, Jan. 14. 


Bite Warner.......-ceee John Adair, Jr. 
Glem Beemis.........-- .-David Higgins 
Seth Trimble........ Fdward I. Snader 
Ichabod Whitson........ Edmund Breese 
Tsidor Solomon........... George Sidney 
Grace Whitson....... Valerie Hickerson 
Esther Solomon.......... Mary Brandon 


Sam H. Harris’ initial producing ven- 
ture as an individual, and Aaron Hoff- 
man’s first full play without collabora- 
tion, came through as a credit to them 
both in “Welcome, Stranger,” at Cohan’s 
Grand. The piece is a laughing sensa- 
tion and will be a success as long as 
Hebrews hold out in every community 
where it appears. How the Gentiles 
will take it is somewhat of a question; 
laugh th must, as those of non-Jewish 
lineage @ the opening but 
whether they will relish the plot, mak- 
ing the Jew the chief apostle of toler- 
ance, humaneness and breadth is inter- 
estingly problematical. 

To be sure, another Jew—a renegade 
—is made the heavy. and Hoffman does 
not spare his kinsfolk a few well aimed 
shots at the preponderant weaknesses of 
the tribe: but the Jew wins hands: down 
in the play, and maybe the Christians 
will cheer that verdict, maybe not. 
There is a trace of Christian Science 
running through it, too, which may help 
to break the fall and may make it 
harder, for, while it is a public fact 
that many Hebrews are followers of 
Christian Science, it is one thing to 
know a thing and yet another to write 
plays about it. Hoffman’s star charac- 
ter says what he follows is “Jewish 
Science”; if so, Hoffman might have 
called the comedy “Science and Wealth.” 

The story. with the Jew _and Gentile 


element interpolated, is almost that of 
“George Washington, Jr.,” or its esteem- 
ed predecessor, “The Passing of the 
Third Floor Back,” all brought right 
to date, sprinkled with those delicious 
Hoffman epigrams and characteristic ob- 
servations that rock one with hearty, 
wholesome laughter. Never before did 
Hoffman assemble such a regiment .of 


weky remarks. They, alone, make 
“Welcome, Stranger” a powerful enter- 
tainment. But there is more—much 


more. 

The first act is a gem of construction, 
re in interest through a series 
heart-breaking, yet  rib-cracking, 
This curtain went up seven 
times, and could have been forced to 
seventeen. The pace could not he main- 
tained—no play was ever written that 
maintained the pace as set by this first 
act. But the second held interest and 
finished to four recalls. The third 
slowed a trifle, but remained amusing 
and clutching, taking six curtains at 
the vital turning point. The last act 
was mostly mush, éverything being 
smoothed over and the Jewish comedy 
hero the star of the works. 

George Sidney, as the principal, was 
throughout terriffic in comedy and ad- 
mirable through unaffected simplicity; 
at times he rose to dramatic altitudes 
of Warfieldian promise. At no time was 
he stagey, and at no moment did he 
hoakum beyond his lines and the situa- 
tions. Sidney landed as a legitimate 
character actor—perhaps a _ star—and 
forever. There was no “Busy Izzy” about 
him. His support was splendid tn most 
factors, especially old David Higgins, 
who brought tears and never lagged in 
at the tIntestines of sympathy. 

@ women were almost untformly be- 
low par, except that Margaret Mower 
did some neat straight work and two 
emotional scenes of merit. Edmund 
Breese played the villain with clean 
piano power and fidelity. 

“Welcome, Stranger” was perfectly 
proquess and intelligently staged. and 

ept by shrewd placing of laughs as 
far from ever becoming offensive as is 
possible with a theme resting on that 
delicate organism, religion. It may 
never develop two-year runs because it 
is scarcely probable that Gentiles, ex- 
cept those broad enough to take a fioke 
on themselves and like it, will solidly 
stand behind it: but it can achieve 
enormous popularity among that elect 
kind and the millions of Jews, enough 
im make everybody concerned a for- 
une. 

No stint of investment or brain will 
rob it of that opportunity, for “Weicome, 
Stranger” is a first-class product. 


laughs, 


THE CAT BIRD. 


Atlantic City, Jan. 14. 

John Drew, after an absence of about 
two years, reappeared Monday under the 
direction of Arthur Hopkins in the new 
Rupert Hughes’ comedy, “The Cat Bird.” 
The Globe contained a large and ap- 
proving audience. 

Mr. Drew still maintains that dis- 
tinguishing polish of adroit suaveness 
that has always made his comedy s0 
brilliant, so finely touched and so won- 
derful to witness. His resourcefulness, 
the ever perfect gentlemanly poise were 
all there as he played the delightful pro- 
fessor who studied reptiles, bugs and 
insects for their psychological traits. As 
he applied them to an old sweetheart, 
her adopted daughter with a host of ad- 
mirers the comedy spun on in a finely 
epigrammatic way. 

Mr. Hughes has written in an interest- 
ing, subtle vein. It is a cleverly grained 
piece of literature that he has attempted 
and nearly succeded itn. It bears the 
marks of careful writing and bon mots 
of domestic life are carefully thrown 
into its many speeches. 

The setting has been effectively set 
forth by Arthur Hopkins. Footlights 
are abandoned and the sets are of the 
oddly different type, two in number. 

Janet Beecher was the widow-sweet- 
heart. The play somewhat restricts her 
part as it does most of the others, but 
there was one chance for a bit of fire. 
She ia the “Cat-Bird” of the title and 
the play allows that this bird Is “the 
perfect, satisfying type of femaie.” Misa 
Beecher is just that. 

Pauline Armitage as the daughter has 
a plbasant, petulant, somewhat flery 
part. Ruth Findlav as another young 
woman with sweethearts gave some quite 
effective acting in her several import- 
ant scenes. As Brearley, a man with no 
polish and no finesse of instinct, Arthur 
Barry protruded into the story. William 
Raymond was the somewhat persistent 
and finally winning lover. His perform- 
ance was desirably creditable. Sidney 
Mason, Thomas Williams ili 
Williams portrayed other lovers, all of 
which might have been given a more 
finished touch. 

In fact, Mr. Hughes’ comedy offers no 


great opportunities. That is its only 
fault. It Mmits even Mr. Drew. When 
all has been said and done about this 


play, it still remains that John Drew re- 
gppeared to the enthusiasm, pleasure and 


satisfaction of a large audience. It 


also evident that Mr. Hughes has written 

a comedy that is full of the epigrammatic 

wit we all like, a play cleverly built and 
. fyll of human wisdom. Scheurer. 


“THE ‘RUINED’ LADY.” 
Boston, Jan. 14. 


Dorothy Mortimer 


Dallas Mortimer........ Richard Farrell 
Helen Retmer 
“Bill Bruce... John Miltern 
Mrs. Potts-Thompson....Caroline Locke 


Olive Gresham...... Frances Nordstrom 
Ann Mortimer.............Grace George 
Mayene Breslin...... Katherine Cosgriff 


With Grace George starring, “The 
‘Ruined’ Lady.” described on the pro- 
gram as “an adventure,” and which was 
written by Frances Nordstrom, 
piayed at the Piymouth, where it was 
shifted after tried out in Brooklyn and 
where the finishing touches were put on 
preparatory to the show seeking Broad- 
way. 

To Miss George falls the task of plac- 
ing before a public the bright, scintil- 
lating dialog that Frances Nordstrom, 
also of the cast, has written. This is 
not much of a task for Miss George. 

With ai risque situation for the 
groundwork, the author has gotten the 
full value out of the situation without 
introducing the now time-worn, “played 
to the limit” bed. In fact, she has done 
such a good piece of work that even a 
bedroom isn’t used as a set. But there 
are several references to a bed and to a 
bedroom. An audience on one of the 
worst nights of the current winter 
laughed heartily every few minutes. 

Another feature is that the lines will 
appeal equally to those who sit “down 
front” and those in the upper regions. 
The subtle humor of the situations and 
lines is easily discernible to both 
classes. Ann Mortimer is a woman get- 
ting to that stage in life’s journey 
where a woman is either discussing the 
difficulties of raising offsprings or else 
pointing out to her friends the benefits 
that go with an “old maid's” existence. 
She more than anybody else realizes 
this, but sees no way of rekindling again 
the fires of love which once burnt in 
the heart of Bill Bruce. About twelve 
years before Bill was in the habit of 
asking her each day if she would marry 
him, and was refused just that often. 
Then deaths in the family teft Ann 
responsible for the future of the two 
Mortimer children, then mere bahies. She 
accepts the responsibility and Bill, re- 
alizing her situation, drops his love suit 
for the time and joins with her in direct- 
ing the life course of the children. He 
becomes an uncle to them. 

When the children are grown up he 
has grown so accustomed to his role 
he remembers nothing about the rosy, 
romantic days of youth and has dis- 
carded all that goee with those days. 
In fact, he has grown to slap Ann on 
the back and refer to her as “old girl,” 
and is perfectly satisfied to remain a 
bachelor, circulating between his own 
home and the Mortimer home, enjoying 
all the pleasures of this existence. But 
Ann still has hopes, faded considerably, 
it is true, that some day he again wiii 
renew his suit. 

The possibility of this happening 
seems very remote until Olive Gresham, 
who has been globe-trotting over Eu- 
rope until, as she savs, she has “caueht 
80 many boats and trains and traveled so 
many miles that she makes the Wander- 
ing Jew look like a commuter.” returns 
home and does not miss the first oppor- 
tunity presented to announce to Ann 
her diseust at finding her unmarried 
and evidently settled in this state. Ann 
pleads that she has tried every means 
to bring about the affair with no suec- 


cess. Olive suggests that scandal be 
emploved. 
It is therefore arranged that Ann 


should journey to the home of BIll on 
a certain evening when he ts goine to 


spend the night at his club, something 
he does once a year, and that she should 
be seen going there and returning. The 


conspirators figure this breath of scan- 


dal will be sufficient to bring matters 
to a head. The plan is seized upon by 
Ann as a hone, although she does nat 
hesitate to declare that “if all Longe 


Ieland saw me vamping around with a 
rose in my mouth they’d think I was 
darning his socks.” 


Comes the evening and Ann goes to 
the Bruce home. She its caught ins 
drenching rain and is soaked when she 


arrives. Bruce’s man-servant insists on 
her discarding her shoes, stockings and 
other wearing apparel, rain-soaked, and 


making herself comfortable. He is also 
to take the evenine out and visit his 
paralytic sweetheart She is made com- 
fortable and arrays herself in some of 
her own clothes which are tin the house 
since a time when the Mortimer home 
was being renovated and the family 
were Bill's guests 

Ann retires for the night. Bill be- 
comes disgusted with thines at the club 
and returns home. Ann, hearing him tn 
the living-room, appears in neclivee 
He is surprised, explanations are in 
order, and it is finally agreed she shall 
stay the night out Reference at this 
point is made to such things as “night- 
les, beds and bedrooms.” but only the 
“nightie” is seen. After Bill shows that 


he ts impervious .to Ann's charms, even 

when she is arrayed in a nightie, she 

allows him to understand that she is 
Continued on page 26) 


is being . 
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NEW ACTS THIS WEEK | 


Howard, Clark & Co. (16). 

“Chin Toy” (Musical Comedy). 

33 Mins.; One and Full Stage (Special 
Set and Drop). 

Colunial. 


Joe Howard's new vaudeville revue, 
with Ethlym Clark and a company 
that ‘ncludes a couple of specialists as 
well as a chorus of 10, six girls and 
four hoys. The turn has been pro- 
duced to the good looking point, it is 
musical, has plenty of action, some lit- 
tle comedy and barring a weak finish, 
takes to the front line for entertain- 
ing tutns of this description. 
finish may be easily corrected. It is 
ambiticus but quiet, misplaced and un- 
necessary. It consists of a grouped 
picture in a frame on the Ben Haggin 
plan, with the company posed for the 
finale. It’s just a dumb picture, with 
the orchestra playing the “Dreaming” 
strain as the curtain descends. Mr. 
Howard should make his finish full of 
action with ensemble work, even if he 
must throw out the picture. The pos- 
ing may do .for those vaudeville 
patrons who have not seen Haggin’s 
master handiwork in the Ziegfeld 
shows, but those who have will not 
ever rave about anyone else’s. The 
music of the revue is credited to Mr. 
Howard and I. B. Kornblum, with 
lyrics by Z. Meyers. Of the numbers 
“The World Is Mine” sung by Mr. 
Howard early in the turn is quite the 
best. Otherwise Mr. Howard does lit- 
tle but is always on the stage and at 
one time has a comedy scene with 
what looks to be a Chinese player, 
programed as Gee Sun Ki. But you 
can’t always tell about a stage China- 
man. Miss Clark is of her customary 
pleasing appearance and has a couple 
of songs. There are two barelegged 
models in the artist’s studio scene that 
takes up the full stage, with the hit of 
the revue going to Maurice Diamond 
in his dancing. The dance followed 
a number Diamond led with the four 
chorus boys. He has put in some new 
steps for’the Russian work and the 
house went to him very strnog. The 
other specialist is Jack King, the 
pianist of the former Stepp, Mehlinger 
and King turn. Mr. King presided over 
the piano continuously, taking for his 
own portion the “Breezes Biow” bit in 
the “dame” style (using but a wig) he 
has been doing so long. The final 
song sung by Miss Clark is “Ding-a- 
lee” that leads to the “Dreaming” air 
and the still finish. The story is mere- 
ly there as a thread and means noth- 
ing. The act runs pleasingly, though 

/so new that the main principals muffed 
a few of the lines Monday evening. 
Mr. Howard was one of the first 
vaudevillians to place a production act 
of this kind on the stage. He has 
seen it evolute into the “revue” of cur- 
rent times and is still abreast of it, 
for his present revue will stand up 
with any of them. 


Sime. 
Charles and Madeline Dunbar. 
Comedy and Mimicry. 
15 Mins.; One. 


23d Street. 

The Dunbars are probably from the 
west, for they are certainly not new- 
comers to vaudeville. Starting some- 
what slowly the pair work out a very 
funny routine through the mixing of 
comedy and mimicry. Charles starts 
“setting Madeline’s goat” by various 
barnyard noises, but she, too, gets into 
it and there is a hen and rooster duet. 
After a rather good trombone imita- 
tion the man won a laugh when he 
said, “It’s not very clever, but it’s 
clean.” His idea of making love like 
a frog was amusing and so an imi- 
tation of a dog fight. For the finish 
the pair start off with a song, but 
arrive at cat imitations, the man’s “cat 
talk” being perhaps the best bit. The 
Dunbars were easily the hit of the 
show. It’s a big time duo. 

Ibee. 


The. lines as acrobats usually do an 


~down to the meat of the turn. 


_ly correct. 


The Hurleys (2). . 
Acrobatic. 

10 Mins.; One. 

Alhambra. 

Man and woman in hand balancing 
and ground tumbling. The act pos- 
sesses novelty through the woman act- 
ing as wunderstander, instead of the 
man., Act starts with woman clad in 
opera cloak entering and singing a 
few bars of a song. The orchestra 
drowns her out. Just as she is about 
to inquire the reason, the man enters 
in street clothes and there is a short 
exthange of dialog. The man de peace 
the 
comedy talks fails to land. The wom- 
an exits and returns in abbreviated 
costume and the couple proceed to get 
This 
consists of a series of difficult hand 
balances and lifts, with the woman dis- 
playing unusual strength in handling 
her partner. 

The finish has the woman walking 
the full length of the stage holding the 
man aloft in a rigid hand balance. The 
sleeve garters worn by the man are 
out of order and serve to mar the ef- 
fect of an otherwise excellent acro- 
batic turn. Opening the show at the 
Alhambra Monday night the act was 
frequently broken by applause for in- 
dividual tricks and slipped over a 
couple of bows at the finish. Will do 
nicely as a big time opening or clos- 
ing turn. s~ Bell. 


Morrison and Hart. 
Songs. Talk and Dancing. 
14 Mins.; One. 

American Roof. 

A classy appearing couple, the girl 
being a real beauty possessing appear- 
ance and with personality. “Nobody 
Knows” is their first double and she 
looks fine in a black jet dress with a 
gold bodice. He wears evening clothes. 
Some crossfire which don’t belong fol- 
lowed but it served to emphasize his 
ability to handle the proper kind of 
dialog. “Katty The Waitress,” a mild 
comedy number, Was his solo contri- 
bution and she followed with “Last 
Night I Lay Dreaming” revealing a 
cultivated voice of excellent quality. 
She wore an opera cloak of some ir- 
idescent material which built up her 
appearance average to 1,000. “You'd Be 
Surprised” another double in which 
she wears a beautiful decolette gown. 
He solo’s “Sweet Adeline” while she 
changes to Colonial attire and wig to 
double in a medley of old songs. The 
last idea should go out, for nothing old 
fashioned can follow the picture she 
makes in modern attire. Overhauling 
by a capable author and producer and 
this pair can’t miss. / Con. 


Joselyn and Chapman. 
Songs, Dances and Talk. 
15 Mins.; Two (Special). 
American Roof. 

Man and woman in a snappy routine 
of singing, dancing and comedy ex- 
changes. A back drop in “two” shows 
a good reproduction of a race track. 
A set piece to the left represents a 
candy stand. The girl attends the 
stand and the man is a tout. Both 
characters are more definitely sug- 
gested at the beginning than in most 
skits of this type. A short exchange 
of comedy get backs, with the major 
portion new and none over familiar, 
paves the way for a double song. The 
man has a prose recitation next re- 
mindful of “Kissing Cup’s Race,” 
which he works up to an exciting 
climax. He’s a competent elocutionist 
and shades the lines of the racing bit 
with real dramatic ability, exception- 
al for the small time. “When I’m 
Alone” as a double for the finish, 
tapered off with a bit of soft shoe 
stepping. The girl sings too shrill, 
but compensates by dancing technical- 
Good small timers, who 
could undoubtedly hold down No. 2 in 
the better houses, without any dif- 
ficulty. Bell. 


_ Fuller’s impassioned plea. 


Mollie Fuller and Co. (4). : 


—Comedy Sketch. 


18 Mins.; Full Stage (Special Set). 
125th Street (Jan. 9). 

Formerly of Hallen and Fuller, Mol- 
lie Fuller is introducing a good comedy 
playlet to waudeville. It is by Frances 
Nordstrom and tells the story of a 
newly married couple who have a new 
baby. The mother is crazy about the 
child and won't acknowledge the 
father’s share in the miracle at> all. 
She forbids him to smoke in the house, 
etc. Miss Fuller as Cousin Elinore, a 
sophisticated woman,.is appealed to by 
the husband. He was in love with a 
chorus girl years before and wrote 
her some incriminating letters. The 
girl is in town with a show and is 
threatening him. The girl phones and 
Cousin Elinore answers, saying she is 
the wife. She tells hubby to snatch 
the baby and wifey will chase him. 
He does and the chorus girl appears. 
Follows a battle of wits. Miss Fuller 
wins the girl's confidence by telling 
her she is an ex-actress and that she 
grabbed the “churap” first. The girl 
is about to give up the letters and has 
invited Miss Fuller to go back to New 
York with the show when Elinore’s 
fiance enters and recognizes the girl 
as the correspondent in Cousin Eli- 
nore’s first marriage and _ divorce. 
Then the denoument and the girl 
finally gives up the letters after Miss 
Hubby and 
wifey return and all ends peacefully. 
There are some clever lines and it 
held the attention. Some of the busi- 
ness in funny. One bit is the playing 
of a phonograph record in the midst 
of a dramatic speech, when the girl is 
telling about her betrayal. Miss Fuller 
handles dialog cleverly and the cast is 
most capable. It’s a good comedy act 
and should find a ready market. e 

on. 


Mullen and Frances. 
Talk and Songs. 

15 Mins.; One. 

Fifth Avenue. 


There have been many “nut acts” in 
vaudeville since James J. Morton 
started it, and certainly a great many 
since the davs of Mullen and Coogan. 
This Mr. Mullen is of the latter two- 
act, with a young woman, Miss 
Frances. They talk and sing songs, 
with a souse- number among the lat- 
ter, both doing a souse bit. There 
was the “leg-a(T)-see” gag among 
others, but the turn as now shaped 
up is not for big time. It will prob- 
ably do for the other time if not re- 
formed. Tuesday night the couple on 
the stage laughed more at themselves 
than the the audience did through 
them. Mr. Mullen has the same busi- 
ness as before, but the many other 
“nuts” have had it, or most of it. So 
the first who come must suffer when 
they at last return. Sime. 


Salia Brothers. 

Head Balancing and Rings. 
10 Mins.; Fuli Stage. 
American Roof, 


Two clean-cut young fellows, clad 


as sailors in a series of head to head- 


balancime feats and a routine on the 
rings. The head balances class with 
the best shown on either small or big 
time. No time is wasted, both meri 
displaying good showmanship. The 
usual gymnastics on the rings with a 
feature trick for closing, one holding 
the other via a tooth hold on a special 
apparatus in mid-air, while the latter 
runs through three or four spectacular 
stunts on the suspended canvas ring 
arrangement. The act held them all 
in closing the show. Good openers or 
closers for small time. Bell; 


Bills Next Week will be found on 
pages 32, 36 and 37 of this tissue. 


Loved.” 


Julian Rose. 

Monolog. 

16 Mins.; One 
ambra. 


Julian Rose’s latest monolog was 
written by Andy Rice and for the bet- 
ter part ‘is funny. The program billing 
names it “Levinsky’s Lemon-sine” and 
the talk principally concerns the 
troubles experienced by Mr. Rose in 
his Levinsky character through oper- 
ating a second handed auto. There 
are but few “gags,” most of the talk 
consisting of a series of related inci- 
dents. The auto stuff is dropped for 
a few minutes in the middle of the 
act and Rose talks of his family and 
what took place at an engagement 
party. There are no songs. Mr. Rose 
is doing a modern Hebraic type, wear- 
ing a slightly mis-fit business suit and 
a mustache. The talk is capably hand- 
led, Rose making every possible point 
count for a laugh. Opening the sec- 
ond half at the Alhambra Monday 
night Mr. Rose kept the laughs com-°* 
ing along with but one or two halts 
and closed to substantial setter 

Bell. 


Genevieve Homer. 
Songs. 

10 Mins.; One. 
Fifth Avenue. 


It’s about 10 years since Genevieve 
Homer was around New York, or it 
was 10 years ago some one of that 
name was reviewed in Varrmty’s New 
Acts department. Anyway, there 
have been some changes in 10 years. 
She sang three songs, “Pal Like You,” 
“Just Like You” and “1 Must Be 
In the “Like You” number 
she did an imitation of a kid’s voice. 
In the “Loved” song she dragged a 
stage hand over to a sofa and made 
him grow affectionate toward her. 
How the bit ever remained in the act 
after the first performance is as much 
of a mystery as why it was in at all. 
That was about all Miss Homer did. 
If this is a comeback for her, she will 
be fortunate to make it a ‘successful 
one. She was No. 2 at the Fifth Ave- 
nue. Sime. 


Furman and Nash. 
Harmony Singers. 

14 Mins.; One. 

125th Street (Jan. 9). 


These boys are recruits from the 
Van and Schenck Club of Brooklyn 
and their act is framed very similar 
to their sponsors’ routine. They are 
the closest approach to the other har- 
monists seen among the two-men har- 
mony duos. Most of the numbers are 
double, with the exception of one solo 
by the musician member, which slowed 
things a trifle. The taller member 
solos a la Gus Van, while the other 
remains at the piano a la Joe Schenck, 
except near the finish, where he joins 
his partner in a duo, “Profiteering 
Biues,” which they sing while seated 
on two chairs. Theirs is a parodied 
medley of published hits interpolated 
in this number anent the “H. C. of L.” 
and it made a fine finish for them. A 
wop” double was well handled as to 
dialect and they have the same sense 
of rhythm and fine tonal qualities in 
their harmonizing that made the other 
team famous. They look like a buy 
and are ‘ready for any of the more 
ambitious bills. They were the hit of 
the bill here. Con. 


Margy Duo. 

Hand Balancing and Acrobatics. 
12 Mins. Full Stage. 

American Roof. 

A neat appearing man and woman in 
the conventional routine of hand bal- 
ancing stunts. The feature trick is de- 
scent by male from a three high table 
arrangement, using hand stands. Good 
small time openers or closers. 

Con. 
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Bobby Randall. 

Blackface talk and songs. 
17 Mins.; One. 

Fifth Avenue. 


Bobby Randall is a blackface single 
turn, with camp if not A. E. F. experi- 
ence. He-wears a stripe of some kind 
on the left sleeve of his business suit. 
Mr. Randall talks of the draft and 
camp, much as many others before him 
and before the war also, as_ well as 
many since, since the war ended. 
After Mr. Randall with a somewhat 
confidential manner of talking to the 
audience, got through talking, he sang 
once like Eddie Cantor in every way 
and the next time, vocally, like Jack 
Norworth. Not mentioning either it 
suggested Mr. Randall might have 
reached the vaudeville stage through 
the camp entertaining route, where he 
could have done imitations announcing 
them. His Eddie Cantor ran so close 
to Cantor he might have told the house 
who he was imitating while singing. 
To a small audience or one composed 
of soldiers only Randall’s talk on the 
draft and camp may~be amusing, but 
he should immediately omit his refer- 
enec to that “squeeze and cough” he 
tells of in the medical examination. 
It certainly will draw a laugh from 
soldiers and let’s- hope their sweet- 
hearts if with them won’t insist on 
knowing why. Also out should go the 
remark of “England gave Jerusalem 
back to the Jews so won’t the Jews 
give back the Bronx to the U.S.” Not 
alone has Randall told it in a Keith 
house but it has been told in other New 
York houses of the Keith circuit and 
was let loose by an act at the Fifth 
Avenue last week. Randall’s com- 
ment on “The Roses of the Bronx” is 
just as objectionable. His best line was 
“We fought for Democracy and got 
Prohibgtion.” Does anyone else own 
that? He’s for small time with the 
present stuff, but as there is something 
of a personality behind him and he’s 
young with not a bad delivery, Randall 
may advance if he can secure better 
talking material that sounds newer 
and develop some originality of meth- 
od. Sime. 


Tciganee Sextette. 

Dancing. 

6 Mins.; Fuli Stage (Special Set). 
23d Street. 


This group may have once been a 
Russian dance act. Now it’s billed as 
a Gypsy bunch. A back drop shows a 
camp fire. From there and._off stage 
there are snatches of song. When the 
sextette, made up of three girls and 
three men, finally reach the stage they 
go into a dancing routine. There are 
one or two’numbers when all are step- 
ping about and without waits there 
came specialties, doubles and quar- 
tettes, practically all the work being 
of the Russian school. It’s a fast ex- 
hibition with one girl and one man 
showing out from the others at times. 
Goes for a flash for the three-a-day. 

Ibee. 


Ezuno Brothers. 

Perch and Equilibristic. 
7 Mins.; Full Stage. 

23d Street. 


Two Japanese acrobats with a clever 
routine, the major portion of which is 
perch work. With a regulation me- 
tallic perch the best stunt done is a 
head stand, the topmounter remain- 
ing so balanced for about three-quar- 
ters of a minute. The topmounter 
then “solos” with handstand stunts, 
the turn finishing with more perch 
work, this time the perch frame being 
fashioned into’a horizontal bar. With 
the understander balancing the perch 
on his shoulder, the  topmounter’s 
revolutions on the bar, which looks 
nervy, especially the elbow spin for 
a finish. Good opening turn and may 
take that spot on some of the better 
bills, Ibee. 


Hawthorne and Cook. 
Nut Act. 

16 Mins.; One. 

Royal. 

Hawthorne, who has been a partner 
of Jack Ingliss, Burt, etc, is now 
doubled with Johnny Cook. Both are 
comics of the “nut” type and they 
have some business retained from the 


‘former vehicles with which Hawthorne 


was associated. The taking of bows 
with musical instruments, switching 
the instruments after each bow and 
the comedy playing on harmonicas, 
etc., are well handled by this duo. At 
the opening Hawthorne is apparently 
trying to start a violin solo, being 
constantly interrupted by Cook who 
shouts questions at him from the first 
entrance. After some cross-fire of this 
sort they switch and Cook takes the 
instrument, etc. Another funny piece 
of business is where Cook starts a 
dramatic recitation and winds it up 
with a parade of stage hands carrying 
signs, he playing a bass drum. The 
dancing mannikin is also used in a 
bit. Hawthorne is an_ experienced 
showman and Cook handles his share 
nicely. It’s a good comedy turn and 
on second at the Royal scored strongly. 


Fern and Maree. 
Comedy and Songs. 
13 Mins.; One. 

23d Street. 


Ray Fern was formerly of Fern and 
Davis. Now appearing with Miss 
Maree, the routine fails to equal the 
former turn, nor did Fern shape up 
to his usual form. They opened with 
“Love Is a Lottery” and that was fol- 
lowed with a minstrel bit. Fern was 
best with a fast lyric, “You’re Not an 
L. L.-D.” The pair extracted some 
fair essence from travesty of a mili- 
tary sort and used a Spanish bit for 
a finish with a number called “Rose of 
Argentine.” Miss Maree showed three 
costumes. The first rig was unbecom- 
ing, especially her shoes. There was 
much improvement with a _ colored 
frock and she looked well at the finish 
too. But the act is only for pop. 

Ibee. 


Ed Reese. 

Strength Feats. 

10 Mins.; One (8); Full Stage (2). 
125th Street (Jan. 9). 

Ed Reese removes coat, shirt, and 
collar and is revealed in an athletic 
jersey. He requests a committee to 
aid him after bending a piece of iron 
into a loop, using his teeth as the ful- 
crum. Two attendants hang one on 
each end of a bar without bending it, 
and he then places the bar inside of 
two hollow metal handles. The assist- 
ants bend it by grasping opposite han- 
dles while he again uses the teeth as 
the fulcrum. Next a solid looking 
piece of iron is bent by the assistant 
striking it over the athlete’s rigid arm. 
Then to “full,” where he lets a Hud- 
son touring car pass 6ver his chest the 
front and back wheel passing across 
his body after ascending a slight in- 
cline to get the car leveled out. He 
makes several announcements and 
should engage an announcer or use 
signs, for his voice isn’t adaptable to 
the dialog. All the stunts look legiti- 
mate and its an interesting act. Some 
years ago Relyea did a similar stunt, 
but nothing like it has been seen re- 
cently. It’s a novelty for either end 
of the bill. Con. 


Allen and Lewis 
Song and Talk. 
15 Mins; One 
Jefferson. 


Man and woman, the former doing 
“wop,” a practically sure-fire fortifi- 


cation for any turn playing this 14th. 


street house. A comely Miss makes 
an excellent foil for his quips, the duo 
departing a substantial hit after their 
session of crossfire and talk. 


Pearson, Newport and Pearson. 
(or Pearson Trio). 

“Dancing Speed” (Acrobatics). 
9 Mins.; One. 

Colonial. 

Two boys and a girl, evidently from 
small time and doubly billed. The 
announcement card is Pearson Trio, 
while the program and billing read 
Pearson, Newport and Pearson. The . 
two boys are acrobats with the acro- 
batics performed to a dancing accom- 
paniment. The, dancing is hard shoe 
with the tapping always to measured 
time, whether with the feet or hands 
when the latter are required in the 
acrobatic work. At the opening the 
three do a song and dance with the 
girl thereafter at a piano while the 
boys do single dances. It is the solos 
that sent the act over very big at © 
the Colonial, the gallery especially 
growing quite enthusiastic. There are 
some new tricks in the tumbling line 
by one of the boys and he takes long 
chances in a couple of long jumps and 
falls. A table is used for meagre 
comedy, but the turn successfully de- 
pends upon the hard and hazardous 
tricks Pi the acrobatic dancers. For 
big time the boys could secure better 
value from eccentric make up rather 
than the tuxs worn. The work is too 
rough and tough for tuxs anyway and 
the act in general appearance would 
be improved by different dressing, 
even though the young men previously 
may have tried eccentric clothes and 
were advised to obtain the present 
outfit. No. 2 at the Colonial was easy 
for them. Their dancing will carry 
them along anywhere, but they must 
arrive at the best way to present it 
to obtain the most recognition. Sime. 


Dolly Ward. 

Singing, Piano and Crossfire. 
16 Mins.; One. 

Proctor’s 125th Street. 

Idea not new, but is rather well 
worked out. Buxom female enters and 
announces her trunk Hadn’t arrived, 
hence no wardrobe. Sits at piano, plays 
and __ sings. “Expressman” comes 
through audience. Crosstalk—wants 
his money, she sends him to the box 
office. Piano solo. He back, couldn’t 
collect. She off to see the managér 
(and change of céurse). He monolog. 


She back in evening gown—more cross- ~ 


fire—he to dress clothes for duet. 
Idea capable of unlimited development 
if man would refrain from such old- 
fashioned remarks as “Isn’t this a silly 
way to make a living” and preceding 
his jokes with “Would you believe it.” 
Woman bears a strong resemblance to 
a former trapeze artist. Jolo. 


Le Messurier. 
Singing Crayon Artist. 
10 Mins.; One. 

125th Street (Jan. 9). 

The artist uses an easel and sings 
four songs, fitting each with a crayon 
drawing. The first is “Blue Eye’d Baby 
Doll” and the picture is a bathing girl 
is one-piece suit. Then “Get Up and 
Get Out,” the picture showing a Bol- 
shevist. “Mighty Like a Rose,” with 
picture of infant in rosebud, and last 
a patriotic song with picture of Roose- 
velt. Good artist and po#eses a pleas- 
ing voice. It makes an entertaining 
opening turn. Con. 


Malcolm and Lamar. 
Songs and Piano. 
12 Mins.; One. 

23d Street. 

The girl at the piano looks like the 
elder Courtney sister. She plays rather 
well, also accompanying her partner, 
whose strong point is reaching high 
notes. This member showed ability 
to lofty range with “Someone Is Wait- 
ing.” An Irish number didn’t go so 
well, but the pianist’s “Turkish March” 
sounded all right. The finish had the 
singer in an operatic try and it took 
the team off to appreciation. Should 
do well enough in the three-a-day 
houses. _ Idee. 


Jimmy O’Brien and Girls (2). 
Songs and Dances. 

16 Mins.; Two. 

American Roof. 


Jimmy O’Brien is a youthful chap 
with a pleasant singing voice and an 
engaging personality. The two girls 
assisting him are both young, sing as 
well as the average, dance much bet- 
ter, and through a combination of good 
looks afid attractive costume changes 
give the act plenty of “sight” value. 
Following an introductory number, 
O’Brien announces he is “selling” 
songs which the audience may pay 
for in applause. The bald request for 
a hand for each number is out of or- 
der and if O’Brien feels he must ask 
for applause, it would be better to 
hint rather than ask directly. A still 
better plan would to forget the 


_ announcement altogether and let the 


audience use its own judgment. 
“Chasin’ the Blues” with good inci- 
dental business, and “A Pretty Girl is 
Like a Melody” with a neat soft-shoe 
dance for an encore by the trio, each 
brought forth first rate team work, 
both numbers landing. “Freckles” as 
a single by one of the girls, with the 


other girl playing the accompaniment ~ 


on a baby grand next. A cute little 
bloomer cdstume is worn for this, 
which helps materially in putting it 
over. O’Brien does “Monkeying 
Around” as a single next, prefacing it 
with an announcement he will sing a 
ditty about the elixir of life. A double 
Chinese number, prett:iy costumed, and 
a rag number by the trio for the finish, 
with the girls in abbreviated costumes 
that look like bathing suits. The 
girls build this up with some nifty 
“shimmying,” a little gingery but not 
in the slightest degree offensive. 
O’Brien wears a Tux throughout, also 
a black derby which might be dis- 
carded without being missed. The act 
was one of the hits of the show at the 
American Roof last Thursday night, 
made so principally by the “shimmy” 
finish. With the applause request and 
announcements out the turn should 
shape up as a better than average act 
for the pop houses. Beil. 


Johnson, Baker and Johnson. 
Jugglers. 
14 Mins.; Full Stage. 

oyal. 


Two neat appearing males and a 
comic who is a clever pantomimist. 
They are jugglers of more than aver- 
age ability and open with a fast rou- 
tine of trio club passing. The com- 
edian gets laughs by hopping his clubs 
through the air in fast fashion. Then 
to hat juggling and hat spinning, the 
comic again scoring. The hats are 
thrown to the audience, and the comic 
catches them on his head. Panamas 
are used. At the finish the three have 
passing from hand to head. It held 
them in at the Royal in the last hole. 

Con. 


Wilson and Larsen 
14 Mins; One, Three 
Jefferson. 


Two men open with “Take Your 
Girlie to the Movies,” singing the 
chorus, the lyric consisting of the re- 
peat of the title. This hoakum style 
of working is maintained throughout, 
starting with the ensuing double 
dance. They go to “three’ for a ses- 
sion of tumbling and _ springboard 
work, coming back to “one” for some 
fake instrumental rlaying. One here 
does a neat bit that should be pro- 
tected. A music stand is shown sup- 
porting a number of placards with the 
musical hieroglyphics thereon. He 
poses in front of one card and dances 
a while. Removing the next card, an- 
other bit of stepping follows in differ- 
ent tempo. And so on. The bit is 
neatly handled for comedy purposes, 
A sure fire turn on most bills. 


(Other New Acts, page 25) 
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SHOW REVIEWS 


PALACE. 


The bill ran ten acts this week and 
yet accomplished the final curtain short- 
ly after 11 Monday evening. The rea- 
son for one extra turn was apparent 
in that a proper mixture of comedy could 
not have been attained without it. Allan 
Rogers was out of the show with a 
heavy cold. 

Irene Franklin appearing at the 
Palace for the first time without Burt 
Green ran away with the bill’s hit with- 


out contest in the cighth spot. Instead 
of an encore Miss Franklin choose to 
speak her appreciation and at the same 
time explain that Burt was resting ‘be- 
cause of a nervous breakdown. But, she 
explained, the family still having the 
habit of eating “mostly’ at my expense, 
I thought I'd appear with George Fair- 
man and bring home the bacon and some 
of the eggs.” 

Aleen Bronson on just ahead with her 
new “Late Again” tickled the house with 
her breezy school*firl character. Miss 
Bronson with her girly golden curls cer- 
tainly looks the part. Of course she’s. 
fresh, but if she wasn’t there’d be no 
act. Andy Rice gets credit for writ- 
ing the skit which fits Miss Bronson so 
well. In no little measure Margaret 


~ Hoffman figures as the school teacher. 


She too looks the role played, almost a 
perfect type. The Bronson act drew a 
full measure of applause. and Miss Bron- 
son was out for an earned flock of 


bows. 

William L. Gibson and Regina Con- 
nelli were on third with Aaron Hoff- 
man’s “The Honeymoon.” The comedy 
playlet repeats so well it figures as a 
vaudeville classic. It is the last week 
for the couple to appear as a team, Gib- 
son retiring and being replaced by 
William Halligan. The dog “Tootsie” is 
now a grown pup. It was so anxious 
to get out of the box that it leaped into 
Miss Connelli’s arms. The speech thing 
for comedy is used after the curtain, 
but {ft’s different frem that used before. 
Gibson’s advice to the married males 
or those about to be wedded was: “Beat 
‘em up boys; marry ’em young, treat 'em 
rough and tell ’em nothing.” 

Emma Haig and John Waldron, who 
have been vamping about in the West, 
closed intermission. Waldron was one 
of those who went overseas which the 
program _ states. Also he formerly 
teamed with Lou Lockett who was Miss 
Haig’s last partner. Someone gave her 
he wrong “steer” about getting her 

air bobbed; she looked so nice in the 
curls which draped her shoulders. Miss 
Haig was out of luck in her speciality 
number. Twice she slipped to the stage 
floor. That, however, seemed to win 
sympathy for she was given a rousing 
hand at the finish. Also she immedi- 
ately sought the rosin box. While the 
couple danced the finale number a voice 
off-stage sang the accompanying melody 
plus the orchestra, of course. The rou- 
tine is now billed “Terpsichore A La 
Haig.” 

“Ye Song Shop” opened intermission. 
This is the old and new song idea 
worked out by Pat Rooney, and its 
strength lies in the half dozen pretty 
girls and the frocks they wear, as typi- 
cal of the numbers given. Strictly 
speaking some of the numbers classed as 
“old songs” aren’t so very old. “China- 
town” is comparatively recent; so is 
“The Merry Widow” waltz. Both are 
pretty and by their use the old song 
section is considerably brightened. War- 
ren Jackson and Robert Adams do well 


as the leads, Jackson's voice being the - 


best. 

Frank Hurst with Albert Hockey at 
the piano went over for a big score on 
fourth, the spot set for Rogers. Hurst 
is a neat worker with a fairly good voice 
not improved by frequent nasal tones. 
He has a manner of “getting in” and 
the several little poems used between 
songs got over. His routine is well 
selected. Hurst is a pleasing single. 
The opening lyric detailing acts he was 
formerly with and venturing that if one 
is looking for credit one has got to go 
out and get it, is of problematical value 
when used again for a finish. Where he 
repeats it will be well to devise an- 
other finish. 

The Swor Brothers, John and Albert 
Were next to closing. There are three 
or four Swor brothers all doing black- 
face stuff, but this is one of the few 
times for a family team. The turn of- 
fered is the same as done by John 
Swor with Charlie Mack and more re- 
cently with West Avey. There is one 
new bit of business and several new 


lines. One was “I’m so bad that if you 
stick a knife in me I bleed wood al- 
cohol.” It’s a funny act. Albert re- 
sembles his predecessors, though his 
dialect isn’t as zood as John’s. 

Captain Gruber and Mile. Adelina 
opened with their elephant, horse and 
pony turn. For some reason the dog 


was missing. It’s an animal turn show- 
ing remarkable skill in training and it 
took down a real hand. Dunbar’s “Old 
Time Darkies” did nicely on second, the 
men’s cailiope imitation still being the 
best effort of its kind. The Four 
Danubes closed and held a majority of 
the house with an intensified routine of 
their best casting feats. Tbee. 


COLONIAL. 


The Colonial’s bill this week is 
marked through two distinctive features 
in connection with it—it is the first 
regular big time program to contain 
three production acts of the same type 
(revue) and it is the best vaudeville 
show in New York this week. 

“Last Night,” appearing No. 3; “Chin 
Toy” (Howard and Clark),-closing the 
first half, and “'N Everything” (Four 
Marx Brothers), next to closing, are 
the three tabloids or revues, whichever 
one may.wish to cali them. The first 
did about 25 minutes Monday night, the 
Howard-Clark turn 33 minutes and the 
Marx Brothers 40 minutes. Besides 
were the News Pictorial, opening at 
8:18; Sylvnia Loyal and Co., opening the 
show; Pearson Trio (New Acts), No. 2; 
Ford and Cunningham (New Acts), No. 
4; Topics. of the Day, opening after 
intermission; Walter Weems, next, and 
Margot, Francois and Partner, ending 
the performance at 11:20. 

Vaudeville has seen two tabs or girl 
acts on the same bill, but the Colonial 
show with its three is a new composi- 
tion. It dissipates all thought of con- 
fliction on program, for each act ‘is 
built from a similar idea, and about the 
only difference between the trio of them 
other than the personalities and work 
was that the Marx Brothers, with their 
comedy, following all the others and the 
show itself, were probably the biggest 
laughing hit the Colonial has held in 
many seasons. 

The “revue” in vaudeville now amounts 
to what vaudeville does in musical com- 
edy. If Broadway can sell vaudeville 
under the guise of musical comedy up 
to $8.50, there is no reason why vaude- 
ville cannot sell musical comedy at one 
dollar, more or less. Even the big cost 
of production for Broadway houses can- 
not offset that this week’s Colonial 
show is na different; in fact, it is much 
better than the best musical comedy 
on Broadway, for it has a variation of 
principals, of music and business, and 
it is no less than musical comedy of the 
revue style that runs in numbers and 
bits, represented at the Colonial by pro- 
ductions with numbers and the bits be- 
tween, the acts in “one.” 

New York and the big cities may fol- 
low the English music halls in this, Lon- 
don having gone over to the revue thing 
entirely in its halls during the war. 
With the public going after light enter- 
tainment with music, vaudeville is fall- 
ing in with its production acts that 
employ vaudevillians for their special- 
ties as principals, and give productions 
scenically as well. 

The Marx Brothers started their turn 
at 10:36. Up to-11:05 no one walked on 
them. At that minute a man down in 
front of the orchestra left. The act 
finished to a solid front. 

Of the three production turns the 
weakest was “Last Night,” mainly held 
up by the dancing of Julia Rooney and 
the shimmying of the few chorus girls. 
Albeit Monday evening Earl Cavanagh 
was laboring with such an effort through 
a cold or sore throat, that he could not 
suppress the fact, though he tried very 
hard to do so. Cavanagh is the juve- 
nile, and a rather pleasing one when 
in condition. Some dialog brings 
laughs, but it’s the. dancing by Miss 
Rooney that wins the house for the 
turn. In one dance she is joined by her 
vaudeville partner, Walter Clinton, who 
also has a role. The choristers of this 
turn seem to know nothing of stage 
work but shimmy dancing. They repeat 
what of that they have been taught. 
Whatever else they do is badly done. 

“Chin Toy” (New Acts) did extremely 
well, despite its finish let it off too 
quietly. While the Marxes might have 
well been in a tremor over what they 
had to follow, the boys went at it and 
overstayed their usual time, 35 minutes. 
ft is the first this Marx act has played 
the Colonial, excepting for two perform- 
ances in one day about three years ago. 
Arthur Marx, the comedian, who as a 
pantomimist and comedian ranks with 
any of his kind, overdid his harp play- 
ing, causing the extra moments. Arthur 
got the entire house before he had been 
two minutes before them, and he-never 
lost them after that. Without a doubt 
the best comedy tabloid vaudeville has 
ever seen, the Marx Brothers will likely 
receive but credit at the finish, after 
putting it all over other tabs or revues 
that may be getting twice as much 
money. Now the Marxes are engaged 
to go with Charles Dillingham, and Mr. 


Dillingham picked a good one. Of the 
40 minutes the turn was on, Arthur 
Marx stood in front of that audience 


for at least 30 minutes in total without 
speaking and got the loudest laughs 
heard in any theatres since the days of 
Karno’s “Music Hall.” If Marx had been 


heavily featured in this. act, vaudeville 
could have starred and headlined the 
turn for repeats. His brother, the “Ital- 
ian,” is among the best, and another 


brother, Julius, got plenty of dialog for 


a laugh and had the dialog to get 
laughs with. 
The _ Colonial’s audience is leaning 


toward small time in its manner of ten- 
dering applause. The upstairs is espe- 
clally noisy, even boisterous, but not in 
any way rowdy. They whistle up there. 
The orchestra is more big time, but 
still strong for the low comedy, and 


time. 


high low comedy they heartily 
enjoy it. 

The Pearson Trio got the applause hit 
of the show in the 
batic dancing, 


turn, with 
woman doing acrobatics on stilts, made 
a nice closer, for the woman is a grace- 
ful acrobat, even on the false legs worn. 
Doing on stilts can be no 
easy work, but she is lithe and light 
on them and they make the turn a nov- 
elty, for no one else is doing this sort 
of ground acrobatics. Miss Loyal, open- 
ing the show, put a pretty picture on 
the stage with her pigeons, but had to 
cut the wire work to prevent a wait. 

The Kinograms were a joke. They 
must be seeking the news through old 
men with blinders on. There was not 
a live item in the views shown and some 
were badly cut. Topics of the Day 
wasn’t much ‘better. Ths Literary Di- 
gest excerpts did not appear or sound 
as though clipped by a wide reader or 
an expert ane, 

House was capacity, but filled up 
slowly. Sime. 


RIVERSIDE. 


Only about three-quarters of a house 
as far as the lower floor was concerned 
greeted the acts at the Riverside Mon- 
day night. It was not a smashing show 
that was offered but withal a pleasing 
entertainment with Joe Cook down next 
to closing walking away with the ap- 
plause honors of the night, this in the 
face of the fact that Leon Errol and 
Bothwell Browne were on the bill. 

Errol closing the first part was easily 
the laugh hit of the show up to that 
His “souse” was a delight to the 
audience. 

Ella Shields, the English male imper- 
sonator, at the Palace last week, pre- 
sented the four numbers of her reper- 
toire. The “Bertie” number and “In 
The Army” were best liked. For an_en- 
core she did “Was There Ever A Pal 
Like You,” delivered for the full value 
of the fine lyric. 

The opening turn was the Wheeler 
Trio, followed by Libonati, who got the 
best return with the rag stuff. He is 
suffering from the natural trend to play 
classical stuff that seems to be the forte 
of all xylophonists. Rags put him on 
the big time as a xylophone single and 
rags will keep him there as long as 
the craze lasts and the applause return 
to the numbers should be the meter 
to guide him in making up his program. 

Dorothy Shoemaker in a one-act play 
entitled “Life” was on prior to Miss 
Shields. It is the same act reviewed 
in the smaller houses under the title of 
“The Cat.” The offering has evidently 
been rewritten and speeded for it held 
the interest and the surprise finish hit 
the audience right. 

The Bothwell Browne act following 
the Topics of the Day opening the sec- 
ond half of the show. The two little 
Browne Girls really carry off the honors 
of the turn when it comes to downright 
work. The beauties naturally fill the 
picture delightfully and pave the way 
for the single dance that Browne does 
at the finish of the act. 

Cook next to closing had things all 
his own way. He has improved the 
saxaphone bit with his “stuge” at the 
finish, using a huge sledge hammer con- 
trivance which strikes the “stuge’” on 
the head each time he is supposed to 
wallop the triangle. It is sure fire for 
laughs. 

Closing the show Vera Sabina in her 
dance specialty managed to hold the 
audience to a man and although the 
applause return was not great the fact 
that they remained was in itself a 
tribute to the work of the pair of 


dancers. The news weekly closed. 
Fred. 
ALHAMBRA. 
This is “Anniversary Week” at the 


Alhambra with a ten-act bill to cele- 


brate. The program running order was 
revised from top to bottom Monday 
night, every act being switched from 


its slated position. The first half car- 
ried six instead of five turns, and the 
second part four, under the revised ar- 
rangement. Sylvia Clark scheduled fourth, 
changed to next to closing gathered in 
the major applause with exclusive char- 
acter songs, competently delivered and 
wisely selected in each instance with 
a view to fitting her personality. <A 
Spanish-Yiddish song and a “hick” num- 
ber were the outstanding features. Bill 
Demarest and Collette aided Miss Clark 
materially in her closing classical danc- 
ing travesty, clinching the hit registered 
by her earlier comedy numbers. 

Dugan and Raymond closing the first 
half were a continuous laugh with a 
Singing and .talking skit. Whoever 
wrote the act has an excellent memory. 
The apple tree which drops a pippin on 
the head of any one sitting under it 
telling a lie has been used in several 
musical shows and frequently in bur- 


lesque. Some of the biggest laughs in 
the way of gags are also very reminis- 
cent. The “Do I have to wish for it’ 
gag was identified with Bert Leslie’s 
skits for years and “Do I look like a 
cup of tea” was originally a line in one 
of the early George Cohan shows. 
The airoplane opening and closing gave 
the act a touch of novelty. 

Demarest and Collette, fifth, got them 
at the drop of the hat and kept their 
comedy score up to a high average 
throughout their odd musical turn 


-Demarest’s attempted “nip-up” from the 


floor after each musical number landed 
for a howl. An encore bit by Demarest 
with a mattress has been added and 
makes a capital finish for the clowning 
that goes on before. 

Toto, fourth, started rather slowly 
and, although scoring with his clever 
ground tumbling and contortion, found 
the going a bit rough with his comedy 
antics. There were several quiet mo- 
ments in the act Monday night, due to 
the audience passing up Toto’s “Conti- 
nental” comedy. The song at the finish, 
which discloses that Toto possesses an 
accent that could hardly be termed 
French, might be eliminated to advan- 
tage. 

“Flashes,” second after intermission, 
duplicated the success registered in the 
other local big time houses. “Doc” Ba- 
ker’s protean work is truly remarkable. 
The act is quite an advertising medium, 
a taxicab concern, a publication and 
tailoring company all receiving a boost 
in the dialog. 

Cameron and Kennedy, third, made a 
good impression with their back stage 
travesty, “The Apple Sisters.” The act 
holds a fair percentage of laughs, and 
these are nicely enhanced by the team 
by specialties. A funny exit bit, with 
Cameron playing a harmonica and Ken- 
nedy dancing, with a bit of inoffensive 
“nance” comedy for good measure, 
failed to secure the returns deserved. 

Johnny Small and Small Sisters, sec- 
ond, were on too early to show their 
singing and dancing skit to proper ad- 
vantage. The girls are both cute and 
evidenced first rate team work in danc- 
ing. Small is also a nifty stepper. The 
act gains considerable throngh an elab- 
orate scenic interior and a very pretty 


futuristic drop used for the finish in 
one. 
Four Nelsons set for opening closed 


the show and succeeded in holding half 
a house in for their finely staged hoop- 
rolling turn. Julian Rose and the Hur- 
levs, New Acts. 
Capacity Monday night, with several 
rows of standees. Bell. 


ROYAL. 


At the Royal this week they have a 
show that will pack them in as soon 
as the first past the post that the Mon- 
day nighters’ hand out has percolated 
through the neighborhood. 

Tt’s a great show and spells vaude- 
ville with a capital V. Five of the nine 
acts are comedy ones and that’s probably 
the answer. The remaining four are of 
the dancing variety with the exception 
4 sketch which didn’t slow up the 

June Mills, a “single” woman, and Ben 
Bernie got. the comedy honors. Both 
use the opposite in method, Miss Mills 
going im for rough clowning and bur- 
lesque dancing made doubly effective 
by her generous proportions. She_ is 
as big as Ty Cobb’s batting average and 
skips around the stage like Benny Leon- 
ard. Her every move was good for 
Screams and she outtuckered Tucker 
with her coon shouting. 

Bernie got on late in the next to 
closing spot and followed all the com- 
edy, hanging up the individual hit with 
ease. Bernie has developed into one of 
vaudeville’s classiest “monologists” and 
can switch his delivery to suit condi- 
tions. He has a Httle mannerism of 
puffing out his cheeks which offices the 
audience that he has just pedaled a 
laughs. In a minute or two they are on 
and when they miss one he tets them 
dissect it. In a fast house he speeds up, 
but seems to attain the same results. 
Bernie doesn’t tire no matter how often 
seen for he keeps his material freshened 
_— is always topical. He had to beg 

Vy Quinn was on just ahead and went 
big. She and Farnum had no trouble 
with their jazz stepping. George Kreer 
who handles the vocal end has a pleas- 
ine voice and crys his ballads with real 
cabaret technique. 

Chong and Rosie Moey, the ortfental 
dancers, opened the show and made 
headway when they started to step. 
Their singing was mildly received, the 
only merit attached being the novelty 
of listening to Chinese wrestle with the 
English lyrics. Their waltzing was the 
best liked. The act is prettily staged 
with a bedragoned cyclorama and the 
costuming is lavish. 

Hawthorne and Cook (New Acts) were 
in the deuce spot and went exception- 
ally well. They were followed by 
Raymond Bord and Janet Moore in a 
comedy sketch “Story Book Stuff,” in 
which they were_assisted by Willard 
Robinson who haf the role of an old 
rube who is making a strong play for 
the actress from Appletown. Mr. Bond 
doubles from the rube sweetheart who 
has come to take her back home to the 
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SHOW REVIEWS 


modern actor with whom she is in- 
fatuated. A twist near the finish dis- 
closes that they are the same person. 
The theme is far fetched but the capable 
playing made it stand up and hold in- 
terest. 

Bobbe and Nelson followed the wreck- 
age created by June Mills and zammed 
over quite a hit in the fifth hole. This 
team has improved immeasurably, par- 
ticularly the straight man, Nelson does 
a semi-nut and gets laughs with his 
mugging and mannerisms. Both possess 
apes lent voices, Nelson stopping the 
show with “Rock A Bye Baby” sung 
a la Jolson. 

Smith and Austin opening after inter- 
mission were another comedy riot. They 
were forced into their encore in “one” 
with the phoney drawing and xylophone 

laying and then hac to take several 

ows. The girl in the act seems new 

and is a comely blonde who handles a 
solo in fine style. It’s one of the best 
of the “nut” acts. They are using the 
camouflaged cab for the finish but have 
dispensed with the stage hands who 
doubled them in the green suits. 

Ernestine Myers and Paisley Noon 
closed the first half. The gallery started. 
after Paisley taking exception to one 
or two of his costumes, They finished 
in high favor with the lower portion 
of the house. e 

Johnson, Baker and Johnson (New 
Acts) closed. : Con. 


KEITH’S, PHILADELPHIA. 


Philadelphia, Jan. 14. 

-This week’s bill was advertised as “A 
Midwinter Jubilee,” and as a “name” 
bill it probably is the biggest show ever 
offered in this house. It was so good- 
looking on paper some doubt existed as 
to the way the “all-star” aggregation 
would play. There wasnt any diS8ap- 
pointment, however, for it ran smoothly 
at the first show and went over with a 
continual bang from start to finish. 

It was rather unusual to see acts like 
‘Claud and Fannie Usher and Whiting 
and Burt oecupying places in the first 
half, but the crowd in front ater ng 
appreciated what the iayout of such a 
bill would be. When the Novelty Clin- 
tons appeared in the No. 1 position 
every seat in the house was filled and 
there was a row of standees. The house 
was almost capacity for the Kinograms 
and “Topics of the Day,” and with a 
bright lot of paragraphs “Topics” got 
almost as many laughs as any of the 
comedy acts in the show. 

The Clintons gave the bill a fine star 
closing to a nice hand for this spot, an 
George Yeoman and “Lizzie” landed a 
comedy punch that was well deserved. 
Then came a clever bit of contrast in 
the sentimental playiet, “Bide-a-Wee 
Home,” played by the clever Claud and 
Fannie Usher. “This story, like most of 
the others of the Ushers, tells of a waif 
and is filled with heart interest spots, 
surrounded with plenty of comedy lines 
handled in splendid fashion by Miss 
Usher, and every one of them good for 
a laugh. There were tears at the finish 
and the play certainly hit a high mark 
of favor. There’ was a whole raft of 
singing turns, following in order, and 
Whiting and Burt were a bit lucky to 
have the first crack at the audience. 
They have several new songs and were 
big applause winners. Another bit of 
contrast was injected with the first en- 
gagement here of Philadelphia’s grand 
opera favorite, Henri Scott. The ex- 
pected big welcome was his, but it must 
not be credited to local favoritism, for 
Mr. Scott was a genuine hit. He blended 
nicely his selections from grand opera 
with a couple of ballads and sang each 
number with expression, style and in a 
clear, strong voice of excellent quality. 
At the finish he was compelled to take 
several extra bows while the applause 
lasted. An old comedy turn, “Change 
Your Act,” was presented next by Victor 
Moore and company, including one or 
two of the house staff and a member of 
Mr. Moore’s company who was unable 
to speak above a whisper because of a 
cold. This was a sort of handicap in 
some of the comedy situations, but the 
act got over in fine style. The old act 
was a big laugh winner in its day and 
can get them yet, despite that the “nut” 
Btyle of comedy has been pretty well 
done out since Moore was a feature act. 

The short let-up in singing gave Alice 
Lloyd a chance to start things going 
again, and the dainty little English 
comedienne scored a solid hit with a 
mixture of new songs and a couple of 
old ones. The “What Are You Getting 
At” and “Splash Me” numbers are still 
popular and Miss Lloyd showed a clever 
bit of showmanship in closing with 
them. She is also using an “audience” 
number called “Thuthi,” which added a 
bright’ spot. Miss Lloyd always at- 
tractive, still retains her winning per- 
sonality and her engaging smile, and 
from the way she scored here she is 
still strong in the favor of American 
vaudeville devotees. 

If there w@gs a particularly hard spot 
on the bill, it was the next-to-closing 
position given to Artie Mehlinger and 
George W. Meyer. Many another act 
would have gone at them with shaking 
knees after all the singing ahead, but 
not so with these boys. Mehlinger 


hopped on the stage with a smile, and 
before he had finished his first number 
those who had aimost made up their 


minds they had enough singing were 
willing enough to sit.down and listen 
to more. It was a real clean-up for 
this pair and was all the more cred- 
itable because of the conditions. The 
Chandon Trio closed the show in great 
style with their alien handled aerial 
work. They made a lot of old tricks 
look new, with the use of some showy 
apparatus, and there was a big hand for 
them at the finish of an excellent act. 

Business has been very vig here right 
along and there is no reason why one 
of the biggest weeks of the year should 
not go to the credit of this show, for it 
is a corker. 


KEITH’S, BOSTON. 


Boston, Jan. 14. 

Pat Rooney’s revue has Boston at its 
feet begging for more, It is a long time 
since a revue has cleaned up so de- 
cisively. 

The entire bill was above standard. 
One surprise was penciled in at the 
eleventh hour, Vernon Stiles replacing 
Tressler Klass and Saxe. Stiles would 
have proved a big drawing card in him- 
self, not only because of his three 
months’ run here several years ago in 
“Eileen,” but because of his long stay 
as community song ieader at Camp 
Devens, where he received an abundance 
of publicity, some highly desirable and 
some -more concerning which he was 
far from enthusiastic. He went big and 
could probably have carried the bill 
against competition less keen than 
than Rooney’s revue riot. 

The third big drawing card was the 
U-53 German submarine film. The film 
was heavily advertised for both the 
Keith house and the adjoining Bos- 
ton, under the same management, and 
in addition received big Monday press 
notices as the result of the Sunday 
showing at the birthday anniversary of 
the Boston Theatre, where it was shown 
by invitation. 

Nolan and Nolan opened. They are 
not booked into Boston often enough. 
For the first time this season an open- 
ing act stopped the Keith show, and 
clever though Paul Notan’s juggling act 
is from curtain to curtain, his encore 
number with the cup, saucer, spoon and 
lump of sugar is a wonder. Dotson, 
colored, proved a pleasant surprise. He 
deserved a place far higher on the bill. 
“Playmates,” a school kid tab, was the 
weakest spot in a strong bill. 

Bessie Rempel and her male partner 
(billed as “Him’’) were a comedy hit in 
“An Aquatic Event.” This is a sure-fire, 
with lines clever and human. 

Permaine and Shelley, in “New Idea,” 
were a novelty, and it is marked on the 
program “Copyrighted in Washington.” 
It is emphatically an out-of-the-ordi- 
nary act in its first portion, with the 
diminutive French dare-devil acrobat 
on the unmanageable trapeze, which 
Slips a pulley and cannot be controlled. 
The latter half swings into a French ac- 
cordeon and violin comedy duo, which 
went big and was neatly -handled. The 
small comedian, who works on the tra- 
peze and with the accordion, has not 
scratched the surface as yet, however, 
as regards the comédy possibilities of- 
fered by working with the orchestra 
drummer. He drew a laugh Monday 
night by merely staring at the drummer. 

Hanlon and Clifton closed to a solid 
house, due mainly to the U-boat pic- 
tures that followed. Libbey. 


5TH AVE. 


The first half bill at the Ffth Avenue 
this week was about the poorest that 
house could possibly have gotten with- 
out trying for it. But the bill ran so 
badly and played so poorly Tuesday 
night, through the bad acts in and on 
it that it really seemed as though the 
show was premediated to descourage 
business, for there were three rows 
standing before eight. If there were a 
rearrangement, it didn’t appear, with 
Pressler, Klass and Saxe, a three-act 
with a piano in “one” closing the per- 
formance. 

Nothing of vaudeville class came out 
until Miss Cornell with Senor Westony 
showed. They were sixth. Miss Cornell 
has a voice but a cold one and her clothes 


with her looks did the rest. Westony 
still hangs on to his showmanship and 
makes them like it with the announce- 
ments but he won’t play enough rags. 
Westony’s medley of national anthems 
may be a clever bit of arranging accord- 
ing to his idea but it should be replaced. 
There’s too much classic to the turn and 
Miss Cornell’s “Tell Me” did the act a 
world of good. If Westony would play 


“Vamp a Little Lady” other than to have 


the orchestra vamp it in the audience’s 
expectation of hearing it which they do 
not, he would make a higher personal 
score. The turn did well enough con- 
sidering, though nearly everything died 
Tuesday evening. There was not a chance 
for anyone after the first 40 minutes, 
Felix Adler with Frances Ross was 
nect to closing and pulled through but 
without any sensational reward. Adler 


made them laugh and had to work to do 
it. His comedy was a relief and if the 
bill had been lighter before him he would 
have had a walkaway. Adler’s “mental 
telegraphy” stuff in the audience doesn’t 
become him, whether it does or does not 
get laughs. Any one who claims and de- 
serves credit for the ventrilogquial dum- 


my bit which he is still doing should 
leave that mind reading thing to those 
who wish to employ it. Adler’s other 
material is his own, some new and some 
old. He is now using two dummies in 
the ventriloquial business, one being a 
stage hand the acts seem to be,trying to 
make an actor of. The same stage hand 
appeared with Genevieve Homer (New 
Act) No. 2, where he was rather liberally 
used. Miss Ross was Mr. Adler’s other 
“dummy.” She does a fair straight, looks 
well and has a voice but is shy on knowl- 
edge of make up. 

ressler, Klass and Saxe, if they are of 
big tile calibre, will need another chance 
to show it. Closing the show with a 
comedy pianist trying to play straight 
and follow Westony on the same instru- 
ment wasn’t the chance they deserve, 
The pianist, tall, lanky and with a shock 
of straw hair should try comedy in a less 
blatant way. He makes it so appar- 
ent with his falls on and off the piano 
stool. There is a girl who seems to dom- 
inate the turn with her songs. It was 
not the opportunity for her either, The 
act should have been No. 4, 

Fred and Albert, ring acrobats with 
their own teeth and strong molars at 
that for teeth holds opened the per- 
formance. They looked quite big as an 
act in view of what followed. Next was 
Miss Homer who sang three songs re- 
tiring without applause to speak of, then 
Mullen and Frances (New Acts) with the 
same applause record, followed by 
Thomas E. Shea and Co. in three extra 
acts Mr. Shea has been identified with. 
They are “The Cardinal,” ‘The Bells” and 
“Jekyl and Hyde” but the vaudeville 
frame up is not for big time. Bobby 
Randall, next (New Acts), got some at- 
— with the other three coming 
after. 

The best comedy of the bill was an 
electric fan placed on a table opposite 
Westony while he played the piano. The 
fan was working and had been located 
to hide it from the center of the house. 
Mr. Westony said nothing of-the fan in 
his announcements. It may have been 
for cooling purposes and if so what got 
Westony excited? Sime. . 


AMERICAN ROOF. 


A good show at the American Roof the 
first hajf, every act on the bili getting 
by nicely without any riots or sensations. 
The audience was exceptionally hard 
boiled and blase for a roof gathering 
but despite this handicap the bill gradu- 
ally thawed them. E 

After an unfunny Bill Parsons comedy 
picture Swain’s Cats and Rats started 
things right. It is one of the best animal 
acts in vaudeville and misses greatness 
by the man’s mild showmanship. The 
rats and cats fraternize like lodge broth- 
ers and execute a difficult routine of wire 
walking,. and jumping and balancing 
stunts. One of the feature tricks is a 
cat stepping over seven hurdles on top 
of each one a rat is reclining. 

Connors and Foley, an ordinary danc- 
ing duo, were second. The boys are fea- 
turing a “jag dance” without crediti 
anyone with the creation. A bid for 
novelty was made with a burglar and 
cop numbered pantomimed and evolving 
into a recitation dance in a green spot 
with both wearing appropriate costumes. 
They just passed 

Hary and Anna Scranton gave the 
show a shove in the third spot and after 
they got away from the singing in ‘‘one” 
went to full stage for snappy wire work, 
He is a wire walker par excellence and 
she contributes with a couple of quick 
changes and some nice work on the 
string. It’s a great act for this company. 

Mason and Gwynne, a brownskin gal 
and blackface comic, got over, following. 
Both make the southern dialect role over 
and beg and when the girl peels off her 
gloves during a ballad solo, she fooled 
three-quarters of the house with her 
white skin. A couple of double numbers 
got them away flying, he playing a ban- 
jo while she imitated a jazz cornet by 
humming. In another she whistles to the 
banjo acompaniment to good effect. They 
would be big timers with current talk. 

Joe Woods’ “Nine Krazy Kids” closed 
the first half. Don Sherwood is sharing 
the feature billing with the male who 
played the teacher. Sherwood looks like 
a pocket edition of Ed Wynn and it a 
natural comic. This kid has a future. 
He is head and shoulders above the rest 
of the cast. The act runs along the 
conventional school room idea. Six girls 
and the four men complete the cast with 
each of the girls leading a number, and 
the teacher crossfiring with the scholars 
in between. They liked it at the Ameri- 
can. 

Morrison and Harte (New Acts) opened 
after intermission and Thos. P. Jackson 
in a meritorious comedy and dramatic 
sketch followed. ‘Once a Thief” is the 
two-people playet and both Mr. Jackson 
and his female assistant gave splendid 
performances. The story has to do with 
a girl who has just got ow of jail and 
is seeking work. She app’ es to Jackson 
and he decides to test her by inducing 
her to steal again, offering her a briba 
of $1,000 if she will get him a formula 
which is in a desk in the adjoining 
office. She comes through the ordeal with 
flying colors and he gives her the oppor- 
tunity for a fresh start. It was capably 
handled and focussed attention through- 
out. 

The 


Volunteers, the same act that 


pares around the other houses was next. 
t is a quartet deriving its title from 
the method of recruiting its voices, one 
from the orchestra, the other the props, 
the leader, etc. George Botsford wrote 
the original act and it made a broader 
comedy appeal but the present assort- 
ment harbor some excellent voices. “The 
Rosary” and “Tosti’s Goodbye” 
beautifully rendered. 

The Margy Due (New Acts) closed the 
vaudeville portion ren all giving the 
elevators a play and walking out on the 


picture. Con. 
125TH STREET. 


A very good film feature and an espe- 
cially effective one reel comedy-drama, 
together with six vaudeville acts, com- 

steed the bill at 125th Street the first 

alf. Monday evening the vaudeville 
was preceded by the distribution of 
pee, handled by the irrepressible Sol 
evoy. 

Pe ~ the six acts four are under New 
cts. 

Burns and Kissen were third with 
two other members of the quartet do- 
ing the former “Hungarian Rhapsody” 
restaurant scene belonging to the Avon 
Comedy Four, finishing in “one” with a 
travesty bit on the four attending a 
picture show. They are among the 
‘mob” of comics who are using the 
Theda Bara “fighting for her honor” 
gag. Funny how all hop upon a joke 


at the same time! Murry Kissen’s gives* 
a splendid imitation of Joe Smith’s Heb- 
rew comedy characterization, so good 


you could hardly tell it from the ae 
inal were it not for the fact that in 
the restaurant scene when the “waiters” 
call out their orders, Kissen fills the 
order before it is yelled. Jolo. 


81ST STREET. 


A house jammed to the back rail greet- 
ed the show at the 8ist Street Tuesday 
night. There were the usual five acts 
and the feature picture, DeMille produc- 
tion “Male and Female,” heading the-pic- 
ture end, 

In the vaudeville section the interest 
centered on the Anatol Friedland act 
“Music Land” and Bert Hanlon who di- 
vided the honors. One of the laughs was 
Reed Albee taking a bow with Friedland 
at the conclusion of the big act, with a 
party of his friends in front applauding 
franctically. 

Black and White, the novelty acrobatic 
offering, opened the show. The girls run 
through their routine with the vim and 
pep as of yore and their efforts brought 
applause. Vinie Daly, assisted at the 
piano by Ruby Bloom, scored in the sec- 
ond spet. Her encore selection, a bur- 
lesque on “Smiies,” was sure fire. 

George N. Brown, the walker, has 
named his act “Pedestrianism” with the 
aid of about six plants from the front 
has placed comedy into it. The laugh is 
the introduction of two gir] plants who 
fall ail over themselves and display a 
length of limb and considerable lingerie. 
The finish is a match race between Brown 
and a girl announced as the woman 
champion of the Pacific Coast. 

Hanlon followed the walking act and 
started the audience laughing with his 
non-applause stuff at the opening, but 
his Liberty Bond speech which sounds 
considerable like Harry Hershfeld and 
the “Olive” number were the most ap- 
preciated. 

The Friedland act closed the inter- 
mission with the little toe dancer walk- 
ing away with it. Marie Hall doing a 
jazz number, however, ran her a close 
second. She is a cute little trick and can 
put over a number although not singing 
very well. The Friedland offering was 
far and away the applause hit of the 
evening. The Topics of.the Day onours 

red. 


58TH STREET. 


There were six acts the first half, with 


the DeMille “Male and Female” film 
adaptation of Barrie’s “The Admirable 
Crichton,” being boomed as being a 


greater picture than “The Miracle Man,” 
which it isn’t. “Male and Femaie” may 
even make more money than “The Mira- 
cle Man” (the ony way in which it could 
be classed as “greater,” but even this is 
doubtful), but as a photoplay, what is 
there in it to compare with acting or di- 
rection of the biggest success since “The 
Birth of a Nation”? 


What was done to Barrie’s best dra- 
matic work, “The Admirable Chichton” 
was to distort it into a cheap “romantic” 
melodrama, “written down” to pander to 
the multitude, utterly destroying the 
author’s original idea and stripping it of 


the psychology and subtle travesty he 
sought to convey. It will be interesting 
to watch the manner in which the “adap- 


tation” is received in England. 

The vaudeville bill was excellent popu- 
lar price entertainment. It began with 
Amoros and Obey, man and woman, who 
perform exceptional dancing and acro- 
batics—principally the latter. An off- 


shoot of the well known Amoros Sisters, 
the female works along the same lines 
and in high grade surrounding—say a@ 
Broadway show, would be likely to score 
a sensational hit. The man is a splendid 
acrobat, but the act is lacking homegenc- 


ity. It fails to blend properly. It could 
go on forever in the three-a-day houses 
and score consistently, but in its pres- 
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VARIETY 


ent shape just misses being the class for 
the better vaudeville rostrums., 

Neison and Cutty is a man and woman 
musica] act. The girl is probably of the 
original Six Musical Cuttys. She sings 
and plays the piano and the man works 
the xylophone, cornet and accompanies 
her on the piano while she warbles. Very 
neat, clean turn. 

Gill and Veak. another mixed couple, 
have a unique practical drep in “two” to 
represent a cafeteria, in which thev in- 
dulge in crosstalk. The idea is quite 
original, but the dialog would stand re- 
furbishing and the ancient jokes deleted, 
Such as ges | bread and gravy free. 
The double recitation idea is also quite 
original, but doesn’t belong in the act. 
As a matter of fact, nine out of ten 
recitations in vaudeville could be readily 
dispensed with the performers utilizing 
them thereby improve their offerings. 
What is the fascination about this insati- 
able desire to recite. Clifton Crawford 
has a lot to answer for. Tom Gillen did 
his Finnegan” stories and parodies, 
Owen McGiveney, in his announcement, 
Stated he was suffering from a cold and 
craved indulgence for his voice. He still 
offers $1,000 to anyone who can duplicate 
his rapid changes and they certainly are 
Sensationally fast. His Dickens charac- 
ters include Monks, Nancy, Fagin, Art- 
ful Dodger and Bill Sykes and the whole 
affair is a corking trick stunt. He fin- 
ished in a dress suit. 

The concluding act was Marie and Ann 
Clark, which opens with a khaki-clad 
woman making what purports to be a 
atriotic address and is interrupted by 

er partner in the audience who is in- 
vited to the stage. The idea is all right 
and the pair work well, one a straight 
and the other an eccentric “nut.” he 
latter characterizes perfectly, but it is 
doubtful if anything is gained by her 
being f planted in the audience. This 

plant” stuff in the audience doesn’t fool 
any more. Doing ’'the “split” at the finish 
by the comic destroys the characteriza- 
tion, which is handled legitimately up to 
that point, as is also the straight woman, 
who concludes with a bit of dancing. By 
the encore entirely and merely 
taking ows after the letter song and the 
comic's travesty on it the act would have 
& much better chance to score in the two- 
a-day. Jolo. 


23RD. STREET. 


During the drive for Actors Memorial 
Day, many men of affairs became inter- 
ested and a number of speeches were 
made at almost daily luncheon meetings. 
These speeches were laudatory of the 
Stage and its people. The comment of 
one prominent business man was given 
publicity. It referred to the value of 
the stage as an influence on public opin- 
ion and the trend of affairs. In particu- 
lar the speaker believed that the cam- 
Paign of the “Reds” would never prog- 
ress very far because since the stage 
didn’t take Bolshevistic ideas seriously 
the public wouldn’t either. 

It is quite possible similar reasoning 
can be used anent prohibition. In some 
Quarters there have been and are pre- 
dictions prohibition might breed revolu- 
So far as vaudeville goes prohibi- 
isn’t taken: seriously but rather 
made use of generously for comedy ob- 
jectives. Therefore, anyone with a 
grouch against the dry idea who is made 
to laugh because of it is probably not to 
be feared. 

Jack Conlin and Myrtle Glass with a 
routine of comedy, mostly the nut kind 
touch on the liquor question. Conlin at 
one point drags in a mattress and in its 
folds there is a flask of booze. He ex- 
Plains to his partner that after taking 
one drink he'll probably need the mat- 
tress. It’s a natural laugh. When she 
Says he might go blind he replies that 
has seen everything anyhow. Most of 
their matter is away from the wet and 
dry thing. Both are funny and Miss 
Glass looks very cute and is very neat. 
It’s only a question of time when they 
will work up into fast company. 

The balance of the show for the first 
half failed to show much and was made 
r; 3 of new acts. The Tciganee Sextette 
(New Acts) closed; Fulton and Mack 
opened (New Acts); Frank Juhaz (New 
Acts) was second; Fern and Maree (New 
Acts) ran third and Benton and Elliott 
(New Acts) fourth. Ibee. 


JEFFERSON. 


Despite the curtailment of the pro- 
gram by the elimination of one act and 
the usual news reel, owing to the nine- 
reel length of the feature film, “Male 
and Female,” the show ran late, con- 
cluding well after eleven Monday night. 
Of the seven acts shown, the greater 
portion are new hereabouts. Gordon 
Brothers (new acts) opened and fared 
well. Senna. and Weber, a man and 
woman team, opened their offering in 
the conventional flirtation manner, g0- 
ing into crossfire, a “tough” Bowery 
song and dance, and a “hick” number 
being the outstanding features of the 
turn. The man overdoes the “marry me 
will you?” tagline somewhat in the front 
section. 

“Clubmates,” a male quartet. in- 
trenched in a parlor set, accounted for 
themselves creditably. One of the men 
seemed to be suffering with a cold. 

Three new acts followed in the order 
named: Allen and Lewis, Marietta Craig 


and Co., and Wilson and Larsen. The 
Latimer Hudson Troupe, two men and 
two women, cycle turn, closed. 


LINCOLN SQ. 


With a sudden change in the weather 
from a kind of precocious Spring atmos- 
phere to real cold and with the crystal 
flakes suGdenly appearing in mid-air 
around Lincoln square probably forced 
‘em in with greater speed than custom- 
ary. At 8.15 it seemed every urchin from 
the vicinity of the gas tanks had spent 
his last nickel to see Mondav night’s 
show, and while the benches were being 
warmed in the gallery, the lower floor 
quickly filled to capacity with one row 
standing. 

King Brothers in the gymnastic feats, 
familiar for many years, opened the 
show getting laughs with the usual com- 
edy business. Davis and Chadwick in 
second spot scored the hit of the show 
actually a the performances as 
the gallery whistled its approval asking 
for more and more. The dusky boys 
were in good form with their buck and 
wing executed in neat steps, also send- 
ing their chatter across for spontaneous 
laughs. One of their gags borrowed 
from the Yiddish dialect seems out of 
Place and should be cut out, and another 
cut might be made in their repartee 
where one says to the other something 
entirely too raw to be pulled on any 
audience. The elimination of both will 
never depreciate their act which is in 
its right place on the time they now 


ay. 

Cook and Oatman in third place har- 
monized well, their songs whether in 
duet or in single having appeal. The man 
might Pay a little more attention to 
dress and despite the fact that the woman 
wears an evening cloak draped around 
& smart evening gown, her partner 
might remove his hat. The background 
which a 2 have evidently provided 
shows an interior and as such the lid 
seems out of place except when enter- 
ing. Will Evans in a tramp outfit using 
a couple of songs and winding up With a 
monolog went well. The “Four Renee 
Girls” closed the show. Step. 


ORPHEUM, NEW ORLEANS. 


New Orleans, Jan. 14. 

A fine program at the Orpheum this 
week. An untowad wait in the early 
was cared for with a’ Prizma 
reel. 

Lohse and Sterling started the show in 
gceod fashion and were going great guns 
until Ralph Lohse stalled some with his 
chair bit, slowing the turn and diminish- 
ing the final returns. 

Maleta Bonconi, striking in appear- 
ance, sold her violin interlude to bring 
the best for her artistic merchandise. It 
looked like risking her reception to come 
back for a second encore, but they were 
with her to the end. 

Ed and Birdie Conrad would fare in- 
finitely better had Eddie seemed less 
elated with himself. The duo barely 
passed. 

Nash and O’Donnell, submitting “Three 

,” were in perfect form and whisked 
across in great shape. Miss Nash scored 
a distinct individual success through her 
corking comedy equipment. 

Harry Rose was skimming along on 
thin ice his first few minutes, but the 
crowd warmed to him as he proceeded 
and got to the meat of histurn. He ulti- 
mately left to real acclaim. Rose should 
eliminate the diabetes and aqua line, as 
it is in very bad taste. 

The real crash of the evening came 
with Bronson and Baldwin in Jack Lait’s 
“Frivolities of 1919.” The act is all 
there for present day vaudeville, and is 
much the best thing. Lait has con- 
tributed to the varieties. The Baldwin 
girl has advanced immeasurably while 
Bronson has matured as a comedian. The 
hard boiled Orpheum regulars received 
the act with open arms. It is a headline 
turn. 

Josie Heat displayed much the best 
moment she n.~ had in several years, do- 
ing much better than upon previous vis- 
its. The negro chant used in conclusion 
does not belong and was eschewed, but 
the remainder of her routine proved 
bright and sparkling. Her pianist, John 
McLaughlin, was liked very much. 

Libby and Nelson might have done just 
as well if the member employing Joe 
Jackson’s and mannerisms had 

roduced something original and quite 

is own. Samuel. 


PALACE, NEW ORLEANS. 


New Orleans. Jan. 14. 


The small time show at the Palace the 
first half was very small time, taking 
rank as the worst bill in months. 

Ander and Yvel did nicely opening. 
Their skating method being of the ad- 
vanced type. 

Francis and Hume never did arrive 
with their singing and dancing. 

Seen Busters can be accredited as the 
most deficient act Bart McHugh has pre- 
sented South. Just a septet of plumb 
chorus girls minus ability trying to do a 
minstrel bit. They received an awful 
wallop here. 

Diamond and Brennan evoked laugh- 
ter with their act that remains the same. 

Kay, Hamlin and Kay retarded their 
appeal by some unnecessary near comedy 


ORPHEUM, SAN FRANCISCO. 


San Francisco, Jan. 14. 

The Four Mortons topping the bill 

roved to be big faworites and were a 

it next to closing. The routine remains 
as heretofore, artha and Joe Morton 
have improved their dancing, but Sam 

redominates the act throughtout with 
itty looking great. 

Billy McDermott had an easy time 
with his gags and original style and 
effectively delivered a huge laughing 
success. His burlesque of opera won 
howls, stopping the show Monday after- 
noon. There. were cries for a speech. 
Billed as the Marmein Sisters and Davi 
Schooler, Miriam and Irene Marmein 
proved to costumed girls, good 
lookers an pleased immensely in a 
dance arrangement. Schooler’s piano se- 
lections also got a warm hand. Noel 
Travers and Irene Douglas, assisted by 
Louis Thiel, in “Morning Glory,” a well 
presented playlet by Grace Bryan, got 
over acceptably. 

Black and O’Donnell with clever boob 
smart talk and a swell looking violiniste 
won many laughs, finishing to good ap- 
Rlause. James Dutton and his com- 
pany closed effectively with an eques- 
trienne act. Hudler, Stein and Phillips, 
a male trio with* good voices, sang ua 
popular song routine in fine harmony 
and went well. 

Nat Nazzaro, Jr., and the Atlantic 
Fleet Jazz Band holding over for a sec- 
ond week repeated last week’s riot. 

Jack Josephs. 


HIPPODROME, SAN FRANCISCO. 


San Francisco, Jan. 14. 

Lowe’s name appeared on the pro- 
rams and in front of the house at the 
ippodrome this week, and the show 
just happened to be the best seen here 
in a considerable length of time. 

The Devereaux Prinn pair opened and 
did well with songs, and scored on their 


appearance, The woman also played 
the saxophone. Charles Barney and Co. 
presente a sketch called “Kathryn's 


Birthday” that interested and got good 
results. Billie Bowman’s act starts with 
a film showing her return from France. 
Then she does several character inter- 
pretations including a male interpreta- 
tion changing behind a sreuepetee? drop 
keeping up a continuous chatter that 
held the crowd. This is a clever and 
neat frame-up and went big. 

“On Manila Bay” proved the best scen- 
ic affair seen here in a considerable space 
and with Ted McNamara heading it this 
musical comedy proved a hit. Cleveland 
and Faye, a blackface and medicine fa- 
ker, won laughs. The blackface could 
remain on the stage during the brief 
audience business to advantage. Moore 
and Shy repeated their Casino success. 
The contrast in sizes and business was 
sure-fire stuff. 

and Edna Fanion exceptionaiiy 
well. 

Jack Josephs. 


PANTAGES, SAN FRANCISCO. 


San Francisco, Jan. 14. 

Pantages has an unusual show this 
week billed as an indoor circus with 
clowns and everything. With the ex- 
ceptton of Genevieve Mier and the Gib- 
son girls who opened and proved to be 
prettily costumed but only passable 
dancers and Harry and Nancy Cavana 
in a laughable playlet, the bill was made 
up of the tent show type of act. 

All worked in the same circus setting 
with clowning interspersed to add the 
neces#Sary humor to the showing. 
inson’s Military Elephants closed in fine 
shape. The Nine showed the 
finest tumbling seen here this year. The 
Novella Brothers are clowns who use 
violins in their work and show a dupli- 
cate of Arnaut’s act except Aor the man- 
dolin, guitar arid chair business. They 
excell in tumbling but lack Arnut’s 
showmanship. Still they scored big. 

Roy Stephenson assumed the manage- 


ational 


in “one” before going into the casting. 
They did not retrieve the affection lost 
at the outset. Samuel. 


CRESCENT, NEW ORLEANS. 


New Orleans, Jan, 14. 

Pert entertainment at Loew’s Cres- 
cent first part of this week. Admission 
has been tilted, but it failed to limit 
capacity. 

Sansome and Delila, ever neat appear- 
ing, held sway openin moment, the 
wheel in conclusion sending them away 
nicely. Burns and Garry, nifty dress- 
ers, sassy taikers and wicked hoofers, 
gathered encomimums mainly through 
double vocalizing of the younger fel- 
low. They were entirely surrounded by 
confidence. 

Russell and Titus stood around a soda 
fountainette in a drug store set and 
spilled much hokum to hefty guffaws. 


Mabel Darrell and Co. are Miss Dar- 
rell and her pianist. She is tall and 
acentuates her attenuation. Her refer- 
ences were much appreciated. 

“Sweet Sweeties’ closed. Tab, 
girls, two comics and soubret. Park and 


Tilford probably donated the pretty set 
the concern being advertised atop the 
props. The matter and songs were fa- 
millar, but the action is fast, and that 
helped the act across. ' Samuel. 


Rob-~- 


‘ ment of Pantages here this week, suc- 


Jack Josephs. 
WIFE DETAINED IN CANADA. 


San Francisco, Jar. 14. 

Fred DeWein, a member of the At- 
lantic Fleet Jazz Band with Nat Na- 
zarro, Jr., was married to Beth Ashley, 
a wealthy Vancouver, B. C., girl, during 
the Orpheum engagement in that city. 

The mother of the bride invoked the — 
aid of immigration officers in an effort 
to prevent the couple leaving Canada. 
DeWein was permitted to leave, but 
the bride was detained. According to 
DeWein, his wife will join hinrin Los 
Angeles. 


HINES COMING EAST. 

Harry Hines, principal comedian 
with Fanchon & Marco’s Revue, ‘closes 
next week. He will be réplaced by 
Arthur West, who has been playing the 
Orpheum circuit. The show is doing a 
good business in the middle west with 
Nelson and Chain earning comedy 
honors. 

_Hines is joining an eastern produc- 
tion. 


ceeding J. J. Cluxton, 


HERTZ NOW ACTING. 

San Francisco, Jan. 14. 
“Since the retirement of Fred Hend- 
erson as western manager of the Or- 
pheum circuit, Hugo Hertz, resident 
manager has been attending to many 
of the details previously under the su- 

pervision of the western manager. 


FRISCO’S OLYMPIC. 
San Francisco, Jan. 14. 

Thomas O’Day has a site at the cor- 
ner of Market and Eighth streets 180 
by 220 feet on which he will erect an 
amphitheatre to be devoted principally 
to atheletic events. 

It will be known as the Olympic. 


CROWDING CASES DISMISSED. 
San Francisco, Jan. 14. 

The cases against the various theatre 
heads recently arrested in wholesale 
lots for crowding were dismissed. 

A test case desired by the theatrical 
managers was also. thrown out of 
court. 


NEW ALCAZAR SHOW. 
San Francisco, Jan. 14. 
Clay Clement, Alcazar’s new leadin 
man, arrived from New York Jan. 1 
and opens Sunday in the first coast 
production of “The Matinee Hero.” 


Second Show at Savoy. 
San Francisco, Jan. 14. 

The second road production to ap- 
pear in the Savoy this season is “Twin . 
Beds” opening a two weeks engage- 
ment this week. The other was “Flo 
Flo,” unable to draw the business en- 
titled to through location of house (off 
the regular parth.) 


Carter Still in Frisco. 
San Francisco, Jan. 14, 
Carter the magician and company 
are still here.- He is now scheduled 
to sail on the steamer Nanking some 
time in February. 


NOTES. 


San Francisco, Jan. 14. 
Irene Zolar has returned to vaudeville 
with three boys jazz musicians. 


Will Hayes is back with the Will King 
show after 20 months in the service. 
Arthur Van Slyke handled the character 
parts during Hayes’ absence. 


Frank Cassidy has succeeded George 
Bovyer as advance man for Trixie Fri- 
ganza’s “Poor Mama” show. 


Roy Stephenson, formerly stage man- 
ager at the local Pantages house and for 
the past year business agent for I. A. 
T. S. E., will, according to a report, re- 
sume his connections with the San 
house in a margagerial capa- 
city. 


The Grossman Yiddish Players will 
resume their usual Friday and Sunday 
performances following the two weeks’ 
engagement of “Flo Flo” at the Savoy. 
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NEW ACTS THIS WEEK 


Ford and Cunningham. 
“Even As You and I” (Talk and songs). 
One. 
Colonial. 

Suggesting a couple out of musical 


comedy, George Ford and Flo Cun- 
ningham left a very favorable recollec- 
tion of themselves at the Colonial 
Monday evening, following bits of talk 
and songs, besides imitations and a 
snatch of dancing. Mr. Ford is the 
singing comedy juvenile, with Miss 
Cunningham the “straight,” but both 
do an imitation, singing “Smartie/ 
Miss Cunningham as Rose Stahl and 
Mr. Ford James K. Hackett. Each 
scored with that but there was no 
particular merit to either. It’s the re- 
sult in total that carries them over. 
The best thing is Mr. Ford’s single 
number, of the girl with a nervous af- 
fection causing her to shake her head 
in a suggestive manner when saying 
no. The cross fire carfies some laughs 
and has no hackneyed conversation 
but is along familiar lines. The open- 
ing is a flirtation bit, and while the! 
couple may be called a conventional 
two-act in routine, they get away from 
that classification on appearance and 
work. The act as done at the Colonial 
is much better than the same act 
the couple did at the Fifth Avenue a 
few weeks ago, though but slightly 
changed. It proves there is intelli- 
gence and observation behind the turn 
and that will get them farther in 
vaudeville than otherwise they might 
have gone. The act will fit in in a spot 
on any of the big time bills. No 
shimmy movements in this —, 


Frank Juhaz. 
Comedy Magic. 
11 Mins.; One. 
23d Street. 
Juhaz carries an obesesassistant with 
a nobody home expression. Juhaz 
calls him “Zero” and Zero makes a 
peculiar noise meant for laughter. In 
the matter of magic attempted Juhaz 
shows little in the way of variety. 
There are some-card tricks of fair 
merit which ‘he does not expose and 
there is a double cylinder stunt of 
switching a bottle and a glass which 
the assistant does expose. A small 
boy is also used, probably coaxed 
from the audience. The act should 
have no trouble with pop eee 
ee. 


Gillen-Carleton Co. (3). 

“The Slippery Duck” (Sketch). 
14 Mins.; Interior. 

Proctor’s 125th Street. 

Crabbed old man of wealth, master 
of the house, is startled by the invas- 
ion of a detective who is chasing a 
young man crook. The “boy” enters 
after the bull departs, but is palpably 
a girl. One of those conventional 
call-downs that appeals to the cheaper 
audiences—“I steal to help the poor— 
you steal to help yourself.” Bull re- 
turns but “boy” changes to giri’s at- 
tire and is finally adopted by the lone- 
some old man. Fast and furious small 
time melodramatic stuff, well played 
for that attendance. Jolo.- 


Geo. Mitchell. 

Singing, Dancing, Harmonica. 
12 Mins.; One. 

125th Street (Jan. 9). 

Formerly of George and Lillian 
Mitchell. Carrying a violin case, 
Mitchell opens and sings “When the 
Preacher Makes You Mine.” Then a 
couple of gags while adjusting silk 
handkerchief to neck and opening vio- 
lin case, from which he extracts a har- 
monica and plays a couple of melo- 
dies to good effect. Following with 
an excellent soft shoe buck, doing 
wings, side slides, and over the foot. 
fe is an excellent dancer and is now 
right for the smaller bills. Needs ma- 
terial for the big time. Con. 


“his surname. 


Marietta Craig and,Co. (3) 
Playlet 

18 Mins; Four (Office Set) 
Jefferson. 

The piece may well be titled “Happi- 
ness,” for that is the main theme of 
the piece, its excellent little moral 
seemingly reacting very favorably on 
the audience, Miss Craig, the only 
woman in it, is stenographer to Abra- 
ham Itzkowitz, who is so taken up 


“with his business as to lose his sense 


of consideration for other people. He’s 
a perpetual “grouch.” His stenog takes 
it upon herself to change his appcla- 
tion “grouch” to “glad hand,” so that 
others, among whom his son is in- 
cluded, will speak of him as Abraham 
“Glad Hand” Itzkowitz instead of the 
other term that was heretofore sand- 
wiched between his given name and 
Having refused to take 
his son Charlie into partnership, the 
latter “fakes” a yarn about breaking 
his parent, for which his sire falls. Al- 
though the ordeal is excruciatingly 
painful at first, Mr. Itzkowitz is finally 
taught to smile. The cast is well bal- 
anced, Miss Craig’s flippant style or 
working getting over big. The sketch 
has it on a. number of big time play- 
lets seen hereabouts recently, and 
there’s no reason why this piece 
should not qualify for the bigger 
houses. 


Fulton and Mack. 
Hand Balancing. 

6 Mins.; Full Stage. 
23d Street. 


Two athletes who have worked out 
a hand-balancing routine which for 
the most part is along original lines. 
One of their best stunts is a one-hand 
lift from the floor, the topmounter be- 
ing levered to a one-arm hand-bal- 
ance. For the feat the understander 
uses a kid glove. There is a good 
finish worked out, too, and it indicates 
that the team will eventually become 
known. Right now they are only good 
enough for the three-a-day.' They 
use a throw for the finish of their 
stunts. Something that can go out of 
the act is a jar-and dancing spoon 
stunt, which doesn’t belong. 

Ibee. 


Gordon Brothers (2) 
Saxophones and Acrobatics 
12 Mins; One and Three > 
Jefferson. 


Two young chaps open in “one” with 
a dual saxophone number, very pre- 
sentable in their Tuxedos, except for 
the footgear which immediately gives 
them away, to any sort of half-trained 
eye as acrobats. The latter consists 
of a series of tumbles, which the gen- 
erous audience received very kindly. 
The boys alternate some six or seven 
times, taking turns in doing some par- 
ticular’ stunt. None is particularly 
thrilling, halting the turn considerable. 
Mixing it up with some dual work 
would be an improvement. 
to ankle catch, on conclusion, however, 
looked the real thing and sent them 
off. A little more speed is all that is 
necessary. 


Zardo and Hall. 
Piano and Violin. 
12 Mins.; One. 
23d Street. 


Two girls, one accomplished on the 
violin and the other a clever pianist, 
form the team. They open with a clas- 
sical duet and follow with a Hun- 
garian selection, the work of the vio- 
linist standing out through her nice 
touch with the bow. The pianist had 
her inning starting out with “Pag- 
gliacci,” then going into “The Rosary,” 
very prettily variated. They finished 
with a medley arrangement which be- 
gan with classical and ended with 
popular tunes~— The team will please 
music lovers, but there isn’t a punch 
for big time. Ibee. 


An ankle 


Hanlon and Arthur. 

Comedy Bicycle Act. 
10 Mins.; Full Stage. 
American Roof. 


Two men in comedy garb, one doing 
a “silly kid” and the other an eccentric 
in misfit dress suit in a routine of fa- 
miliar cycling stunts. Act opens with 
“silly kid” entering on a miniature 
velocipede. ‘This starts the act off 
with a good laugh. Some well-exe- 
cuted trick riding on the regulation 
salety, consisting of stahdafdized feats 
foliow. ‘The~eccentric does a short 
routine of tricks next, also using a 
satety. Both men are good riders and 
each handies, the more dithcult riding 
tricks without unnecessary stalling. 
The usual freak wheels, circular 


. wooden board resembling a barrel 


top, an upside down bike and another 
with seat elevated about ten feet are 
utilized by each in turn for comedy 
and tancy stunts. The elevated seat 
stuif by the “silly kid” for the finish, 
with the eccentric clowning capably 
on a tiny safety, brought the team 
back for a couple of bows, opening the 
show at the Koof. Standard opening 
act for small time, with a framework 
of tricks and comedy that shows pos- 
sibilities of development with playing. 
Bell. 


Benton and Eliott and Co. (2) 
“Breakfast For Two” (Playlet). 
13 Mins.; Full Stage. 

23d Street. 


A comedy sketch that won’t travel 
far. A bionde youth and a bionde girl 
are the leads and probably are the 
two names used instead of the playlet’s 
title. he girl has been asleep in the 
boy’s apartment all night, she having 
calied and been told by the butler he 
would be in any minute. But the 
youth didn’t show until next morning. 
The pair go at it hammer and tongs 
when she tells him, and she had toid 
her folks that they were. married. 
lather finally arrives and he, too, does 
some raving. In fact, everybody seems 
shouting at everybody else. ‘chen at 
the close the plot simmers down, for 
Jimmy had often asked Betty to be- 
come his wife and had been refused. 

lbee. 


Young and Londer. 
Comedy Dancers. 
12 Mins; One (Special Drop). 

Two clever steppers evidently from 
a@ production. ‘Lhey work in abbre- 
viated tuxedos, using a clown-white 
make-up. Special drop of “Spotless 
Town,” one-half representing a cafe. 
Two good comedy doubles and the 
stepping is high class, One idea which 
Should be elabor-: .. is a watchman 
dance executed w:'': “beards” trick 
hats and lanterns. An opportunity for 
some good comedy talk is muted here, 
“That's Why We're in the Play” and 
“All ight” are the two _ exclusive 
sounding doubles. With a little fixing 
they can hold down an early spot on 
the best of the bills as they are big 
time. Con. 


Cooper and Lacey. 

Singing‘ and Dancing. 

14 Mins.; One. 

_ Male and temale dancing team open 
in good double routine. She wears an 
attractive dress and he is attired in a 
tuxedo. He solos a soft shoe buck 
with wings while she changés to a 
ptetiy pantalette and decollete cos- 
tume and sings “The Pale Moonlight,” 
following with a fast buck dance. He 
does an eccentric in the spot light, 
using abbreviated jacket and white 
gloves for grotesque etfect. He fea- 
tures a jump over the foot to a split. 
She joins him and is in eccentric attire, 
and they double in clever fashion. 


Both are excellent dancers, and the 
act will do in the early spots on the 


best of the bills. 


Jack 
Monologist. 

15 Mins.; One. 

125th Street (Jan. 9). 

Attired in a “boob” outfit, red tie, 
pink socks, pancake hat, etc., Case en- 
ters yoddling to what appears to be 
a baby. After unwrapping it he dis- 
closes a quart whiskey bottle. He 
monologs briefly about “wood” and 
also uses a gag. formerly identified 
with the late Charley Case about a 
jackass. “I’m a Poor Married Man” 
is his first vocal offering and is fol- 
lowed by “You Never Can Tell” and 
“Worth While Waiting For.” The sec- 
ond song has some very broad lines 
and the latter has about run its race. 
For an encore Case sings a parodied 
excerpt from “Rigoletto” in which he 
thanks for applause. It’s poorly writ- 
ten and.doesn’t belong. After one 
bow Case goes into a soft shoe dance, 
finishing with a “Gazotsky.” Case 
lacks material and showmanship. His 
yoddling is his best bit. He could re- 
tain the comedy opening by singing 
a ballad to the bundle and drop the 
yoddling® further down. With the 
proper material Case could find room 
in the small time houses. 

Con. 

\ 


Mile. Lavia. 
Dances and Hand-Balancing. 
8 Mins.; Full Stage. 


Mile. Lavia starts with toe dancing, 
not exceptional save for some back 
kicking. Next in her bare feet is an 
Oriental dance. It may be “the dance 
of death” for there were snake motions 
and a flop after which she finishes with 
cart wheels, a new idea in Oriental 
dancing. Then Mile. really starts. On 
a pedestal, dressed in a neat one-piece 
bathing suit, legs bare, she looks 100 

er cent. better than when dancing. 

‘he stuff on the pedestal is good. fi 
the hand-balancing section can be ex- 
tended, Mile. Lavia will have no trouble 
with bookings for the small time. But 
the dancing, especially that far eastern 
stuff, should go out. lbee. 


Rose and La Duc. 
Comedy Talking, Singing, Dancing. 
12 Mins.; One. 


Girl opens, soloing, and starts to 
crossfire with drummer, who finally 
mounts stage. The material sounds 
modern, but the boy lacks personality. 
They {nish with an acrobatic double 
dance after she discards dress in view, 
appearing in a knee length costume, 
which reveals two very shapely limbs, 
Good small timers, Con 


Austin and Allen. 
Songs and Dances. 
10 Mins.; One. 


_ A rather neat little singing and danc- 
ing team ‘that managed to interest 
slightly in the opening spot. The pair 
look nifty and their routine is rather 
Snappy. Their final number earned 


them considerable in the way of ap- 
plause. Fred, 
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LEGITIMATE 


(Continued from page 19) 
in love with a man and that her mar- 
riage to this man is a possibility. This 
arouses Bill's old love, but then he con- 
Siders him self placed in a position, 
through her mention of “a man,” where 
a deciaration of his feelings would be 
bad taste. Finally Ann retires to her 
room, discouraged, and Biii to his. 

Shortly after, however, young Morti- 
mer and a friend, out with a couple of 
show girls, seeks the shelter of the 
house when a blowout crippies their 
automobile. They believe Bill to be at 
the ciub and Ann at her own home. The 
two show girls become invoived in 4 
jam while in the house and Bill appears. 
He is starting to upbraid the pair when 
Ann appears. The scandal is thusly 
started at good speed. Young Mortimer 
refuses to believe Bill’s expianation, but 
does consent to get the others away 
from the nouse and return later 

In the meantime Ann tells Bill she is 
“ruined’’—that is, ruined in reputation. 
He in his endeavors to-console her be- 
comes affectionate, although he feels as 
though he is guiity in so doing. At this 
point the funniest situations of the play 
arise. Ann is inwardly happy, outward- 
ly on the point of suicide. When young 
Mortimer returns he stiil refuSes to be- 
lieve Bill's explanation and demands 
that he marry: his aunt. This Bill de- 
clares he cannot do because she is en- 
gaged to another. Olive, who has sought 
Ann at the Bruce home in the interval, 
is shocked by the turn events have 
taken and tries. to patch matters up. 
But young Mortimer refuses to be con- 
vinced. 

finally Ann conveys the information 
that if “a man” is all that is preventing 
Bili from declaring himself he can dis- 
pense with his qualms in this respect, 
as he is the man. Final curtain. 

The show seems to be one that will 
get over. Containing as it does the 
vivacity that risque situations aliow, it 
is as clean as a whistle in every line. 
It is weil acted, staged quite good 
enough in the conventional manner, and 
any producer would not be to blame tor 
pinning his faith to it as an American 


farce. If the’ theatre-going public 
doesn’t support it—drag in again the 
bed. Libbey. 
- LITTLE SIMPLICITY. 
Chicago, Jan. 14. 


The Sheik of Kudah..Arthur E, Sprague 
Murray Queen 


Lulu Clavelin..........Marjorie Gateson 
Pierre Paul Porcasi 
Jack Sylvester...........-. Harry Fender 
Philip Dorrington........Henry Vincent 
Alan Van Cleeve..Edmund Fitzpatrick 
Prof. Erasmus Dutkworth...Phil Ryley 
Morgan Van Cleeve...Robert Lee Allen 
Messenger Boy....... Andrew McDonald 
Lamplighter Meyer Swirse 
A Young Officer.........+.. Frank Moran 


The cast of this Shubert piece has 
been radically changed since it left New 
York. Marjorie Gateson is featured and 
Phil Ryley caries the principal comedy 
part. Frieda Leonard, who made her 
legitimate debut as a shimmier in the 
Gaieties, doubles as a flower girl and a 
Salvation Army entertainer. 
oh Bateson is a woman of distinc- 
tion, though just how she comes to be 
hilled as a semi-star light 
al show is puzzling, for she essays O 
oe “alte, and does that so flatly that 
it did not draw a hand. Her dancing 18 
leonine and effective. Her plot con- 
tributions are dramatic rather than of 
musical comedy order in method, and 
her charms and graces seem more ap- 
plicable to naughty French farce than 
plain American hoakum. 

Ryley is low but immense. He is as 
busy as a flea and spares nothing and no 
one for laughs. Miss Leonard has 4 
choice spot in the last act for a synco- 
pated number, but the song is a mediocre 
effort at such music and is pitched too 
low for her clear, sound voice; she 
dances with heft and punch, though. 

“Little Simplicity” has been playing to 
an average of $8,000 weekly during its 
local three-weeks’ run. That. is small 
money, but even that is wonderful for 
such a show, and can be accounted for 
only because of the popularity of the 
house (La Salle) and the overflow from 
other theatres. It is a poor assembly of 
cheap comedy, elusive tunes, common- 


ing and dollar-top staging. 
place costuming gins 


MAMA’S AFFAIRS. 


Washington, Jan, 14. 


Likened to a success from every stand- 
point, “Mamma’s Affairs,” the Harvard 
prize play written by Rachel Barton But- 
ler, produced by Oliver Morosco, and hav- 
ing its first showing at the Shubert Gar- 
rick Monday night, was proclaimed by 
all the local critics as one of the best 
comedies presented here in many s8ea- 

” Prank Moore, of the Post, stated that 
old and tried writers would do well to 
take instruction from this newest author, 
and that he didn’t wonder that producers 
were rushing to purchase her pen prod- 


ucts. 
The cleverness of the dialog is unusual, 


it sparkles with humor. The characters 
are vividly drawn just like persons in 
real life. 

Morosco has given the piece a par- 
ticularly brilliant cast and wonderfully 
well chosen set. The cast, in fact, comes 
very near to being an all star one, for 
there is Robert Edeson, who gives one of 
the best performances of his very inter- 
esting career; Ida St. Leon, remembered 
from “Polly of the Circus,” is simply de- 
lightful as the ingenue lead, while Effie 
Shannon draws an amusing humorous 
peters of a neurasthenic, while Miss 

atherine Kaelred is unusually ei 
Amelia Bingham spreads sunshine and is 
a real treat as the housekeeper. George 
LaGuere is really funny as an idotic 
lover, while Little Billie is splendid as 
the bell boy. 

The play is slated for a long run in the 
metropolis. This first effort has really 
caused a local sensation. 


ANNA ASCENDS. 
Boston, Jan. 14. 


n as “Gents”), 
Howard Fisk (known 4 John 


Beauty Tanner...........¢.Euing Nagel 
Henry Fisk...............-Frank Hatch 


“Bunch” 
Allen Sparkes... 


Coury: ...Gustave Rolland 
Bessie Fisk..............-Dorothy Betts 
Nellie Van Housen......-.Alice emin 
Miss Bird... eae Virgins 

Ayyob nown as n 


For the first time on any stage, at a 
single performance at the Plymouth 
Theatre on the afternoon of Dec. 30, 
“Anna Ascends,” a new play, written 
by Harry Chapman Ford, an in which 
Alice Brady is starred, was acted. An 
audience that contained personal devo- 
tees of Miss Brady and more than an 
ordinary number of professionals wit- 
nessed the initial and only performance. 

While those responsible have not as 
yet been obliged to designate just what 
sort of a play it is, they are spared this 
trouble, for the benefit of those who 
attended the opening, for it was just 
18 minutes after the curtain that the 
stamp of melodrama was placed on it 
bv one of those old-fashioned thrillin 
scenes, a Clash between the villain an 
the hero. And as the show proceeds 
there*are more clashes, and the stamp 
of the old-time thriller is put on the 
production for Sen ted and all, unless it 

completey rewritten. 
means that “Anna As- 
cends” is another one of the sort of 
plays which have evidently become the 
vogue since the success of “The Thir- 
teenth Chair’ and plays of a similar 
ealibre which have followed. But in the 
newest production the lines are de- 
pended upon wholly to furnish the 
thrills, and in this case the personal 
magnetism and charm of Miss Brady. 
There are no tricks; there is no mys- 
Mr. Ford has found a new theme, 


tery. 
ond which is the trials of the young 
girls who come to our shores from 


other countries. He finds room in his 
play to point out that most of us “na- 
tives” are too prone to condemn these 
girls for their false steps, when in real- 
ity they should be aided. He also finds 
the opportunity to point out that, while 
millions of us love to rave about our 
Americanism, there are but a few of 
us who can sing or even recite in its 
entirety the national anthem and that 
most foreigners know it far better than 

» do. 
rere are four acts, two of which are 
really but fille. The performance 
could be cut to t» .. acts without much 
of value being l.'. 

Miss Brady’s role gave her a wide op- 
portunity. As the Syrian girl she fits 
in nicely and played it to the limit. 

As to the balance of the cast there is 
little to be said, with one _ exeeption. 
That exception is Gustave Rolland, as 
proprietor of a small Syrian coffee house. 
He with his character depiction stood 
head and shoulders above everybody 
else. The remainder of the players, 
taken from “Forever After” and another 
show in town, did not gg 2 out much. 
They were letter perfect, but in some 
instances were miscast. Perhaps this 
was so with John Warner as the hero, 
Howard Fisk. 

While the working out of the idea 
puts considerable strain on the audience 
at times, it does seem that, revamped 
and polished, “Anna Ascends” will prove 
a starring vehicle for Miss Brady. 

Libbey. 


RUSSIAN PLAYERS IN DRAMA. 


Paris, Dec. 22. 

The authors’ co-operative society (be- 
ing a group of half a dozen playwrights 
who have furnished necessary funds) 
which now runs the Theatre des Arts, 
with Dorzians as nominal manager, hav- 
ing’ found the first toss-up was not a 
lucky one, withdrew “Le Moyen Dan- 
gereux” before its alloted innings, and 
awaiting Curel’s “L’Ame en_ Folie 
looked for a substitute outside its clan. 

This make-shift, but announced as the 
second attempt of the union manage- 
ment, was presented Dec. 2, and consists 
of three numbers: Primo, “La Comedie 


des Objets Perdug’ sketch by Mathias 
Morhardt, demonstrating the dangers 
for a honest person to restore to the 
olice a handbag found on the public 
ighway. The trouble the finder is put 
to is worthy of Courteline. 

Secundo. Le Temps est un Songe,” 
by H. R. Lenormand, first given at Ge- 
neva and now playing by George Pitoeff 
and his Russian troupe including his 
wife, Marie Kailff, Ladmilia Pitoeff, Nora 
Sylvere and Claude Solene. “Time is a 
Dream” must not be confounded with, 
“Life is a Dream” by Calderon, the 
Spanish author, and is more on the lines 
of Ibsen. It forms a sort of competition 
for Lugne Poes Theatre Libre, now fea-« 
turing Ibsen for subscribers. This is the 
plot: _Romee Gremeso, in a hallucina- 
tion, has seen a body floating in a neigh- 
boring large pool, and the face was that 
of her fiance Nico, still much alive. But 
later on he commits suicide, driven to 
it probably by the gloomy inspiration of 
Romee, he action passes m Holland 
and the Dutch are portrayed as fatal- 
ists. The atmosphere of the piece in 
six scenes rattled off without an entr’- 
acte, conveys a creeping feeling down 
the back. Those who like these sensa- . 
tions can have my share. Lenormand 
has introduced a green barque on the 
pool, which is understood to sink, and 
it reminds us .of the white horses in 
Ibsen’s “Rosmersholm.” Tertio. The 
program terminates with Noziere’s “Tour 
de Cadran’ in 3 tableaux, and by this 
Mg audience is also watching the 
cloc 

It is supposed to be the daily exisi- 
ence of a married lady in society, and 
she is not painted in glowing colors. She 
visits her lover, receives him as a guest 
at home, in company with her husband, 
is jealdus but becomes reconciled when 
she imagines it is only the husband who 
is unfaithful; she makes a rushed visit 
to a convent (to visit her daughter), 
and returns eariy to her lover’s flat, to 
discoyer he is a brute after all, for he 
is entertaining the actress she thought 
her husband was courting. This gentle 
Play of Noziere is supposed to be an 
object le8son on morality. The actress 
is certainly more moral than the wife, 
which is not saying much. Such is the 
show presented at the Theatre des Arts, 
awaiting a supposed chef Soqsree. 

ew. 


IL ETAIT UN PETIT “HOME.” 
Paris, Dec. 27. 


Sacha Guitry inaugurated the Theatre 
des Mathurins with a comedy by Henri 
Duvernois, which is an amusing sketch 
by a popular novelist. “It Was a Little 
Home” is an appropriate title that 
caused curiosity prior to the production. 

A rich middie-aged man has a wife 
and a mistress (that goes without say- 
ing in Paris), But he had the curious 
idea of installing them in identically the 
same manner; whatever he gave to his 
legal spouse he provided for “the other 
one.” Thus the furniture was the same, 
even to the flower pots. 

Excellent economy for stage manage- 
ment in these days of trouble with 
scene shifters. The wife wished to ob- 
tain a duplicate of a piece of furniture, 
and by the innocent indiscretion of a 
tradesman she learned a certain woman 
had the exact copy. She called there 
and collapsed on finding a copy of her 
own home, After a quasi-faintin fit 
she talks the matter over while taking 
a@ cup of tea with the owner and dis- 
covers her husband is so fond of home 
life he has two. 

Monsieur is heard in the anti-room 
and the women exit. He enters and set- 
tles in his favorite chair for forty winks, 
first giving an order to the maid, Marie. 
His wife has also a maid called Marie 
who has come with her to carry away 
the piece of furniture, and this second 
girl is sent back instead of the first. 
Monsieur rubs his eyes and believes 
himself at his legitimate home. Then 
the mistress enters and leaves, then the 
wife, until the poor devil is half mad. 

It sounds like a good farce, but it is 
written in excellent comedy style. There 
is an explanation and the wife hustles 
away her husband, instead of the fur- 
niture she expected to purchase, while 
the mistress accepts consolation with 
a friend of the husband. 

Well played by the company already 
reported in cable message to VARIETY. 

Kendrew. 


LA MAISON CERNEE. 


Paris, Dec. 22. 

The Theatre Sarah Bernhardt produced 
the new work “La Maison Cernee” (The 
Beseiged House), piece in 4 acts, ¢igned 
by Pierre Frondaie, the author of “Mont- 
martre,” ete. It is a sensational kind 
of work, and sounds rather like a movie 
SORBET. Perhaps it may be so adopted 
ater, 

Lieutenant Gordon (Yonnel) is an of- 
ficer serving in Palestine under Colonel 
Ward (Louis Gauthier). He and Lady 


. Ward, the colonel’s wife, are mutually 


in love, but they struggle against their 
assion, for Gordon respects his chief. 

e is entrusted with a special mission 
and before leaving the camp Lady Ward 
(Mile. Michelle) is anxious to wish him 
good-bye and he enters her home. A 
patrol under the orders of Major Davis 
Decoeur), who hats the young, hand- 
some lieutenant, recognizes him as he is 


being let into Mrs, Ward’s house a 
Turkish woman servant who is a sort 
of a spy. 

The major justly imagines there is 
treachery about and has the house sur- 


rounded (hence the title) so the lieuten- 
ant is unable to get away. @ cannot 
fulfil his mission, so that it is 


Ward’s own brother who gets the job. 
His involuntary desertion, his apparent 
deception towards the major, who had 
been like a father to him, causes Gordon 
to project suicide. He is prevented and 
arrested for whereupon to 
Save the lady’s honor he accuses him- 
self of having broken into the home 
other unmanly actions. Colonel War 
sick at heart, orders him to be shot, but 
he is saved by Lady. Ward, who tells 
the truth, confessing it was she who had 
called him to her side. The young lieu- 
tenant is proved innocent and the film 
(1 mean e play) ends happily by the 
colonel being wounded in battle, uniting 
the lovers before he dies. 

It is well acted, but Mile, Michelle is 
extremely nervous. It is well mounted 
and will attract all the tradespeople of 
the district, a long run being anticipated. 
Maurice Bernhardt, administrator of the 
theatre, can now have a short rest be- 
fere producing another work, perhaps 
more worthy of this temple of the 
drama, where we were wont to see his 
talented mother. Kendrew. 


MALIKOKO, ROI NEGRE. 


Paris, Dec. 232. 


The Theatre du Chatelet continues its 
run of “Round the World in 80 Days,” but 
under another title, as above. This trip 
compiled by MouezyEKon and nicely 
mounted by Fontaines will attract the 
youngsters during Christmas and prob- 
ably run for the rest of the reason. Not 
that there is anything particularly bril- 
liant about it, except the scenery, and 
the authors certainly will not suffer from 
brain fever as a result. 

An American heiress gets work as a 
typist so as to be certain she ig loved 
for herself alone and finally marries the 
fellow she prefers. The same old story 
we have seen at the Theatre des Varietes 
last summer. Another girl, poor and 
plain-looking, whe has a mania for 
traveling, is taken for the heiress by a 
fortune hunter and naturally pursues 
her around the globe, passing under the 
Eiffel Tower to Alsace, Egypt and the 
pyramids, to Africa and the kingdom of 
King Malikoko, an anthropophage, then 
back to south of France, where too late 
he discovers his mistake. 

Much is expécted from the Egyptian 
ballet inspired from “Excelsior,” and a 
jazz dance among the colored gentlemen; 
the tableaux which brings down the 
house is that depicting the entry of the 
French into Strasbourg. The principals 
have not much to do, but Mile. Capazza 
as the piain-iooking pseudo-heiress is 
amusing. The comedy is threadbare, 

fhe biggest laugh is when the negro 
king examines his white prisoners to 
make a meal off the Plumpest. How- 
ever, the ensuing ballet is charming, a 
black-white-gold effect being notewor- 
thy. But, really, I do not see where the 
author comes in; yet somebody must 
Sign the bill so as to draw the 10 per 
cent royalty from the Society of Au- 
thors. Untortunately, when I sign a 
bill it means something to pay out. 

But nothing succeeds like success and 
Mouezy-Eon has hac a fairly good run 
of iuck, though I cannot compliment 
him on his risque operetta, “La aison 
Dangereuse,” at the Theatre Edouard 
Vil. But I do compliment M. Fontaine's 
unknown workers who have produced 
the big Chatelet show for the young 
people. Kendrew. 


CHASSE A L’HOMME. 


Paris, Dec, 27. 


Maurice Donnay presented his latest 
work at the Theatre des Varietes on 
Dec. 24. This 3-act comedy, suitably 
mounted by Max Maury, demonstrates 
the difficulty of a middle class family 
to find a husband for two daughters, 
and as a side situation the impossibility 
of getting suitable domestic servants. 

The family is composed of Mr. Friol- 
ley, a good sort of fellow, his wife 
who is continually servant-hunting, two 
daughters secretly man hunting, and a 
Son still in the army. The latter comes 
home on furlough, bringing a demobil- 
ized friend, Philip. He has been a hero 
and has all grades of medals. The rival 
isters at once start ou 
Suitable husband, 

Friolley helps his wife to seek a par- 
lor maid, and engages one that has 
taken his eye. He courts her and she 
is about to let the master kiss her when 
the guest of the home, the desired 
Philip, pays attention to the girl. She 
considers this more honest, particularly 
when Philip declares he ig throwing up 
his profession of attorney and is going 
to earn a fortune as a chauffeur. The 
soubret is also holder of a diploma from 
a law school but has found she can get 
on better in life as a domestic servant. 
The couple are evidently intended fer 
ons ond leave the house 

-In-arm, under the very nose 
orms an amusing comedy of m 
ern habits and should have rye a= 
Kendrew 
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VYARIETYS CHICAGO OFFICE 


STATE-LAKE THEA1RE BUILDING 


MAJESTIC, CHICAGO. 


Chicago, Jan. 

Mediocrity marked the bill this week, 
although it averaged over fifty per cent. 
on the whole. 

Charles King, aided by Marie Holly- 
well, Jane Castle, Josephine Adams and 
Evel Grieg, presented the “Dream 
Stars” song revue written by A Hassard 
Short and presented originally at the 
Lambs’ Gambol with male actors. The 
ac tis artistic and pleasing to the eye 
and ear, but does not startle or make 
much of a splash. Mr. King ,in formal 
evening dress, sings numbers pertaining 
to the types of girls illustrated by the 
comely assistants, who rise from the 
bey of the grand piano set on a pedestal 
within a black velvet cyc. Every ef- 
fort has been made to offer a thorough 
production, even to carrying a director 
and stage manager. The recent appear- 
ance here of William Rock may have 
had something to do with the compar- 
atively mild reception of the act, the two 
yi being quite similar in their general 

ea. 

Jack Hanley opened with his novelty of 
stick-twirling, with Gresnlee & Drayton 
(negroes) on number two. In the open- 
ing dance the men converse in five 
different languages—Russian, French, 
Hungarian, English and Yiddish. The 
Yiddish got a laugh. Eccentric stepping 
forms the basis of the act, which was 
well received. 

“Not Yet, Marie” followed. With all 
of its pretentious setting, numerous 
chorus girls and three pernerpens, the 
act in its essence lacks big-time qual- 
ity. It is one of those girl-act things 
which would be a howling riot in the 
small time, but just gets by in the two- 
a-day. William Edmunds stands out in 
the cast with a Lombardi, Ltd., char- 
acter done in vaudeville wop. This act 
also carries a special director. 

Arthur Stone and Marion Hayes, work- 
ing in front of a circus drop, with Stone 
in the character of a smart rube and 
Miss Hayes playing a booth fakir, got 
by principally on the wry mugging of 
Stone, who offers a peculiarly ludicrous 
type of hick. The finish was a duet in 
which Miss Hayes plays a harmonica 
and Stone a comb. 

Joe Towle, dressed in a stage-hand’s 
uniform and wearing an overseas cap, 
using an upfight piano with a beer-keg 
for a stool, talked to the audience in 
such a confidential strain that he man- 
aged to get himself very well liked be- 
fore he finished. Hi8 complete stage 
presence and lack of embarrassment un- 
der the circumstances permits him to 
get by where many another would face 
certain decease, 

Herschel Henlere followed Charles 
King. More or less of a riot at the 
State-Lake last week, and one of the 
big hits of the bili at the Palace a couple 
of weeks before that, he found the 
Monday matinee gang cold and disin- 
clined to get excited. He succeeded in 
getting some sort of enthusiasm by the 
time he finished, but it was hard work. 

The Randalls finished with their excel- 
lent sharpshooting act, one of the best, 
with a pitifully small house to view their 
efforts, Swing. 


PALACE, CHICAGO. 


Chicago, Jan 14. 

The U. S. Naval Jazz Band tied the 
entertainment into a sailor’s knot. In 
the cozy Palace this organization, when 
going full blast with the orchestra, had 
40 pieces whaling away, and the noise it 
made was almost as loud as the noise 
the audience made when it all stopped. 
Alfred J. Moore is a snappy leader and 
it is a novelty to watch him conduct 
jazz, a rare sight. He works with both 
hands and skips from 3-4 to 2-4 and to 
4-4, and, maybe, 5-4, but the jazz is jazz 
and the act is a thrill. 

Carl Emmy and his pets, a beautiful if 
somewhat slow act, did prettily for an 
opener. Diana Bonnar, a former Chicago 
Opera Company soprano, on too early 
for concentrated appreciation, got a deep 
outward breath of admiration on her 
entrance in a paralyzing wrap of gold 
and hues; when she doffed that she re- 
vealed a gown as kicky, all gold and sil- 
ver and beads. She sang some opera 
selections and some popular medlies of 
standard ballads, getting solid attention 
as soon as the coming in stopped, and 
rising to several hearty recalls. Miss 
Bonnar has good vaudeville sense, a 
striking physique, a thoroughly trained 
voice, In a mid-bill spot she would 
stand forth even more decid- 

y 


Bobby O’Neill and Evelyn Keller in 
their harmless skit in “one” with noise- 
less and painless dancing, held well 
and finished smartly. 

Albertina Rasch showed a dance rou- 
tine of decidedy Central European meth- 
ods. In a vast, gloomy set of blue drap- 
ings, a pianist and a, violinist half 
concealed on the side, she pranced some 
tos movements, asisted by three very 
aceptable girls. Miss Rasch may re- 
veal some mysterious arts that only stu- 
dents of ballet dancing can detect, but 
in vaudeville it is obscure and she fails 
to stand up beside other prominent tip- 
toe performers, doing her difficult steps 


on the flats of her soles rather than per- 


pendicularly. At no turn was the work 
and during a weary violin 
solo performed by a man of heavy per- 
sonality, there was coughing and rust- 
ling. he final curtains were worked 
up with raw appeal, the members of the 
troupe taking bows one by one and in 
groups. 

Buster Santos and Jacque Hays sent 
their shrieking hit over as this contrast- 
ing pair always has. The material re- 
mains about the same, but it still “goes” 
the same. There is no sting and not a 
moment in the turn that anyone could 
argue against it, and Miss Santos’ avoir- 
dupois seems to fit her for the role of a 
comedienne rather than a fleshly pro- 
digy. Bully act, this, and it took in a 
lot of gravy. The Jazz band followed and 
then came Lydell and another 
cinch. Lydell gets better instead of 
getting tiresome with repeated returns. 
His dancing, comtng on top of his pal- 
sied affectation of senility so genuine 
that it becomes realistic in spite of the 
comedy, gets a gasp even from the wise 
ones, 

Billy Fern and Co., English tumblers 
of the Billy Reeves red-nosed and eve- 
ning-dressed school, started merrily and 
held in the house until the lights went 
out as Grace King, the lady foil, sat 
down in a spotlight to do a serious cello 
solo, whereupon half of the theatre was 
emptied so quickly it seemed an audience 
had really obeyed the program instrpc- 
tion to choose exits in advance; a poorer 
example of judgment in showmanshi 
would be hard to recall. The fast wor 
after the slow and meaningless drawing 
room selection failed to pick the act up 
again, and the gang just faded away. 


McVICKER’S, CHICAGO. 


Chicago, Jan. 14, 

Jed Dooley & Co. seemed to be the 
best-liked act on the bill this week. The 
company is a young woman who does 
nothing but hand Jed his props, but she 
does that in a most mannerly way. Jed 
opens on a monopede in one with Roy 
Atwell’s “A Little Bug Will Get You 
Some Day,” goes into a not bad dance, 
then plays a saxaphone, kidding his audi- 
ence copiously the while. His finish is a 
straight imitation of Will Rogers. 

The Musical Waylands opened, with a 
routine in which the xylophone was fea- 
tured, although the jazz cornet bit done 
by the man was most liked. 

McLaughlin & Evans (boy and girl) 
opened with a Chinese number in cos- 
tume ,after which the girl, dressed in a 

reen male suit, offered an Irish number, 

or a finish the man, dressed as a Bow- 
ery youth, sang a couple of the old- 
timers, and then was joined by the girl 
in the conventional Bowery skirt make- 
up. | After some talk they sing “Because 
You’re Me Pal,” enlivened by a typical 
tough dance. The act got over nicely. 

Weaver Brothers opened with a rube 
number called “Down in Arkansaw.” 
Then one of the men piayed a pitchfork 
(single stringed). The boys stopped the 
show with their musical saws. 

Billy: Abrams and Agnes Johns, gradu- 
ates of stock, offered a melodramatci 
sketch. This is not a good house for 
sketches, and this sketch was not a 
good sketch, hence the result was la- 
mentable. Provided with better mate- 
rial the team should get over, both show- 
ing evidence of training. 
. rancis” Rice offered imitations of 
Fanny Brice, Bert Williams, Eddie Foy 
and Mary Nash in the big scene from 

The Man Who Came Home.” Swing. 


WINDSOR, CHICAGO. 


Chicago, Jan. 14. 

The opening act consisted of two fe- 

impersonators. 
e No. act consisted of a strai 

man and a female impersonator. vicinal 

The audience watched the rest of the 
bill with suspicion, and everybody was 
was disappointed when succeeding acts 
failed to take wigs off at the finish. 

The opening act was called The Tem- 
pletons. One of the team singe and the 
other dances, very well, too, including a 
not bad toe dance. The tall member of 
the team affects evening dresses, the pe- 
tite one cute little Pennington things. 
The kick-back when the wigs came oft 
was highly gratifying. The act took 
pews. 

urley and Edwards were the second 

act. rhe man worked straight and the 
girl” essayed the comedy in the act. 
As a girl and boy two act the turn would 
have been a malodorvus failure. Inas- 
much as the girl was a boy, there was a 
ripple of interest. But following the 
other impersonation act was not easy. 

The third act was a sketch, billed as 
Louis Miller and Co. It was a blurby 
composition concerned with an agita- 
tor (female) who sows the seed of re- 
bellion in the breast of a young wife and 
then tries to steal her husband. The 
young bridegroom, played by Mr. Miller, 
looks more like grandpa. At the finish, 
when the wife catchee her husband and 
the disturbing vampire in a close em- 
brace. the husband gets up and says: 
Aha! It was all a joke. I just wanted 
to see how you’d take it.” 

Three Keena Girls came on and got 
along. They sing and dance in abrevi- 
ated dresses. The little one on the left 


has great possibilities. She has a voice 
which is a loud version of the sort of 
-voice that Frances White has, and is 
somewhat of a stepper. The act went 
over handily. 

Helen Leach and Boys offered a small 
time version of the syncopated studio 
idea of Blossom Seeley, the only differ- 
ence being that Miss Leach has no in- 
stinct for jazz whatever. She is of the 
Charlotte Greenwood type of dancer, 
long-legged high-kicking, and the jazz 
band is most of the act. One of the boys 
does a dance in which a derby hat is 
used, and a cigar which is chewed fero- 
ciously, and much trembling of the hips. 
The wise ones, despite lack of announce- 
ment, immediately recognize it as Frisco 

Gilmore Corbin, a pleasant manner 
gentleman of ripe years, opening with a 


number that cannot be heard nor under- | 


stood, dares fate by talking in one for 
twelve minutes. He’s a likeable person 
and gets by largely on that. 

Cong Fong Duo, with magic, plate- 
spinning and the usual routine of the 
Chinese acts, closed the show, much ap- 
preciated. Swing. 


KEDZIE, CHICAGO. 


Chicago, Jan. 14. 

The ingratiating personality of Hazel 
Kirk illuminates a bill otherwise not 
beyond the ordinary here. Miss Kirk 
works with a phlegmatic pianist and a 
man named Casson. The pianist is lit- 
tle help and Casson is a liability. He 
sings a single song so dirty in its last 
verse that instead of applause he gets 
gasps. Besides, he mugs with the airs 
of a male vampire, distracting from the 
attractive and artistic work of his as- 
sociate, Miss Kirk, a young woman of 
unmistakable talents, with a cultivated 
voice, an alluring method of effortless 
dancing, Nell Brinkley hair, wonderful 


white teeth, the features and manners~ 


of a gentlewoman and a burning in- 
dividuality that gets over the moment 
she glides into view. Miss Kirk is big 
time stuff without any maybes; but she 
works best alone. A unique panel gown 
that she wore in the finale was a gem. 

Another attractive girl, of entirely op- 
posite type, is Miss Bennett of Lee and 
Bennett. She is prettier than Miss Kirk, 
but has retiring, diffident ways and a 
personality that seems shrinking. De- 
spite a makeup not well chosen for 
spotlight, she shone forth in a fragile 
and delicate beauty, daintily attired, a 
violet. Lee is a comedian of the “nut” 
brand with a very pleasant, deep voice. 
The pair showed rather shabby mate- 
rial, but it was never iess than -paiat- 
able, and they have the good sense to 
avoid surefire laughs on vulgarities. 

Caite Brothers opened with a dark- 
stage novelty and then went into their 
good clogging. They carry a girl billed 
as Beatrice, with a piano voice of the 
don’t-wake-the-baby order, costumed 
atrociously in an athletic sweater, a tam 
o’ shanter and a white satin skirt and 
summer footwear. She is the only liv- 
ing performer who can describe her 
work as obligato accompaniment to 
hard-shoe dancing; that’s what she does, 
humming along beside one of the wings 
as the brothers foot it back and forth. 
The dancing got some applause. Paul 
Kleist opened with his amusing black 
art comedy and, after he got going, took 
‘em nicely. The Seven Family Troupe, 
real old fashioned acrobatic tumblers 
and pyramiders, apparently draw their 
title from the fact that they come of 
seven families—no two look alike or 
seem of the same nationality. Their 
work was of the old school, but brisk. 
There seemed a bit too much posing 
after stunts, hand drying and that kind 
of bowing which only an out-and-out 
acrobat can accomplish, but the audience 
liked it fine. Latt. 


AMERICAN, CHICAGO. 


Chicago, Jan. 14. 

Bryant and Stewart were the class of 
the bill seen Friday night. These boys 
broke in this season and are thriving 
nicely, being one of the “new acts” 
which Ernie Young promised to bring 
in as a “new agent.” Big time is star- 
ing them boldly in the face, thése light, 
witty youngsters who give a little dance, 
a little talk, a few changes in character 
that they take not too seriously, and a 
natural way of getting to the people 
in the seats that is neither from what 
they do or even just how they do it. 
They do need better lines, but they get 
— spankingly with the ones they 
ave. 


A two-act of the other sex shared 


honors with them. O’Connor and Fol- 
som, a recent sisterhood, brought on two 
contrasting forms and faces and some 
tomfoolishness that in spots was fine. 
Margaret O’Connor is a vigorous blonde 
and “Bobby” Folsom is a slender. lithe 
brunette. The Harmon and McManus 
way of bringing on a piano gets some 
laughs and Miss O’Connor tears off a 
ballad that would be better if she didn’t 
strain so hard, as it is her manner rather 
than her topnotes that justify her. Miss 
Folsom lets forth a loose-jointed comedy 
song, and there is some harmonizing. 
The girls lack original talk and with 
the bread pudding they now employ will 
never advance much, but they show 
glints of personality that promise better 
opportunities when they peddle higher 


grade goods. Miss O’Connor should do 
semi-character work, having not enough 
voice for an out-and-out prima donna 
and too much worth-while personality 
for just a ballad renderer. Miss Folsom 
has herself properly cast but should 
dance more, as she has the physique, the 
talent and the touch for modern danc- 
ing. The act will have no trouble keep- 
ing booked on middle west big small 
time as it now shapes up. 

Sigsbee’s Acrobatic Dogs, as fine an 
example of animal training as_ any, 
opened to a crash. Naio and Rizzo, 
piano accordeon and violin, just fair, 
skillful layers without anything back 
of it. “Let's Go” has three good-sized 
women and two men (comedians) before 
a depot drop and later in a dining car 
set, wherein are used all the discarded 
second wheel burlesque bits from the 
girl who claims her pocket book was 
robbed to the nance conductor. The 
audience laughed throughout and ap- 


plauded mildly at the end. Nathan 
Brothers. dressed up balancers, closed 
with neat and varied stunts. Lait. 


J. P. A. CRABS OPERA. 


is Chicago, Jan. 14. 
The Chicago Opera company, in- 
stead of presenting “Norma” Wednes- 
day night of last week, with Mme. 
Rosa Raisa, gave instead “Herodiade,” 
with Mme. Yvonne Gal The reason, 
as bia out, was that Raisa had a 
cold. 

The real reason, however was that 
the singer was indignant at the Juve- 
nile Protective Association, which 
threatened to prevent five-year-old 
Helen Berg from appearing in the 
piece. Raisa would not sing Norma 
without the child. 

The parents were served with a war- 
rant because the child appeared in 
“Rip Van Winkle” the week before, 
and the parents of ten other children 
were served with similar warrants, all 
sworn out by the J. P. A. It was this 
organization which cut off at the 
height of a prosperous run the Be- 
lasco piece, “Daddies,” at the Powers 
theatre recently, because children 
were employed in the play. 


CHICAGO STOCK LEASES. 


Chicago, Jan. 14. 

A. Milo Bennett announces the lease 
of the following plays during the past 
week: “The Natural Law,” “My Jim,” 
“Strange Adventures of Miss Brown” 
and “Quincy Adams Sawyer” to the 
Hippodrome Stock at Sait Lake City; 
“The Brat” to the Rex Stock company 
touring Michigan and Wisconsin; 
“Help Wanted” to Chase & Lister 
Western repertoire stock; “Her Un- 
born Child” to-the Ed Williams stock 
at Marion, Ind. Anderson & Gunn 
stock at Ashland, Ky., and Lawrence 
Deming repertoire stock company; 
“Girl Without a Chance” to Dubinsky 
Brothers Stock company at St. Joe, 
Mo.; “Girls” and “The Natural.Law” 
to Pierre Watkins Players repertoire 
stock, touring northwestern Iowa. 


SIAMESE TWINS LISTED AS TWO. 


Chicago, Jan. 14. 

Lucio and Simplicio Goding, famous 
Siamese twins, wili be enumerated by 
the census as two persons, although 
they are a unit physically, under a 
ruling of the department. 

The twins are 11 years old, natives 
of the Philippines, and have appeared 
in various circuses throughout the 
country. 


KEOUGH LEAVES TELL TAYLOR. 
Chicago, Jan. 14. 

Ez Keough, manager of the Tell 

Taylor Music Corporation, resigned 

his post as manager and has engaged 

as general manager of the music pub- 

lishing house of Van Alstyne & Curtis. 


Elks Buy Out Opening. 
Chicago, Jan. 14. 

May Dowling, ahead of “Oh, My 
Dear,” which opens Jan. 18 at the La 
Salle, sold out the entire house for 
the opening night to the local Elks. 
There are four other openinsg the 
same night. 
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FORSTER OPENING FLOWERY. 
Chicago, Jan. 14. 

The opening of the new professional 
offices of Forster Music Publisher, 
Inc., in the Loop-End Building, State 
and Lake streets, was attended with 
floral recognition and attendance by 
the foremost mtsical artists in town. 
Abe Olman, general professional man- 
ager, was host in chief, assisted by Hal 
King, local professional manager, and 
Maurice Adler, general sales manager. 

The quarters have a studio atmos- 
phere rather than the air of the old- 
fashioned music publisher rooms. 

“Sweet and Low” and “Who Wants 
a Baby” were called to the special at- 
tention of the callers. 


SUES DOCTOR FOR $100,000. . 
Chicago, Jan. 14. 
Benjamin H. Ehrlich, attorney, Sat- 
urday filed praecipe of a $100,000 mal- 
practice damage suit against Dr. 
George J. Aste, of Chicago, in behalf 
of Mrs. Laura May Bilisbury, sister 
of Helen Murphy and wife of John 
Billsbury, associated with Miss Mur- 
phy in the Helen Murphy agency. 
The praecipe alleges the physician 
treated Mrs. Béfsbury for tuberculosis 
and later, after the treatment had se- 
riously impaired her health to a point 
where she lost 40 pounds in weight, 
admitted he had been mistaken in his 
diagnosis. 


LUIGI GETS EIGHTY THOUSAND. 
Chicago, Jan. 14, 
Mme. Amalita Galli-Curci paid to her 
husband, Luigi Curci, the sum of $80,- 
000 when she divorced him. Her de- 
cree was granted last week by Judge 
McDonald. The $80,000 payment was 
said to be in settlement for all prop- 
erty held jointly by the Curcis in 
Italy, and for any other claims. It is 
understood Galli-Curci paid over the 
sum, expressed relief, called quits, 
then went over to the federal build- 
ing to become an American citizen. 


FILM CENSORED AS TOO NICE. 
Chicago, Jan. 14. 

The town of Wilmette, near Chi- 
cago, is the first in America where a 
picture has been censored for being 
too nice. The film, a Chicago made 
production, is called “Phil for Short.” 
It was shown at the Community house 
by the Boy Scouts of the town. 

After it was viewed, the censors of 
the town pronounced it out. They 
characterized it was a “sissy play, too 
nice for.our boys; we want them to 
be manly.” 


WILSON AVENUE CLOSED. 
Chicago, Jan. 14. 

Saturday there was a general auc- 
tion of the seats, picture machines and 
other effects of the Wilson Avenue 
theatre. Next week work will be be- 
gun to remodel the building. 

A bank will take the place of this 
theatre, which was a huge success un- 
til the death of Mitchell Licalzi, and 
has been a consistent loser with all 
sorts of policies ever since. Coney 


‘Holmes was the last to try to bring 


the house back, but failed, as did 
George Webster and various others. 


SCRIBES DINE MAY DOWLING. 
Chicago, Jan. 14. 

May Dowling, ahead of “Oh, My 
Dear,” which opens in two weeks at 
the La Salle, was guest of honor at a 
banquet tendered at the Morrison 
Hotel by newspapermen of the city. 

Miss Dowling had previously been 
voted the most popular press agent 
and on the occasion of a former visit 
had been given a wrist watch. 

Frank Carson, city editor of the 
Chicago “Herald and Examiner,” was 
toastmaster at the banquet. 


Pearl, Berlin’s St. Louis Man. 
Chicago, Jan. 14. 
Harry Pearl has quit vaudeville to 
become manager of the St.. Louis of- 
fice for Irving Berlin, Inc. 


CHICAGO NOTES. 


Chicago, Jan. 14. 
When Al Jolson arrives at the Audi- 
torium Jan. 25 in “Sinbad” it will be 
the first time he has played Chicago in. 
three years. 


“Tillie,” playing Middle Western night 
and week stands, has been averaging 
$7,000 to $9,000 a week, and in two in- 
stances did so well return dates were 
agen. Patricia Collinge is playing the 
ead. 


Jack Pratt is ahead of “Clarence.” 


Ledru Evreinoff. and Tanya Kuprin 
will be seen shortly in an elaborate 
dancing production. 


Willie Berger, youthful W. V. M. A. 
booker, who has been ill for the past 
week, is back at his duties on the floor. 


The Gladden-Morse booking agency is 
now quartered in the Delaware building, 
having moved from the Consumers’ 
building. 


Will J. Harris will revive his “Dollie’s 
Dolls.” 


Otis Oliver and his players have estab- 
lished a stock at Xenia, O. 


“A Voice in the Dark” will not open 
at the Woods until Jan. 20. It had ori- 
p-nety been announced to open Jan. 18, 

ut owing to the size of the production 
(nine big scenes) the postponement was 
necessary. 


Charles Summer’s “The Natural Law” 
has been acquired by the Fullers of Syd- 
ney for their Australian circuit. — 


Adolph Linick and Peter J. Schaefer 
of Jones, Linick & Schaefer have gone 
to California where they will stay until 
spring. They will live with their fami- 
Hes in Pasadena. 


Theodore Westman has replaced Rob- 
ert Homans in “Civilian Clothes” at the 
Olympic. 


The advance sale for “Clarence,” at 
the Blackstone Theatre, was the largest 
in the history of that theatre. 


Fritz Adams has joined “Master Thief” 
playing night stands. 


Gene ‘Harper joined “The Boomerang” 
road. show at Milwaukee. 


A. E. McComas has joined Porter 
White’s “Superstition” ‘vaudeville sketch. 


Sylvia De Frankie, soubret of “Look 
Who's Here,” handed in her notice. 


Harry Bloom, 
representative for McCarthy and Fischer, 
is here as general western manager. 


Holt and Rosedale have stopped the 
show with “Hello Alexander” so con- 
sistently that a regular speech to the 
audience by the stage manager has be- 
come part of the running routine. 


MARY AN IMPRESSARETTE? NIX! 


Chicago, Jan. 14. 

A New York paper iast week in- 
timated that Mary Garden would suc- 
ceed Cleofonte Campanini as director 
of the Chicago Grand Opera Company. 
A Varrety reportef asked Miss Gar- 
den if this were true. The scarcity of 
white paper prohibits printing her full 
reply. Boiled down and edited, her 
answer was: “No!” 


BLOOM BUREAU. 


Chicago, Jan. 14. 
O. Leon Bloom, orchestra conductor 
and composer of many feature scores, 
has gone into the orchestra and en- 
tertainment bureau business in the 
Cable building. 


LOEW’S LYRIC, CINCINNATI. 


Cincinnati, Jan. 14. 

Lee Shubert was here last week. It 
is rumored the Shuberts are to build a 
house here and that Marcus Loew will 
take over the Lyric sold to a Cincin- 
nati syndicate last week. 

The new owners, R. K. Leblond and 
James P. Orr, are not theatrical men 
and may be holding for the Shuberts, 
whose contract with Heuck and Tate 
runs until 1921. The syndicate may 
use the Lyric for commercial pur- 
poses, although the chances are they 
will hold it for somé one else. : 


former San Francisco 


BROADWAY STORY. 


(Continued from page 13) 
tinuance of the buy at one house and 
the dropping out of several attrac- 
tions that are taking to the road, but 
which had buys up to the last week 
of their stay in New York. Three new 
comers are on the list this week, name- 
ly, “The Light of the World,” “The 
Frivolities of 1919” and “No More 
Blondes.” The former two have light 
buys, not any more than 150 seats a 
night for four weeks, while the lat- 
ter one has about 200 a night in the 
agencies. 

The complete list numbers 29 and 
they are: “Son-Daughter” (Belasco) ; 
“Abe Potash” (Bijou) ; “Purple Mask” 
(Booth); “Smilin’ Through” (Broad- 
hurst); “Always You,” (Central); 
“Aphrodite” (Century); “The Acquit- 
tal” (Cohan and Harris); Elsie Janis 
and Her Gang (Cohan); “My Lady 
Friends” (Comedy); “One Night In 
Rome” (Criterion); “Declassee” (Em- 

ire); “Frivolities” (44th); “Apple 
(Globe); “Wedding Bells” 
(Harris); “Famous Mrs. Fair” (Mil- 


ler); “Clarence” (Hudson); “Angel 
Face” (Knickerbocker); “Caesar’s 
Wife” (Liberty); “Gold Diggers” 


(Lyceum); “Light of the World” (L 
ric); “Ne More Blondes” (Elliott 
“Monsieur Beaucaire” (Amsterdam 
Greenwich Village Follies” (Bayes 
“For the Defense” (Playhouse); “Sign 
on the Door” (Republic); “Buddies” 
(Selwyn); “Scandal” (39th); “Irene” 
(Vanderbilt); and “Passing Show of 
1919” (Winter Garden). 

The reason that there isn’t a buy for 
the Drinkwater play, “Lincoln,” at the 
Cort is due to the fact that William 
Harris insisted on a buy without any 
“hc and this the brokers refused to 
take. 

The cut rates had 15 attractions list- 
ed Wednesday. Of these there were 
but four for which orchestra seats 
could be obtained. They were “The 
Girl in the Limousine,” “The Storm,” 
“Greenwich Village Follies” and 
“Nightie Night.” Balcony seats were 
to be had for “The Magic Melody,” 
“Civilian Clothes,” “No More Blondes,” 
“Light of the World,” “Adam and 
Eva,” “Wedding Bells,” “Linger Long- 
er Letty,” “Frivolities,” “Always You,” 
“Little Whopper” and  “Smilin’ 
Through.” 


INSIDE STUFF LEGIT. 


(Continued from page 14) 

the dissolution is positive, for Cohan 
doesn’t work under any disguise, but 
no one seems able to fathom it out. 

A remark made on the stage before 
an audience by a juvenile in a musical 
comedy on Broadway early this week 
might warrant the blacklisting of the 
man for life from the theatre, if it 
became generally known. The remark 
was ad libbed with no reason and was 
filthy. 


“The Famous Mrs. Fair” is probably 
getting the biggest space in the New 
York dailies of any of the shows mak- 
ing a bid for big publicity. The stunt 
that got over in “The Evening Mail,” 
is one that gets the show a one or 
two column box on the front page with 
an additional quarter on the inside. 
The inside matter is devoted to a sym- 
posium on opinions by anyone compe- 
tent enough to write them on the prob- 
lem as evinced in the legit piece. A 
prize of $500 is offered for the best 
essay on the problem by “The Mail.” 


The change in 
Fokine and Fokina, the two Russian 
choregraphists, carries a story. Get 
had them for one appearance at the 
Metropolitan and cleaned up about 
$14,000 on the gross. The day follow- 
ing their appearance the critics of the 
New York dailies were not so recep- 
tive of the event and to all reports 
Gest did not carry out his proposed 
plan of playing them ona ttour. Along 
came. Hurok, a man who started by 
giving concerts in East New York, and 
is today one of the biggest forces in 


management by 


a 


SAN FRANCISCO NOTES. 


Alice Morris, after filling a short en- 
gagement with the “Reckless Eve” act 
on the Orpheum Circuit, has returned to 
the Will King forces. ‘ 


Dawn Renard closed at Tait’s last 
week to join Raymond Wilbert, who is 
now doing his single on the Pan time, 
and is rehearsing a new act in which 
Miss Renard will appear. . 


The Rialto, Reno, will resume a vaude- 
ville policy with four acts from the 
Kellie-Burns office and a feature A, & 
H. act playing a split week. 


George Banta, Jr., was compelled to 


retire from “Poor Mama,” caused by 
appendicitis, while Alburque, 
N. M. He was replaced ‘d Kenneth 
Dailey, business manager of the com- 
pany. 

The Clayton-Drew Players (Mury 


Clayton and Lillian Drew) will quit the 
show business following their present 
tour of Hipp theatres. They will retire 
to San Jose, where with Fred and Eva 
Mozart they will manufacture ice cream. 


Bunny Bunting, scheduled for the post 
of business manager for Charles Carter 
on his tour of the Orient, has accepted 
a position with the Universal Film ex- 
change at Salt Lake. City. 


Mary Lewis has left the Fanchon and 
Marco revue. 


Ruby Adams is now producing the 
revues at the Techau-Tavern. 


Pantages has 


According to repo 
inema, Fresno. 


taken the lease on the 


Jack Hayden, who assumes the man- 
agement of the Seattle office for the 
McCarthy-Fisher Publishing Company, 
was succeeded here last week by Tom 
Leahy, arriving from Cleveland, where 
he was in charge of that firm’s office. 


Harry Kirchbaum, organizing the 
sales department for Waterson, Berlin 
& Snyder, left here last week on his tri- 
yearly Coast trip. 


Ed Armstrong musical comedy com- 
pany is, according to reports, scheduled 
for a stoek run at the Burbank, Los 
Angeles. 


M. R. Parra, who formerly controlied 
theatres in Fresno and Bakersfield, has 
retired from theatricals and is now en- 
gaged in auto accessories at Fresno. 


Violet Myers, of the King show, 
started a fire last week in the dressing 
room at the Casino, occupied by 20 of 
the girls. The fire, caused by an alcohol 
lamp, was extinguished after a slight 
damage to wardrobe. Anita Marshall 
created quite some excitement in an ef- 
fort to sae a street hat. 


Harry Lefkowitz, formerly owner of 
the “Referee,” a sport weekly, is re- 
puted to have made over a million on oil 
in Texas. 


Mme. Dominica Panizza, formerly one 
of San Francisco’s favorite opera sing- 
ers, now 75 years old, is facing want 
alone in her little room at 751 Vallejo 
street. Her husband, also an opera 
singer, has been dead for many years. 


Wybur, known as the aeroplane girl 
in vaudevilie, will be starred in a serial 
picture by Col. W. McGoldrick, who is 
now selling stock for the new concern. 


Eunice Gilman was the concert fea- 
ture at the Fairmont last Sunday. 


Brady and Mahoney “balked” on do- 
ing the New Year’s Eve frolic at Pan- 
tages at midnight. When the house 
manager called their attention to the 
contract calling for five shows the ar- 
tists pointed to the fact that five shows 
were scheduled for New Year’s Day and 
as the frolic started at midnight it 
would be six shows for the day. They 
did not appear. “> 


the concert field, and guaranteed 
Fokine and Fokina a figure in excess of 
$2,000. Their first appearance under 
his management will be at the Hippo- 
drome this Sunday night. The house 
has been scaled at from $1 to $3, as 
against $7.70 down to $1.10 (tax in- 
cluded) at the Metropolitan and as 
charged by Gest. If the event goes 
over at a $3 scale with the capacity of 
the Hippodrome, the change in man- 
agement may be construed that no one 
in the show busiriess knows what a 
good thing is—critics or no critics. 
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VARIETY. 


CABARET 


Today is the day! Jan. 16 will be 
remembered by every thirsty Ameri- 
can. Doctors’ prescriptions are apt 
to prove as popular here as they were 
in Canada when the war was on. 


doctor may prescribe a quart of liquor _ 


for a patient requiring it. It is even 
said that drug corporations with a 


few physicians on their staffs are be- 


ing especially organized to meet the 
demand. Another evasion will be doc- 
tors’ cases, filled with long medicinal 
looking tubes, but large enough to 
hold at least three drinks, that, may be 
conveniently carried by those dying 
for a drink. That may be a substi- 
tute for the locker in many places. 
Liquor men, uniformly almost, say 
they will not sell, as they dare not 
have the liquor on the premises, but 
they say it with the reservation that 
no one knows what may happen after 
prohibition is in active and strict ef- 
fect for a few weeks, which may mean 
that there will be drinks to be had 
later on. With the notices early this 
week that liquor must be gotten out 
of everywhere but the home, there was 
haste to unload on the part of many 
dealers, although the prices.did not 
appreciably drop. Most of the Broad- 
way places held a celebration last 
night on the official passing of booze. 

Broadway is getting a rush of the 
“nickle a dance” establishments with 
the opening of two new places within 
the last two weeks. The latest places 
devoted to the instruction of the young 
in the idea of the art terpsichore are 
“Jazzland” located in the basement of 
the building at the southwest corner 
of Broadway and 48th street and 
“Roseland” at the northeast corner of 
Broadway and 5lst street. In addition 
to that there is a Wilson’s Dancing 
Academy at Broadway and 46th street 
which has been in operation for some 
little time and the sponosrs of “Jazz- 
land” are also conducting a place on 
Seventh avenue between 47th and 48th 
streets. The Roseland place is the 
most ambitious of the lot thus far. 
It is starting an extensive advertising 
campaign, trying to make the corner 
of Broadway and 5lst street the most 
famous amusement corner in the town 
and peinting to the Capitol and Win- 
ter Garden as the reasons. Roseland 
charges 75 cents admission. 

Harry Mansfield, well known here 
for several years as the proprietor of 
“Ferncroft,” one of the roadhouses 
just outside Boston, and who got con- 
siderable notoriety out of a suit for 
breach of promise brought by “Too- 
dles” Ryan, an actress, left $75,000 to 
be used for the benefit of destitute 
children of his native city, Salem, ac- 
cording to his will, filed last week. 
Mansfield died in Providence recently. 
The “Toodles” suit was one of the 
most sensational heard in Boston, and 
after a jury had disagreed the case 
was settled out of court. “Hap” Ward 
later became the owner of “Ferncroft.” 


Pabst Harlem closes Jan. 21 after 
unsuccessful efforts by Marcus Nathan 
to secure an extension of his lease. 
Pabst has been operating as a dance 
hall since prohibition. and the large 
staff of instructors will be transferred 
to the Terrace Garden Dance Palace, 
under the same management. Pabst 
is one of the landmarks of Harlem and 
in the old days was a famous uptown 
restaurant. 


Work has started altering Garver 
Building, Locust street, for Des Moines’ 
first cabaret. Green Mill Gardens 
Company will operate place as one of 
string of ten. Will be 1,200 feet danc- 
ing space. The company is building 
similar - cabarets -at ‘Kansas City, 
Omaha, Davenport and Ft. Dodge, Ia. 


Shows will be rehearsed at Davenport, . 


home office, and sent over circuit. 


John F. McCarthy, of McCarthy’s 
Inn, Porchester, N. Y., has had an ode 
written to him, by Frank Fogarty 
ib. Dublin Minstrel”). Mr. Mc- 

arthy prizes it so highly he has had 
it published in pamphlet torm, with 
the photos of the subject and author 
in the booklet. The verse starts with: 

“Shauneen Avick 

You’re a Wonderful Mick.” 


Rector’s ballroom, closed for a few 
weeks, is to reopen as a popular dance 
place with a bouffet. Admission will 
be charged. A light lunch and per- 
fectly proper drinks will be served 
from the bouffet. “8 


A “Funeral Bali,” heid for John Bar- 
leycorn, will be given Jan. 15 eve at 
Reisenweber’s. ickets are five dol- 
lars each. The “chief mourners” are 
mentioned on the invitation as Dor- 
othy Dalland and Helene Lambert. 


Eda Clements, Gladys Boehm, Billy 
Turner, Irene Albesco, Joyce Lekay 
and Hattie Hart and a chorus of six, 
have left for the Rudolf Hotel, Jack- 
sonville. The revue will be called 
“Revue De Varities.” 


Clifford Fisher has sold out his in- 
terest in the Pekin restaurant. When 


-reopening it after remodeling, Fisher 


named it The Larue, and when resell- 
ing the place to some Chinamen, the 
former title, Pekin, was resumed. 

Maxim’s will open its new 
26 despite prohibition. Emmy Hope 
from Switzerland has been engaged by 
Alfred Adler of Wirth, Blumenfeld & 
Co. office for the floor show. 


The Gayoso, oldest hotel in Mem- 
phis, is building a stage off its main 
dining room. Cabaret will become a 
feature though bookings have not yet 
been arranged. 

“Twinkle Toes” at Reisenweber’s 
has dispensed with the “announcer” 
(Walter James). The St. Claire Sisters 
also left the revue. 


Somer’s, Brooklyn, will have a new 
cabaret show consisting of six girl 
entertainers. 


KEITH OPENING SYRACUSE. 


Belle Baker and Moore-Megley’s 
production, “Flashes,” will respectively 
top and bottom the initial bill at the 
new B. F. Keith Theatre, Syracuse, 
which is scheduled to open Monday, 
January 26. 

The Syracuse house represents an 
investment of $1,000,000. It will play 
big-time Keith vaudeville, booked by 
Johnny Collins. . Dayton Wegefarth, 
formerly manager of the Grand Opera 
House, Philadelphia, has been ap- 
pointed resident manager. at Syracuse. 


MLLE. MAYBELLE’S OPENING. 

Chicago, Jan. 14. 
Another date has been set for the 
new Mlle. Maybelle estabiishment. It 
is announced that on the afternoon 
of Jan. 26, a souvenir premiere ex- 
traordinary and mode-plate exhibit 
will be held and professionals are in- 
vited. Mlle. Maybelle is in the Unity 

building opposite the Cort Theatre. 


A picture theatre seating 2,000 and 
costing $300,000 is in prospect for 
Marion, Ind. Last week articles of in- 
corporation were filed by the Marion 
Theatre Co., a $500,000 concern. Incor- 
porators are Clarence L. Brannigan, pro- 
prietor of the Luna-Lite and Marion 
theatres at Marion, William O. Connors, 
Brannigan’s assistant manager and Al- 
fred Hogston, Marion attorney. 

Formation of the company and the 
proposed erection of the new theatre is 
said to be in the nature of a reply to 
a certain big producing corporation 


which has been threatening to ‘erect’ a 


modern house.in Marion if Brannigan 
would not sign percentage contracts for 
their films. 


lishers. 


THE MUSIC 


Berlin has a 
called “T’ll See You in 


Bob Lansing is manager of McKinley’s 
new Pittsburgh branch. 


rohibition song. 


G. Schirmer,, Inc., took over the cata- 
log of the Hatch Music Co., an old Phila- 
firm, last week.. 


Joseph M, Pavis of the Triangle Music 
pe is engaged to marry Bertha Thal- 
eimer. 


Joe Morris has taken over Kendis & 
Brockman’s latest song, “It’s All Right 
With Me, Old Pal.” 


Remick & Co. purchased last week 
from Maurice Richmond the latter’s 
song, “In Your Arms,” 


Ed O’Keefe, formerly with Joe Mor- 
has joined the McCarthy-Fisher 
orces. 


Jack Neal has resigned from. the 
“Three Chums” and has accepted phono- 
erane contracts with the Emerson 
people. 


Louis Bernstein, head of Shapiro- 
Bernstein & Co., music publishers, left 
last Saturday for Florida where he will 
spend a month vacationing. 


Billy Cullen (Ward and Cullen) has 
assumed charge of the Philadephia office 
of Waterson, Berin & Snyder, music pub- 


Alfred L. Haase, professional manager 
of the New York McKinley Music Com- 
pany branch, returned to town this week 
after an extended Southern tour. 


Shapiro-Bernstein & Co. took over the 
publication of the “Royal Garden Blues” 
from Williams & Piron, of Chicago. 
T rence and Spencer Williams wrote 

song. 


The publishing rights t6 the forthcom- 
ing John Cort production, “Mariska,” by 
Irwin Cortland. George Stoddard, Harry 
Otto Motzan, have been secured 

y Feist. 


Irving Mills is still connected with 
his brother’s music publishing house, 
Jack Mills, Inc., ali reports to the con- 
trary notwithstanding. He ts at present 
out of town on a Western tour. 


McCarthy & Fisher will publish the 
music of the new Herman Timberg 
show, “Tick Tack Toe,” as well as the 
score of the new Grace La Rue-Hale 
Hamilton show, “Dear Me,” which John 
Golden is sponsoring. 


Charles K. Harris contemplates issu- 
ing a number “Happiness” by Fred 
Fisher and Joe Jordan. Although the 
former is head of McCarthy & Fisher 
at the present time, this is explained by 
the fact that Harris purchased the song 
some six years ago. 


Two new professional offices have 
been opened by Remick & Co., with 
Eddie Mack in charge of the Providence 
branch, and Paul Brown at Baltimore. 
Mose Gumble, chief of the prof. dept., 
left New York Tuesday for Chicago. He 
will be back again about next Monday. 


With the music publishers and me- 
chanical roll and phonograph people at 
loggerheads, with talk that the former 
are to form their own music roll manu- 
facturing company, comes the rumor 
the latter are contemplating forming 
their own publishing concerns, a8 a 
means of retaliation. The rumor is 
strengthened to some extent by the fact 
that a prominent music roll company 
has approached a number of the leading 
free lance writers with offers to sign 
exclusively with them. 


The $50,000 libel suit brought by Louis 
Bernstein, head of Shapiro-Bernstein & 
Co., the music publishers, against Joseph 
W. Stern and Edward Marks, of Jos. 
W. Stern & Co., was settled out of court 
last week by the respective attorneys of 
the litigants. The action arose over a 
“Dixie Is Dixie Once More” number, is- 
sued almost simultaneously by both 
firms, priority claims being finally estab- 
lished by the plaintiff. Pending this 
decision, however, Mr. Bernstein charges 
the defendants circulated printed state- 
ments to the trade in general, which 
he held to be defamatory in character. 


B. D. Nice & Co., Inc., music publish- 
ers, have worked out a picture idea for 
the exploitation of their songs that goes 
a step farther than anything of the 
kind heretofore attempted. The picture 
takes about fifteen minutes to run and 
shows the title pages of three songs. It 
reveals Lee David, composer, at the 
piano; then the various artists doing 
part of their respective turns, during 
which the choruses are inserted and the 
music cued in. Inserted are the names 
of the syndicate stories where the music 
is “sold locally; also the names of the 
various phoncasse> and player roll com- 
panies. The méthod-of: distribution has 
not yet been decided upon. 


Sammy Smith has been made general 
rofessional manager of the Jos. : 
tern Co. There is hardly any one bet- 
ter known around the singing end of 
show business than Sammy. Through 
being an athlete, and a good one, he 
became known by sight to many who 
did not know him personally but saw 
him on the ball field. As a pitcher Sam 
took good rank and with the amateur 
teams he played with stood at the top, 
although working meanwhile and with- 
ut the training others were enabled 
o secure. Before coming into the show 
business Sam pitched professionally. In 


. the music line he goes after his work 


in the same manner he has gone after 
opposing teams. It is quite true of Sam, 
as it is of others likewise inclined, that 
the athlete is the best plugger in any 
line, for he’s usually clean in mind and 


body. \ 


Berlin, Inc., and Harry von Tilzer are 
in a deadly clash over a title. Berlin 
claims to have filed with the M. P. P, A. 
in November last a number written by 
him called “When My Baby Smiles.” It 
was not put out until recently. Von 


Tilzer lately issued a song called “When . 


My Baby Smiles at Me,” written by Ted 
Lewis and Andrew B. Sterling. The 
M. P. P. A, regulation is that titles must 
be identical for infringement to be al- 
lowed. Both firms are going after their 
respective numbers with the titles caus- 
ing some confusion in the trade. Von 
Tilzer alleges his number was issued in 
good faith, that he has gone to much 
expense and that he will not alter the 
name of it. Berlin alleges Yon Tilzser 
could have secured first hand informa- 


about the title by consulting the 


P. P. A, title registry. 


The Columbia Graphophone Cos.’s ap- 
Peal from the decision rendered in favor 
of G. Ricordi & Co., Inc., was dismissed 
by the U. 8. Circuit Court of Appeals 
last week. The case in uestion was 
the litigation over the validity of: copy- 
right -of the song “Dear Old Pal O’ 
Mine” written by Lieut. Gitz-Rice. The 
Columbia Co. acting under the belief the 
copyright was invalid through Gitz- 
Rice being a Canadian, made records re- 
producing the song and refused to pay 
royalty. Ricordi started an action in 
the U. S. District Court alleging in- 
fringement of copyright and received a 
favorable decision. the final decree be- 
ing entered June 23, 1919. The Colum- 
bia Co. appealed from this decision but 
while it was pending the manager of 
the company, who in the preceding 
January had informed Gitz-Rice and the 
Ricordi Co. that its copyright was void, 
gave written notice to them that “under 
the notice of use filed by you with the 
Register of Copyrights, we hereby serve 
notice that we shall make and sell vio- 
lin records” of the song in question. 
On that point the trio of Circuit Court 
judges held the defendants accepted the 
validity of copyright and _ therefore 
found in favor of the composer and the 
publishers. Nathan Burkan acted for 
the Ricordi Co. and Gitz-Rice. 


TAXI LEADS TO ARREST. 
Albany, Jan. 14. 

Mrs. Mary Niemann Taylor, of Al- 
bany, was arrested in New York on a 
charge of “beating” a taxi bill, accord- 
ing to an account here. , 

It is said that Mrs. Taylor engaged 
a taxicab one night last week and di- 
rected the chauffeur, Robert Morrison, 
to convey her to the Claridge. When 
midnight tolled and the actress did 
not appear, the matter was reported 
to the police. 

The next day Mrs. Taylor went te 
the Forty-seventh police station and 
paid the taxi bill and secured her lug- 
gage. A picture of Mrs. Taylor ap- 
peared in the New York papers, and 
Mrs. Ida Haverton, another ‘actress, 
residing at 250 West 84th street, im- 
mediately recognized the likeness as 
that of Mrs. Taylor, whom she had 
known intimately and who had a few 
days previously visited at her home. 
One night, while she was out, she as- 
serts Mrs. Taylor disappeared simul- 
taneously with a valuable fur neck 
piece, seal coat and a sterling silver 
mirror. 

Mrs. Taylor was subseqtiently ar- 
rested by Detectives Thomas Grady 
and George Ferguson, who arraigned 
her in Jefferson Market police court. 
When confronted by Mrs. Haverton, 
it is said Mrs. Taylor indignantly ex- 
claimed: “Why, Ida, I’m surprised at 
you. I only borrowed your things, 
but if this is the way you feel about 
it, I will plead guilty.” 

Her plea was accepted, and she was 


. held under bail for further examina- 


tion. 
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VARIETY 


FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings 
of the Federal Trade Commission in the mat- 
ter of the vaudeville investigation. 


The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted, 


20 West 38th Street, New York City 
The report below is of the proceedings 


WEDNESDAY, OCTOBER 15 


FRED C. SCHANBERGER 
ON THE STAND—(Continued) 


How is it? 

Yes? 

By Mr. Hodgdon, the booking manager. 

That is the general system? 

That is the general system. 

You only represent one vaudeville theatre? 

One vaudeville theatre. 

Are you a member of the V. M. P. A.? 

The Vaudeville Managers’ Protective Association? 

Yes. > 

Yes, sir. 

How long have you been? 

Since {ts organization. I signed the original paper. 

What is the yearly dues that you pay now? 

Yearly dues? 

Yes? 

I could not tell you offhand. 

At the time of this strike in 1916, was there an acsess- 
mt made against your theatre? 

I could not tell you that; I don't remember. 

Didn't you have charge of the finances? 

No. I have auditors and bookkeepers for that purpose. 

You had to pay your dues? 

I obey those orders if such a thing comes along. 

Q. Don’t you recall now, as a matter of fact, that there 
was a strike assessment? 

A. I don’t remember; there may have ‘been, because there 
are dues to be paid, and I do not know just now what they 
amount to. 

Q. Yes, I know that, but I am not talking about dues and 
you know I am not talking about dues. I am asking you 
about a strike assessment. 

A. What do you know about what I know? How do you 


DP 


know that I know? 

Mr. Goodman: I object to Mr. Walsh's tone, in addressing 
the witness, and I object to this attempt at bulldozing the 
witness. 


A. (Continuing) What are you trying to do? You tell me 
I know what you are talking about-—— 

Q. Yes, I do, and I am asking you about something you do 
know about and you know it. 

A. Ask me in a decent way and I will answer you. You 
cannot bulléoze me. 

Mr. Goodman: I object to this manner and tone, your Honor. 

Q. I do not propose to bulldoze you, but I do propose not to 
let you sidestep the question. 

A. You are trying to browbeat and bulldoze and I am not 
going to let you do it. You speak to me as a gentleman and 
I will answer you like a gentleman. Don’t forget that. 

Q. I am asking you whether in 1916 your organization, your 
theatre, paid strike dues, a strike assessment? 

Mr. Goodman: You don’t have to answer anything which 
has been answered, and I object to that as incompetent, 
irrelevant and immaterial. 

Mr. Kelley: The witness has already answered that to the 
best of his recollection. 

Mr. Walsh: He did not answer at all. He sidestepped; he 
said they paid their dues to the organization. 

A. I am not sidestepping because I could not tell you. 

Mr. Goodman: Just a moment. I object to this witness 
being bulldozed and addressed in this manner. 

Examiner Moore: I don’t think you should characterize what 
the witness said. Let the words speak for themselves whether 
he sidestepped or not; that is a matter for the commission to 
determine after they have read the testimony. 


Mr. Walsh: I say it is not responsive to the question. 
Examiner Moore: Read the question and you will answer it, 
please. 


(Question repeated by the reporter.) 

A. And I answer I do not remember, I do not remember. 

Q. Your answer is that you do not remember? 

A. I do not remember. It may have been. I do not re- 
member; that is my answer. 

Q. You know whether the V. M. P. A. levied any assess- 
ment at that time? 

I do not remember whether they did or not, sir. 

How long have you been booking with the U. B. 0.? 
Booking with the U. B. O. since 1904. 

Fifteen years? 

Fifteen years or thereabouts. 

Were you connected with the theatre then? 

I have been connected with the theatre in Baltimore for 
835 years, yes, sir. 

Q. Previous to 1904 how did you book your theatres? 

A. Previous to 1904 I booked through personal communica- 
tions from the performers, by advertisement in the Clipper, 
and by a trip to New York, which usually took a week to 
go and get one show. A trip to New York gets me one show 
in half an hour, that is the difference between the time. 

Q. It takes half an hour to book a show? 

A. That is all it takes to book a show if I am not too 
particular about what I am putting on. 

Q. You come to New York twice a week to book shows? 

A. Yes, sir, I do. 

Q. On what days? 

A. On Wednesday and Thursday. I come here Wednesfay 
and I arrive at half past one on Wednesday afternoon, ani I 


leave here usually on Thursday afternoon on the Congressional 
Limited at 3:30. 
Qa. What were the motives that prompted you to book in the 
B. O.? 
The motives that prompted it? 
Yes. 
Service, proper service. 
That was the sole motive? 
Yes, sir, it was. 
Then you have a franchise to book with the U. B. O. for 
ch you pay $50 a month, is that right? 


rose 
° 


A. This year is the first year in the history of the theatre 
that we have kept the theatres open for fifty-two weeks during 
the year. The usual season has been twenty-six weeks. 

Q. Is your franchise covering the employment of U. B. O. 
a written contract? 

Yes, sir. 

You have the only first-class vaudeville in Baltimore? 
The only one, sir. 

This franchise gives you the exclusive right to conduct 
class vaudeville in Baltimore? 

It gives me the right for the vaudeville in Baltimore, 
but those houses are there and are being booked, and I have 
never objected to them. 

Q. These two houses? 

A. Such as the Garden and Nixon & Nidlinger’s, and they 
have played some acts that have been played in our circuit. 

Q. Does that franchise give you the exclusive right to con- 
duct first-class vaudeville in Baltimore? 

A. Yes. 

Mr. Goodman: Did I understand that there are other houses 
in Baltimore that are booked through the United» Booking 
Offices? 

The Witness: No, but they are booked through the Amalga- 
mated, which is a Moss house, playing certain acts that have 
been played in other circuits, and then there is the Nixon & 
Nidlinger’s; they beok in the United Booking Offices, they play 
in Baltimore. 

By Mr. Walsh: 

Q. Was there ever any movement on foot to build an oppo- 
sition big time theatre in Baltimore? 

A. Yes, Nixon & Nidlinger’s were talking of putting their 
theatre into big time vaudeville. 

When was that? 

Probably eight or ten years ago. 

About 1°07? 

Sometime around there. 

Were you then booking with the U. B. 0.? 

Yes. 

Was there any attempt on the part of the Keith's interests 
to ¢ ever build a theatre in Baltimore? 

A. The which? 

Q. The Keith interests. 

A. No attempt to build a theatre in Baltimcre 

Q. Did you have any difficulty about getting musicians and 
stage hands? 

A. No, sir. We have had some trouble about getting musi- 
cians in a play that we had in the Auditorium Theatre last 
week; we had a musical show there and I called on the union 
to supply us with an oboe and bassoon, and they ceuld not 
supply, could not fill our request, and so they must play these 
two weeks without those instruments. 

Q This material was not in existence? 

A. The material was not there. All the material that was 
there in the city had been exhausted by another musical show 
playing in Baltimore at the same time. 

RE-DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. Couldn’t you have gone out and hired a bassoon or some- 
thing else in New York or somewheres else? 

A. Could we have gone out? 

Q. Yes? 

A. No, sir, we could not ioe in New York musicians in 
Baltimore. 

Q. Why not? 

A. Why? Simply it would be interfering wtih the Baltimore 
union. 

Q. And yet the union could not give you the oboe and bas- 
soon you wanted? 

A. No, sir. I suppose we could have gone and come on here 
with some trouble and taken it up with the union and got 
their consent to bring in a musician from somewhere else, but 
they sprung it upon us too late, for the show was switched 
‘n there on last Thursday, ‘“‘The Little Blue Devils’’ and the 
*‘Parlor, Bedroom and Bath” taken out; we had to supply the 
ether Instruments, and then we notified the management of 
the ‘‘Blue Devils’’ that we could not supply them with these 
other instruments because the union did not have them. 

RE-CROSS-EXAMINATION. 


A. 
Q. 
A. 
Q. 
first 
A. 


OP oreo 


By Mr. Walsh: 

Q. Musical comedies sometimes bring their own musicians 
with them, don’t they? 

A. Their own muaic, sometimes, yes. 

Q. Have you ever asked or suggested to the actors that they 
resign from the White Rats organization? 

A. No, sir. 

Q Yow never did? 

A. No, sir. 

Q. You know the attraction by the name of Willie Mayhew 
and Billy Taylor? 

A. I do. 

Q. Do you recall the American Federation of Labor in Balti- 
more in 1916? 

A. Yes, sir; it was in my theatre. 

Q. It was at your theatre? 

A. I think so; we usually give the Federation the use of 
our theatre in the summer. 

Q. Do you remember during the week you speak about of 
suggesting to these actors, that is Willie Mayhew and Billy 
Taylor that they resign? 

A. No, sir. 

Q. You recali the fact of their being advertised at that time, 
in VARIETY, that they had resigned from the White Rats 
Actors’ Union? 

& I do not. 


(Thereupon at 5.20 o’clock p. m. the hearing of this matter 
was adjourned until 9.30 o’clock a. m., October 16, 1919.) 


THURSDAY, OCTOBER 16 


The hearing was resumed, pursuant to notice, before Examiner 
Charles S. Moore, Esq. 
Appearances as heretofore noted. 


GEORGE MACFARLANE 


Was thereupon called as a witness, and, having been first duly 
sworn, testified as follows: 
DIRECT EXAMINATION. 

By Mr. Goodman: 

Q. What is your address and age, Mr. “Macfarlane? 

A. My address is the Lotus Club, 110 West Fifty-seventh 
street. My age is 41 years. 

Q. Are you an actor by profession? 

A. Yes. 

Q. How long have you been engaged in the theatrical pro- 
fession, or any branch of the theatrical business, if you have 
been in the business? 

A. Since 1899. 

Q. About twenty years? 

A. Yes, sir. 

Q. And in what role or capacity have you been engaged in 
the profession? 

A. I have been in every line of the theatrical profession 
outside of Shakespeare. 

Q. You have been in dramatic as well as vaudeville? 

A. Yes, sir. 

Q. You have also done concert work? 

A. Yes, sir. 

Q. I believe most of the time you have been a singer, hhave 
you? 


off and on? 
A. During the period of the twenty years, do you mean? 
Q. Yes? 
A. Why, I should say about eight full years of that time. 
Q. Where and when did you make your start in vaudeville? 
A. I cannot give you the exact year. 
Q. Well, about how many years ago was it? 

aod It was at Mike Shea’s theatre in Buffalo; I should say 


A. Yes, sir; I think it was about—my share was about $40 
a week. 
When you say your share, was there some one else? 
Yes, I was in a quartet at that time. 
Do you know what the quartet received? 
I think they got about two hundred dollars. 
How long did you stay with that quartet? 
A full season, that season, I think; yes, that season. 
Did the quartet continue beyond that season with you 


in it? 

A. They went to South Africa at that time, and I remained 
in this country and went into the operatic business under the 
management of Frank E. Hurley. 

Q. Then you returned to vaudeville at some subsequent time? 

A. Yes; .two or three years later, I cannot remember just 
the date. 

Q. -Did you return alone or in an act of some kind? 

A. I returned alone the next time. 

Q. Where did you play? 

A. I played all of the houses at that time. 
think—— 

Q. Then you played the Keith Circuit, did you? 

A. The Keith Circuit. 

Q. Booked through the United Booking Offices, 
as the B. F. Keith Exchange? 


I cannot just 


now known 


A. Well, there were two offices at that time, I cannot re- 
member. I played for Williams; I played for Proctor; I played 
for Keith. 

Q. Big time? 

A. Yes, sir. 

Q. Did you also play the Orpheum Circuit? 

A. Yes, sir. 

Q. Western theatres? 

A. Yes, sir. 

Q. What salary did you get then? 

A. I cannot quite say. I think about $250. 

Q. From that point on, Mr. Macfarlane, will you tell us your 


experience in vaudeville with regard to salaries received by you? 

A. And then F returned to the so-called legitimate end of 
the business and stayed quite a few years, and I returned to 
vaudeville, my first return to vaudeville, from the Forty-fourth 
Street Theatre, where I was playing in the ‘‘Midnight Girl.’’ 
My salary then was $400. I played in between seasons and 
went back again. I cannot tell what the dates were of the 
increase in salary. 

Q. No; I do not need the date, Mr. Macfarlane—— 

A. I went up to $700. 

Q. And when you were getting $700 a week did you have any 
production, or just your own—— 

A. Just myself. I did not get $700 every week. I went up 
as high as $700. 

Q. When was your last vaudeville engagement? 

A. Last week. 

Q. Where did you play last week? 

A. Palace Theatre, Chicago. 

Q. During the eight years that aggregate your vaudeville 
work, did you ever employ a personal agent or representative 
{in procuring engagements? 

A. When I was with the quartet I was not the manager of 
the quartet, and they had a representative at that time. Any 
of the other times I have been in vaudeville myself I have not 
had any representative until this summer, when I had a case 
of blood poisoning and could not attend to the booking myself 
and I had an agent. 

Q. Who is your agent, and how much do you pay him? 

A. Harry Weber is my agent and I pay him 5 per cent. 

Q. Before this season you never had an agent or personal 
representative? 

A. Not during the time I have played alone. 

Q. During those times— 

A. Pardon me. When I first returned from the ‘Midnight 


Girl’ to vaudeville, for that short seagon between seasons I had 
M. 8S. Bentham for that time. 

Q. How much did you pey him? 
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week. 
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Q. Did you ever pay either Bentham or Weber more than 5 
per cent.? 

A. No, sir. * 

‘Q. Of course, at those times you also paid the United Booking 
Offices 5 per cent. for procuring the booking? 

A. Yes. 

Q. Did anybody at the United Booking Offices or connected 


with it suggest that you engage Bentham or Weber or any agent? 


A. No. 3 
Q. It was a wholly voluntary act on your part? 
A. Absolutely. 


Q. When you booked direct, that is to say, without the 
intervention of a personal representative, will you describe 
how you went about getting your time or engagements? 


A. I usually wrote to different booking managers requesting 
an interview in the summer, and as I know them all personally, 
they would make the appointment with me and I would go up 
and meet them, and from their office to another office, and so 
forth in the one building and complete my arrangements in that 
way. 

Q. Did you write to the United Booking Offices or to Mr. 
Hodgdon asking for booking? 

A. No; I did not. 

Q. Did you ever visit the United Booking Offices? 

A. I have been up there, yes. 

Q. Did you ever go there and see the managers of the theatres 
to book your time? ; 

A. Yes, sir. 

Q. Whenever you visited the United Booking Offices did you 
ever have any difficulty to get in and see the managers or the 
persons connected with the booking offices whom you sought? 

A. Not in the least. I have had to wait at times when they 
were busy. 

Q. Have you had any controversy with any vaudeville man- 
ager over contracts or cancellations? 

A. Never. 

Q. Never had any occasion to play for any vaudeville manager 
without a written contract tn your possession? 

A. I cannot remember that. I would not swear to that. 

Q. But at any rate, you have found the vaudeville managers 


*with whom you have done business to keep their word and their 
contracts? 


A. Absolutely so. 

Q. What do you say about the necessity for a new vaudeville 
act trying out or breaking in before it is actually booked over 
a tour or circuit: Do you think it necessary? 

A. Do I think it is necessary to break in? 

Q. Yes; to break in an act before it is presented regularly 
before an audience? 

A. I think it is absolutely necessary, 

Q. Is there any possible way to judge in advance how long 
that try-out should last, whether a week or a day or < month? 

A. Well, I think it is hardly possible to judge during the first 
week. It is not possible to judge a show during the first week. 
Sometimes it has to go many weeks before it is able to come 
into New York. And other times the show is there right on 
the first performance, and so with a vaudeville act, I should 
imagine. I have not had very much experience with that part 
of it, because I always play myselif. 

Q. Do you remember the conditions with regard to seeking 
employment when you first went into vaudeville; that is to say, 
how you personally sought a route or six weeks or more, or 
any number of weeks? 

A. Well, it was rather a hard proposition in those days to 
get a consecutive route, because you had to go to so many 
different places and there were so many different little circuits, 
and it was a very much harder proposition to get a route then 
than it is now. That is, it has been for me. 

Q. Yes; that is what I want, your personal experience. You 
believe then that the present method of procuring time is better 
than the methods in vogue in the olden days? 

A. Absolutely so. 

Q. With regard to the theatres then and now and the con- 
veniences for the actor, they are better of course today than 
they were then? 

A. No comparison to what they are today. 

Q. Are you or have you ever been a member of the White 
Rats Actors’ Union? ; 

A. I was a member of the White Rats, yes, sir. 

Did you resign or-—— 

A. I resigned. 

Q. When? 

A. I cannot just give you the date. 

Q. Well, was it about the time of the recent strike of the 
White Rate in 19177 

A. Yes; it was just previous, I think, to that strike at that 
time. 

Q. Will you tell us why you resigned? 

A. I resigned because I did not believe in the methods em- 
ployed and I do not believe in strikes. 

Q. Do you know what is meant by the closed shop in vaude- 
ville as advertised in the White Rats’ articles in VARIETY about 
the time of that strike? 

A. Yes; I think I understand it. 

Q. What is your understanding of it, Mr. Macfarlane? 

A. Why, it means, so far as my understanding goes, that any 
one not being a member of the White Rats at that time and 
not being able to show a card at that tme was not to have 
the privilege of working, and that other members holding 
cards would not work with anybody not holding a card at that 
time. That is my understanding of the closed shop. 

Q. I think that is correct. Are you in favor of that sort of 
condition in vaudeville? 

A. In favor of the closed shop? 

Q. Yes? 

A. No, sir. 

Q. Will you give us your reasons why? 

A. Well, in the first place I want to be master of my own 
signature, and I did not see where there is any benefit to be 
derived from a closed shop. I think it is a very bad state of 
affairs. 

Q. Have you talked with other brother actors in vaudeville 
about conditions in vaudeville? 

A. I have; not any particular conversation, but I have talked 


with people, yes. 

Q. You have met numerous actors through your tours through 
the country? 

A. Yes; I have. 

Q. And I presume you found some of them to have grievances 
or kicks? 

A. Well, I cannot say I have found anybody with any 
grievances to speak of. There seemed to be a spirit of con- 


tentment so far as I cun find. I have not made it my business 
to find it, but it seems to be that way. 


Q. Was there ever a time when you found there was a 
spirit of discontent among some elements? 


A. Not during the times I wag in vaudeville. 
Q. By the way, are you a member of the National Vaudeville 
Artists? 


A. I am. 

Q. Were you ever told that you could not work unless you 
were a member of the N. V. A.? 

A. No, sir. 

Q. Whenever you sought an engagement in vaudeville since 
the existence of the N. V. A., were you ever asked whether 
you were a member or not? 

A. No, sir. 

Q. At any time in your efforts to find employment in vaude- 
ville have you found any of the managers or representatives of 
the United Booking Office, or the Orpheum Circuit, imposing 
conditions or limitations or restrictions that you deemed to be 
unreasonable or harsh or arbitrary? 

A. I never experienced anything of that kind at all. 

Q. Mr. Macfarlane, of course in vaudeville as in any other 
walk of life, we have with us the unemployed as well as the 
employed? . 

A. Yes. 

Q. And I would like to have you explain what in your opinion 
goes to make for success of a vaudeville actor; what the essen- 
tlals are in vaudeville for success of a vaudeville actor or a 
vaudeville actress? 

A. Well, in the first place, I think you have got to have 
personality, you know that. Then you have to improve your 
offering and try to make it entertaining and try to make it 
have some box-office draft if you want to improve your salary. 
In other words, you have to keep it up to date and up to the 
minute. 

Q. Have you found it necessary to change your material from 
time to time? 

A. I try to change it every—well, I try to change it very 
often. I change {t all the time. 

Q. You change it every season, de you not, as far as pos- 
sible? 

A. Oh, yes; more than that. 

Q. When you say in the first place personality, that is the 
ene thing above all that distinguishes the vaudeville actor from 
the artisan? 

A. Well, I think you have to ha’ 2—personality counts a lot. 

Q. Do you think you can give any reason for the conditions 
of unemployment in vaudeville? 

A. Well—— 

Q. Let me ask you that question. It appears in evidence 
here from the testimony of Mr. Fitzpatrick, president of the 
White- Rats, and also from the testimony of Mr. Casey and 
perhaps others, that there are about twenty thousand vaude- 
ville actors in this country, and, of course, there are a great 
number of those actors who are unemployed. Have you any 
opinion to express as to the reason for the unemployment of 
part of that twénty thousand? 

A. No. Of course, we cannot all be working all the time 
end we always have to lay off sometimes. And then I think 
conditions are in some of the cases that they do not keep their 
acts where they are wanted by the managers or the public. 

Q. Have you found that the managers usually seek merit 
in acts? 

A. I most certainly have found that, yes. 

Mr. Goodman: That is all. 

CROSS-EXAMINATION. 


By Mr. Walsh: 

Q. Mr. Macfarlane, you are an opera singer? 

A. Some people think so and some do not. 

Q. Well, really you have met with very considerable success, 
have you not? 

A. Yes, I have, but I would not call myself an opera singer. 
The opera singers would say it was not the truth. 

Q. But you have met with very splendid success in musical 
comedy? 

A. Yes, sir, I have. 

Q. And your fame has gone about among theatrical managers 
and patrons of theatres as an entertainer in musical comedy? 

A. Yes. 

Q. And usually after a period of success in a musical com- 
edy you have gone into vaudeville. 

A. Yes, sir. 

Q. And your success in musical comedy has been of material 
benefit to you in getting employment in vaudeville? 

A. Well, I would not say as te that, I would not say so. It 
is vice versa; it works both ways. 

Q. Well, I am asking your judgment as to these things? 

A. Yes, both ways. If you keep yourself before the public 
in any line of business I think it helps. 

Q. That is, if you successfully keep yourself before them? 

A. If you are successful. 

Q. And after your success in musical comedy your salary 
went up in vaudeville? - 
. My salary went up first in musical comedy from vaude- 
ville, 
From vaudeville? 
Yes. 
Then how did it run? 
Then vice versa, it worked both ways. 
Did you ever get $700 a week in a musical comedy show? 
Six hundred. 
Never seven hundred? 
Never seven hundred in a musical show. 
But you got seven hundred in vaudeville as I understand 
your testimony? ‘ 
Yes. 
Of course, the salaries have correspondingly gone up in 
legitimate? 

A. Oh, absolutely so. 

Q. So that the raise in salaries was not a soie incident with 
the vaudeville industry? 

A. Well, no, I do not think so. It has gone up in all lines. 

Q. The legitimate theatres in which you have played have, 
of course, improved in their appointment and equipment? 
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A. Not so much so as in vaudeville. 

Q. Not as much as in vaudeville? 

A. No. 

Q. There are, however,.very splendid legitimate theatres? 
A. Wonderful theatres. 

Q. Did you say you ere now a member of the N. V. A.? 
A. Yes, sir. 


a 


Q. How long have you been a member of the N. V. A.? 
A. Why, it was some time last summer. 
Q. Some time last summer? 
A. Yes. 

Q. Ne ge were the motives that prompted you to join the 
N. V. A. 

A. Well, in the first place a lot of my friends were joining 

and I liked it. I liked—— 

Q. The associations? 

A. I liked the associations and I liked the appointments of 
the clubhouse, and I joined it from a social standpoint. 

Q. Are you in vaudeville now? 

A. I was last week. 

Q. What do you propose to play this coming season? 

A. I am going to play now in vaudeville. 

Q. Where? 

A. I— 

Q. Have you a route out? 

A. I am not all routed, no. I have not any fear of that, 
though. 

Q Where is it proposed that your route shall be? 

A. Well, week after next I am in Chicago, and then ~ am 
jn Detroit, Rochester and so, and then here. 

Q. On the Keith Circuit? 

A. Yes. 

Q. At what salary? 

A. $650. 

Q. You defined a closed shop apparently satisfactory to Mr. 
Goodman. Now, I wonder if you would be good enough to define 
for me, if you can, what in a craft or industry is referred to 
as a lockout? 

A. Really, I do not know very much about that part of it. 
I do not know anything about it. 

Q. You do not feel able at this time to give a definition of a 
lockout ? 

A. No, I do not. I have not had any experience with one, 
and don't really know anything about it. 

Q. Did you ever see any contracts executed by the United 
Booking Offices in which the artist warranted that he was a 
member of the N. V. A, and not ‘a member of the White Rats 
Actors’ Union? 

A.,I never have, no. 

Q. Mr. Macfarlane, how long were you a member of the 
White Rats Actors’ Union? 

A. I joined it, I believe, during Frank Fogarty’s—— 

Q. At the time he was big chief? 

Mr. Goodman: Presidency? 

A. Yes. I am not quite positive, 

pT 9 how long did you remain, what time did you re- 
sign 

A. I am not quite positive of that last statement, about the 
“time I joined it, but I think it was. 


it 


Can you fix about the time that you resigned? 

I resigned during the agitation, about two years ago. 
In about Christmastime, 19167 

I think it was, yes. . 

Are you a member of the Actors Equity Association? 
I am not. 

Or the Actors Fidelity League?  _¥, 

I am. 

You are a member of the Actors Fidelity League? 

i am. 


When did you join the Actors Fidelity League? 
I think I was one of the first to join it. 
That was— ‘ 
I was a member of the Actors Equity—— 
And you resigned from that? 
I did. 
When was that? 
As soon as they started to insult George Cohan. 
So that you resigned from the White Rats when the 
strike was set and afterwards joined the N. V. A. in the 
vaudeville industry, is that right? 
A. Yes. 
Q. You first were a member of the Actors Equity Associa- 
tion? 
A. And I resigned from that. 
Q. And the strike came on—— 
A. And I resigned then. 
Q. And you joined the Actors Fidelity League? 
A. Yes. 
Mr. Walsh: That is all. 
(Witness excused.) 


EMMA CARUS 


Was thereupon called as a witness, and haying heen duly swern, 
testified as follows: 
DIRECT EXAMINATION. 

By Mr. Goodman: 
Where do you live, Miss Carus? 
162 West 54th street. 
At the present time are you playing in vaudeville? 
Yes, sir. 
- How long have you been in the vaudeville branch of the 
theatrical business? 

A. Ever since I first went in the theatrical business, about 
twenty years ago. 


OPOPOP OP 


Q. And during that time have you also played in legitimate 
productions or musical comedies? 
A. I have. 


Q. Will you name some of them? 
A. Yes, sir. In 1900 I went to the New York Theatre and 


appeared in ‘‘Nell Go In,’’ a burlesque of ‘‘Nell Gwynn,’ ‘’The 
“Giddy Throng,’’ ‘‘King’s Carnival,’’ ‘‘Th Supper Club’; and 
after six years at the New York Theatre I appeared in the 
Chamberlain production called ‘‘The Defender."’ Later I ap- 


peared for Mr. George Lederer, taking Miss Cahill's place in 
"The Wild Rose.’’ Then I co-featured with Mr. Jim Powers in 
‘The Medal and the Maid’’ in the Broadway Theatre. Then I 
played ‘‘Lady Peacock’’ in ‘‘Woodland.’’ I was the original 
leading woman of ‘‘The Foilles of 1907.'' From there I took 
Miss Templeton’s place as the star in ‘‘45 Minutes from Broad- 
way.” My next legitimate production was with Eddie Foy, co- 
star in “‘Up and Down Broadway.’’ Then I appeared as a star 
in a play called ‘‘The Broadway Honeymoon.’’ My last engage- 
ment as a featured player was wiih “Listen Lester,’’ out of 
town, before the play came to New York. 


({nvestigation continued on page 38) 
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BILLS NEXT WEEK (JAN. 19) 


IN VAUDEVILLE THEATRES 
for the week with Menday matinee, when not otherwise indicated.) 
according fo the booking offices they 


Al! houses open 


e bills Beker are grou 


ped in divisions, 


are sup- 


The monner in which these bills are printed dees nut denote the relative impertance of 


acts. their programs | 


Before name 


isiawe or appearing in city where listed tor th the 


B. F. 


KEITH 


Palace Theatre Building, New York City 


NEW YORK CIFY 
Keith’s Palace 
Mosconi Bros 
*Thos Shea Co 
“Last Night’ 
Dugan & Raymond 
4 Marx Bros 
Belleclaire Bros 
Mme Claine Forbes 
The Briants 
(One to fill) 


Keith’s Alhambra. 
Howard Clarke Rev 
Bennett & Richards 
Helen Trix & Sis 
Franklyn Ardell Co 
Wheaton & Carroll 
Beatrice Morgan 
Chappelle & Siti’tte 
Wheeler Boys 


Keith’s Colonial 
De Witt Burns & T 
Demarest & Coll’te 
*Wm Seabury Rev 
Brown & Spencer 
Johnny Ford Co 
Toto 
Sylvia Clark 
Lee Kohlmar Co 
Meiodinis Maids 4 
The Magleys 


Keith’s Riverside 
Chang & Moey 
Margaret Ford 
Langford & Fred’k 
Bobbe & Nelson 
*Anna Held Jr 

Rae E Ball &. Bro 
*Valeska Surratt Co 
*Roscoe Ails Co 
Johnson Baker & J 

Keith’s Royal 

Martin & Frabini 
A C Astor 
Gruber’s Animals 
Ford & Cunningham 
Dorothy Shoe’r Co 
M & M Farlane 
*Zomah 

Rockwell & Fox 
“Girlies Club” 

Keith’s H. O. H. 

24 half (15-18) 
J & E Mitchell 
Smythe & Reid 
Le Roy & Lytton 
Dunbars Hussars 
(Others to fill). 

Ist half (19-21). 
Borosini Co 
Furman & Nash 
*“Fall: of Eve” 
Anthony & Rogers 
(One to fill). 

2d half (22-25) 
Georgia Campbell 3 
(Others to fill). 

Proctor’s 125th St? 

2d half (15-18). 
Alexander & Mack 
J Bernard Co 
Wm Sisto 
Anger & Packer 

lst half (19-21) 
*Cunningham & D 
Malcolm & Lamer 
*Cecil Eldrid & C 
(Others to fill). 

2d half (22-25). 
*Golden Gate 3 
*Pedestrianism 
(Others to fill). 

Keith’s Sist St 
“Sports in Alps” 
Smith & Austin 
Geo Yeoman 
Swift & Kelly 
Vic Quinn Co 
(Two to fill) 

Proctor’s 58th St 
Chief Zat Zane Co 
H & Kk Sutton 
Dixon Bowers & D 
Buttercups 4 
Emerson & Baldw’n 
Col Jack George 
McCarton & Monroe 

2d half 
Nakae Japs 
Nill O’Connell 
Arstwig & Davis 
C & M Dunbar 
Libby & Sparrow 
Dunbar’s Hussars 
Proctor’s Sth Ave. 

2d half (15-18). 
Ezumo Bros 
Levy & O’Connor 
Rowland & Meehan 
(Others to fill). 

ist half (19-21) 
Lopez & Lopez 
“Club Mates” 
Whiting & Burns 
(Others to fill) 

Proctor’s 23d St. 

2d half (15-18) 
Monohan Co 
*T & D Ward 
A C Astor 


*Valmont & Reynen 
“Puppy Love” 
(Others to fill). 

ist half (19-21) 
Georgia 3 
Sylvia Lo 
(Others to 

2d half (22-25) 
Trovello 
Old Homestead 
Anthony & Rogers 
(Others to fill) 


BROOKLYN 
Keith’s Orpheum 
Lucy Gillette 
Tibonati 
“Ye none Shop” 
Joe Coo 
“Flashes” 
Fallon & Brown 
Irene Franklin 
Aleen Bronson Co 
Columbia & Victor 
Keith’s Bushwick 
*Delmar & Kold 
Parish & Peru 
“Puppy Love” 
Smith & Souvain 
Alice Lloyd 
June Mills 
Jean Adair Co 
Geo McFarlane 
Vera Sabine Co 


Keith’s Green 
2d half (15 
*John S Blondy Co 
McCormick & Mel’n 
James Grady Co 
M & A Clarke 
(Others to fill) 
ist half (19-21) 
Swain’s Animals 
Dunbar’s Hussars 
(Others to fill) 
2d half (22-25) 
Cunningham & D’o 
Sandy Shaw 
(Others to fill) 
Keith’s Prospect 
Cutty & Nelson 
Sig Franz Troupe 
F Ardell Co 
Arthur Deagon 
Lozier & Worth 
lst half (19-21) 
Fred & Albert 
Bothwell Brown Co 
(Others to fill) 
2d half (22-25) 
Nonetti 
Bothwell Brown Co 
(Others to fill) 
Halsey 
Ball & Jack 
Mills & Morley 
Harlan Knight Co 
B Kelly Forrest 
Green, Miller & G 
2d half 
Magifys 
Eddie Heron Co 
Wilkens & Wilkens 
Piccolo Midgets 
ALBANY 
Proctor’s 
(Troy split) 
ls half 


Joe Dealy & Sis 
Emma Stephens 
J C Mack Co 
Mel Klee 

“Only Girl’ 

(One to fill) 
ALLENTOWN 
Orpheum 

Burns Bros 
Vine & Temple 
Raymond Band Co 
Briscoe & Rank 
Dalton & Craig 
2d half 
Howard & Sadler 
Bob Heath & Girls 
J & M Harkins 
Canton 3 
ALTOONA, 
Orpheum 
J & B Aitken 
Donahue & Fletcher 
Dawson Sis & Stern 
Jarron 
“New Leader” 
2d half 
Burke Walsh & N 
McDermott & Hea’y 
30 Pink Toes 
(Two to fill) 
AMSTERDAM 
Majestic 
Kola 


Connell Leona & Z 
R H Hodge Co 
Palo & Palet 
8 Black Dots 

2d half 
Bddie Badger 
wees & Wine- 
Jean Chase Co 
Nazarro Co 
“Oh Auntie” 


PA. 


ATTENTION 


Rufus LeMaire 


Now at the 


Sherman House, Chicago 


SIGNING 


ARTISTS 


FOR PRODUCTIONS 


VIDO 
Ep DA 


H93 


ATLANTA 
lit) 
t haif 


Mahoney & Auburn 
2 Rozel 

Great Janson Co 
Slater & James 
Diaz Monks 


N. Y. 
McCormack & Wine- 


ar Co 
Chas Wilson 
“Oh Auntie” 

2d half 
Jim 


Murphy & Lachmar 
Momer Miles Co 
Morey Senna & L 


(Macon split) 
Pattsy Rea & Bro 
Josephine Lionhart 
Dunn & Wheeler 


BALTIMORE 
Maryland 

Juggling Nelsons 
Ann Gray 
Ben Bernie 
“Spanish Revue” 
Ella Shields 
Swor Bros 
(Two to fill) 


LeMAIRE 


BRYANT 841-842 


CANTON 
Lyceum 
Gabby Bros & Clark 
Finn & Sawyer 
Wm Gaxton Co 
Chas Kenna 
Patricola & Myers 
(Two to fill). 
CHARLESTON, C. 

Columbia 

Mack it Maybelle 
Merli 


J& Ww Hennin 
Smith. & 


CHARLOTTE, WN. C. 
Aca 
(Roanoke split) 
ist half 
Prosper & Maret 
Fentelle & Cecil 
O'Brien Havel Co 


Chas F Semon 
BartholHi’s Birds 


CHATTANOOGA 
Rialte 
(Knoxville split) 
Ist half 
Cecil & Bernice 
3 Keltons 
Clifford & Wills 
Nick Hufford 
Lunette Sis 
CHESTER 


Adgement 
De Barr Toupe 


DENTIST McVieker’s Bidg. 
DR. M. J. CARY 


CHICAGO: 


Special Rates te the 


Profession 


BINGHAMTON 
Stone 
Rodero 
Brown, Gard’r & B 
(Others to fill) . 
2d half 
Hamlin & Mack 
E L Dora 
(Others to fill). 
BIRMINGHAM 


Lyric 
(Atlanta split) 
Braminog 
Beatrice Doane 
“New Teacher’ 
Sylvester & Vance 
3 Weber Girls 
BOSTON 
-. B. EF. Keith’s 
Permane & Shelly 
Kranz & LaSalle 
Juliet 
Sidney & Phillips 
V Bergere Co 
Curzon Sis 
(Two to fill) 
BUFFALO 
Shea’s 
Herbert’s Dogs 
Edwin George 
Jones & Greenlee 
Blossom Seeley 
Alice Hamilton 
Creole Fash Plate 
Page Hack & Mack 
CAMDEN 
Tower's 
“Melody Garden” 
Ernie & Ernie 
Wm Lamp Co 
Franklin 4 
Too Many Sweethearts 
2d half 
Musical Hodges 
Nelson & Bailey 
Some Baby 
Cahill & Romain 


Kaufman & Lillian 
Wm O’Clare Co 
Mann’g Feeley & K 
Too Wife 
dad half 
Gordon & Germ’n 
Rolland & Ray 
Pealson Co 
Friend & Downing 
Too Many Husb’d 
CINCINNATI 
B. F. Keith’s 
Potter & Hartwell 
Countess Verona 
Lida McMillian Co 
Eddie Borden Co 
Alauw Brooks Co 
Belie Baker 
Breen Family 
Keith’s Palace 
Swan's Divine Seals 
Anderson & Burt 
Dunham & Edwards 
Nursery Land 
Billy Elliot 
3 Bobs 
(One to fill) 
CLEVELAND 
B. F. Keith’s 
Hubert Dyer Co 
Dave Roth 
Jas C Morton Co 
O’Neil & Kellar 
May Wirth Co 
Comfort & King 
Cora Y Coxson 
(Two to fill) 
COLUMBUS 
B. F. Keith’s 
Juno Salmo 
Billy Rogers 
Jazzland Naval 8 
J & S Leonard 
Sully & Houghton 
Vadie & Gygi 
Santos & Hayes 
Lilian & Twin Bro 


DR. J. BIER, PHYSICIAN 


Room 208. F.tnam Building 


1493 Broadway 


NEW YORK CITY 


2a 
Reynolds 


COLUMBIA 
Columbia 
(Charleston split) 
ist half 
Helen Jackley 
Grey & Byron 
Harry Bond Co 
Mack & Earl 
Wastiska & Seal 
DAYTON 


B, Keith’s 
Pierlet & Schofield 


“Kiss Me” 
Hunting & Francis 
Novelty Clintons 
(One to fill) 
EASTON 
Able O. H. 
Mack & Readin 
Bob Heath & Girls 
Howard Sadler 
Canton 3 
(One 


urns Bros 

ine & Temple 
Briscoe & Rank 
Dalton & Craig 
(One to fill). 


Money Senna & L 
(Two to fill). 

half 

& White 
Walter Weems 
Lancton & Smith 
Brown Gard’r & B 
(One to fill). 


ERIE, PA. 
Colonial 
Vinie Daly Co 
Mrs Wellington 
Surprise 
Raymond Schramm 
Earls 2 


8 
_ (Others to fill) 


GRAND RAPIDS 
ress 


Morris & Campbell 
Jimmie Hussey Co 
Brendel & Burt 
Jack La Vier 
(Two to fill) 
HARRISBURG 
Majestic 
McDermott & Hea’y 
Burke Walsh & N 
J & M Harkins 
30 Pink Toes 
(One to fill) 
2d half 
J & B Aitken 
Donahue, & Fletc’r 
Raymond Bond Co 
“New Leader” 
Dawson Sis & Stern 
Memories 
HAZLETON, PA. 
Feeley’s 
Lew Hoffman 
Viola Lewis Co 
Memories 
Emma Francis Co 
(One to fill) 
2a half 
Gardner & Van 
Mann’g Feeley & K 
Marie Hart Co 
(One to fill) 
INDIANAPOLIS 
Keith’s 
Great Richards 
Morgan & Kloter 
Billy Glason 
Larry Reilly Co 
Olsen & Johnson 
Winston’s Water 
Lions 
Hallen & Hunter 
Herman & Shirley 
ITHACA 


Star 
Reynolds & White 
Lancton & Smith 
Snap Shots of 1919 
(Two +e fill). 


half 
Rodero 
(Others to fill). 
JACKSONVILLE 
Arcade 
(Savannah split) 
ist half 
El Rey Sis 
Snow & Velmar 
H Harrington Co 
Great Lester 
Gorgalis 3 
JERSEY CITY 
B F Keith's 
2d half (15-18) 
Tuscano Bros 
*Burke & Betty 
Harlan Knight 
Corinne Tilton 
“Hungar’n Rhap’y” 
ist half (19-21) 
Golden Gate 3 
McCormack & M’n 
(Others to fill) 
2d half (22-25) 
Harry La Pearl 
Housh & Lavelle 
Sylvia Loyal 
(Others to fill) 

, JOHNSTOWN 
Majestic 
(Pittsburgh split) 
ist half 

Rinaldo Bros 


Co 


Kingsley Benedict 
Co 


Lonely Haskell 
The Sterlings 
(One to fill) 


KNOXVILLE 
e Bijou 
(Chattanooga split) 
1st half 
Habson & Beatt 
Charlotte Parry 
Silvers & Burger 
4 Roeders 
(Two to fill) 
LANCASTER 
Colonial 
Gardner & Van 
Pearison Co 
Dillon & Parker 
International Rev 
2d half 
Kennedy & Dinus 
Wm O'’Clane Co 
Sissle & Blake 
Al Golen Tr 


LOUISVILLE 

B. F.. Keith’s 
Chas Hendy’s Pets 
R & P Valentine 
Fred Berrens 
$5,000 a Year 
Dorothy Brenner 
Bessie Clayton Co 
Walter Brower 
Mme Herman 


Anderson 
(Nashville split) 
half. 
Harlequinn 3 


Lane & Harper 
McBride 


ilson 
4 Aces 
MACON 
Opera House 
(Auguatad split) 
1st half 
Francis & Overholt 
Sh & Campbell 
Texas & Walker 
Harvey & Caryl 


~Irarry Mays 


McKEESPORT 


illy Browning 
Two to fill). 
2d half 
Jimmy Duffy 
“Welcome Home” 
Bernard & Scarth 
(Two to fill). 


MOBILE 
Lyric 

(New Orleans split) 

ist half 
Wire & Walker 
Earl & Mullen 
May we & A 
Page & Gra 

& Bill 


-Valentine & 
MONTGOMERY 


Grand 
(Pensacola split) 
ist half 

Lee Stoddard 
Yrancis & Hume 
7 Busters 
Diamond & Brennan 
Anderson & Yoel 
MT VERNON, N. Y. 
Proctor’s 

2a half (15-18) 
Tate & Tate 
Furman & Nash 
Geo Jessel 
Columbia & Victor 
er & Boyle 

nee Temp’t Co 

ist half (19-21) 
Cutty &Nelson 
Mollie Fuller Co 
Nonette 
(Others to fill) 

2d half (22-25) 
Fred & Albert 
Eva Tanguay 
(Others to fill) 


NASHVILLE 
Princess 
(Louisville, Ander- 

son split) ; 
ist half 
Le Volos 
E & L Ford 
Keene & 
Victory 4 
(One to fill) 
NEWARK, N. J. 
Proctor’s 
2d half (15-18) 
Marguerite Padula 
*Allman & Nalle 
Herbert Clifton 
Mullen & Frances 
Ist half (19-21) 
Kaufman & Fields 
*Marty Brooks Rev 
*Rose Coghlan Co 
*“Pedestrianism” 
(Others to fill). 
2d nalf (22-25) 
*“Rall of Eve” 
*J & K Lee 
*Frisco Co 
(Others to fill) 
NEW ORLEANS 
Palace 
(Mobile split) 
1st half 
Sterling Rose3 
Duncan & Cassler 
McCormack & Wal- 
lace 
Bowman Bros 
Velde 3 


j 


ERNIE 
YOUNG 


Artists 


Suite 1212, Masonic Temple 


CHICAGO | 


MOST RELIABLE AGENCY 
IN THE 


WEST 


NEWS 
split) 


NEWPORT 
Olympic 

(Peierabu rg 

ist haif 


Sherwin & Kelly 
Merritt & Bridwell 
“Wife Saver” 

Chas Irwin 
acco & Winches- 


er 
VA. 
(Richmond Split) 
1st half 


Rives & Arnold 

Frank Gaby 

(Others to ‘a 
PENSACOLA 


Pastime 
halt split) 


Ce 

ntosh & Maids 

Mr & Mrs Phillips 

Milt Collins 

Kremka Bros 
PETERSBURG 


wport 
(N ews 


1st helt 
Dancing Kennedys 
Murphy & Barrett 
Tetsuri Jap Troupe 
(Two to fill) 
PHILADELPHIA 
B. F. Keith’s 
Barbette 
Luba Meroff Co 
Shelia Terry Co 
Mehlinger & Meyers 
Owen McGivney 
Marie Cahill 
“Once Upon a Time” 
Ward & Van 
Loyal’s Dogs 
Girard 
Gordon & Germain 
Wren & Canannah 
Fields & Maxwells 
(One to fill) 
2d half 
Arthur Havei Co 
(Others to fill) 


Dolce Sis €o 
(Two to fill) 

2d half 
Ben Smith 
Burt Earl & Girls 
Meyers & Hanford 
Burt Melrose 
(One to fill) 


RICHMOND 
Lyric 
(Norfolk eplit) 
1st hal 

Padrinis Baboons 
Fremont Benton Co 


(Others to fill) 
ROANOKE 
Roanoke 
(Charlotte split) 
ist haif 
Hector 
Mack & Lane 
Beauty Vender 


Kathleen Mur’y Co 
Sully Rogers & S$ 


SAVANNAH 
Bijou 
(Jacksonville split) 
lst half 
Keene & White 
John Neff 
Arthur Pickens Co 
Gertrude Dudley Co 
Sam Yee Troupe 
SCHENECTADY 
Proctor’s 
Marco Bros 
Cliff Nazarro Co 
Homer Miles Co 
Joe Browning 
Recedies 
2d half 
Toby & Girls 
Bevan & Flint 
Dainty Marie 
Chas Wilson 
12 Nauassar Girls 
SHAMCKIN 
Majestic 
Kennedy & Dimes 
Cook & Smith 
Marie Hart & Co 
(One to fill) 


“STEAMSHIP TICKETS 


ecu for All Steamers at 

Companies’ 
FOREIGN MONEY EXCHANGE 

Drafts, Postal and Cable Remittances 


International Travel Bureau, Inc. 


136 East 42nd Street, New York 
(Near Grand Central Station) 


Rates 


Keystone 

ist half 
“Night Boat” 
Bob Randel 
Seymour Brown Co 
Wm Penn 
Rolland & Ray 
Arthur Havel Co 
Sissle & Blake 
Al Golen Tr 
(Two to fill) 

2d half 
Beatties 3 
Cook & Smith 
Dillon & Parker 
(Two to fill) 

PITTSBURGH 

B. Davis 
nos Frazer 
Stanley & Birnes 
Lillian Herlein 
Anatol Friedlander 


Co 
Martin & Webb 
(Others to_ fill) 
Sheridan Sq. 
(Johnstown split) 
lst half 
Frank Gordon 
“Cranberries” 
Fox & Ingraham 
(Two to fill) 
Harris 
Sweet Cookie 
Jane Taylor 
Hayes & Neal 
Wm Cutty 
Around the Map 
Ford & Truly 
READING 
Majestic 
Ryan & Ryan 
Anderson & Graves 


2d half 
Lew Hoffman 
International Rev 
Viola Lewis Co 
Emma Francis Co 

SYRACUSE 

Crescent 

Jim 


Murphy & Lachmar 

Dainty Marie 

Bevan & Flint 

12 Nauassar Girls 
2d half 

Marco Bros 

Connell Leona & Z 


-R H Hodge Co 


Palo & Palet 
Adler & Dunbar 
8 Black Dots 


TOLEDO 

B. Keith’s 
Alfred Farrell Co 
Transfield Sis 
Rice & Werner 
Diana & Rubini 
J C Nugent 
“Magic Glasses” 
Frances Kennedy 
Wm Brack Co 

TORONTO 

Shea’s 

Dobbs Slark & D 
Scott & Aubrey 
Pagana 
Melody of Youth 
Nevins & Mack 
(Two to fill). 

Shea’s Hipp 
Great Johnson 
L & G Archer 


Wilkie Bard 


LEO BEERS 


Playing Principal Cities in the World with 
Julian Eltinge Co. 


(Contnued on pages 36 and 37) 
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VARIETY - 


MALE QUARTETS 


: SING OUR BIG BALLAD HIT 


LOVE YOU JUST 
THE SAME 
SWEET ADELINE” 


This will give you the REAL VALUE of its BEAUTIFUL HARMONIES and also demonstrate the wonderful 
possibilities this charming song affords from a quartet standpoint 


I Love You Just The Same BAER AIS 
Male Voices HARRY ARMSTRONG: me yourejustthe samesweet Ad-e - line, dear, my dear,I 


& CLARENCE GASKELL 
rr. by GeoJ. Trinkqus 


Moderately with expression 


TENOR I 
TENCRID 
Melody the bells are ring-ing,Cantyou hear the choir 
echil-dren talk-ing,Theywere in the gar-den 
BASS I 
BASS IJ 


- ing, As they sang me that luck-y day, that luek- 
-ing, Andthey thought gee them but the moon,t 1 


go back to the wild.woodWherewe spent our 


ap- 
you dear, When she said “I. love a 


ne,SweetAd-.e . My Ad. 


of y \ 
-hood, And ‘to. love each oth-er while at 
ear,’ , Doe you re. call that um-mer night in 


ia 
ons It was then iq told you that loved you 80, 
one I am_ sure theylove each oth- er ten-der- | 


iy I loved you 
So ten-der- 


game,sweet Ad- @ - line,sweet Ad - linc! To 
80, long years a g°. ‘ 
ly, gave you to me. = + =. — = 
Copyright MCMXIX by M.Witmark & Sons 
14024-2 International Copyright Secured 14024+2 


ARRANGED FOR MALE, FEMALE AND MIXED VOICES 


PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


M. WITMARK & SONS AL 


AL. San Francisco, Cal., JOS. L. Conver. Colo., HAL, M. KING Kansas City, Mo., BARTLETT HOLMES, Detroit, 
508 Pantages Bidg. 4 Block, alety Theatre Bi 25 Detrolt Opera House. * 
JACK ig R, SIDNEY KLEIN: Lake City, Utah. BILL HALLETT. St. Louls, Mo., . GABE NATHAN, Los Angeies, Cai., 

8 Bei kna 25 Whitmore Apts. Bldg. Thetre Bidg. 

H. ROSS MCCLURE Mine., AL. WORTH, Cleveland, O., JACK L EY, Boston, Mass., CHARLES” WARREN, Leoden, Eng. 

THOMAS 1) QUIGLEY. Chtcage, ED. EDWARDS, Philadelphia, Pa. poc cinnatl, © HAGAN, Seat! 
Garrick Theatre Bidg. 35 South Ninth St. " , 621 Main St. 500 Montetius Bldg. 
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| ; love you just the sone conan of mine,sweet heart of mine; You will | 
1) 
walk y al-ways be my queen; As you were whensweet six- teen,six-teen, 
| 
day Let id oved you then and now and aii the Sweet A - de rar 
| SS SSS SESS | 
Bake of Auld Lang Syne, of Auld Lang Syne, Tho your bait is tare ing 
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“STERLING” ON SILVER 
“IRVING BERLIN” ON SONGS 


“STERLING” ON SILVER 
“IRVING BERLIN” ON SONGS 
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VARIETY 


PAULINE 


FORD and PRICE 


With Juilan Eltinge Co., Yokohama, Japan 


Wilton Sis 
(Others to fifl) 
TROY 


Proctor’s 
ist half 
Jolly Johnnie Jones 


Courtney & Irwin 
Mabel Burke Co 
Col Dean Girls 
Vardon & Perry 
Anna Chandler 

UNION HILL 

Lincoln 
Magleys 
Jones & Jones 
Thunder Mountain 
Al Wolman 

2d half 
J & K De Maco 
Mills & Morley 
Good Morning M’me 
Patsy Doyle 
Capt Betts’ Seals 

UTICA, N. 

Colonial 
Friend & Downing 
Jean Chase & Co 


Adams & Griffith 
Joe Browning 
(Others to fill) 
WHITE PLAINS 
Strand 
Keene & Foxworth 
Swiss Song Birds 
Patsy Doyle 
Capt Bett’s Seals 


2d half 
Frank Moran 
McKay’s Scotch Rev 
“Street Urchin 
Ball & Jack 


YONKERS 
Proctor’s 
Nakae Japs 
Avery & Graham 
McGay’s Scotch Rev 
Cc & M Dunbar 
Danube’s 4 


2d half 
Foster & Peggy 
Buttercups .4 
Hugh Herbert Co 
Lane & Moran 
Dixon & Bower & D 
YORK, PA. 
Opera House 
Ben Smith 
Burt Bar! & Girls 
Meyers & Hanford 
Burt Melrose 
(One to fill) 
2d half 
Ryan & Ryan 
Anderson & Graves 
Jarron 
Dolee Sis Co 
(One to fill) 


YOUNGSTOWN 
Hippodrome 
Cook & Perry 
Sweatman 


Moran & Wiser 
Jennie Middleton 
Chas King Co 
Walter C Kelly 
Adelaide Bell Co 


Poli Circuit 


BRIDGEPORT 

Poll’s 
Grace Huff Co 
Nelson & Cronin 
Cy Compton Co 
(Two to fill) 

2d haif 
Wheeler & Potter 
“His Taking Way” 
Bartram & Saxton 
(Two to fill) 

Plaza 
Sweeney & Rooney 
Henry & Moore 
(Others to fill) 


Manning Sisters 3 

D’Avig Neau’s Celes 

Anger & Packer 

Great Richards 
SPRINGFIELD 

Palace 

Geo Moore 

Howard & Cradd’k 

S Allen Co 

Belle Montrose 

Rose Revue 


2d half 
John S Blondy Co 
Billy Davis 
Nancy Boyer Co 


Get Quick Action 
Thirty weeks’ play er pay te desirable acts. 


ABE I. 


FEINBERG 


1493 BROADWAY—Sulte 504—Bryant 3664—N. Y. C. 


2d half 
Dolly’s Pets 
Chief Little Elk Co 
Jack McAuliffe 
La Hoen & Dup’r 
(One to fill) 
HARTFORD 
Palace 
Dolly Pets 
Billy Davis 
“His Taking Way” 
Bartram & Saxton 
Gordon & Day 
2d haif 
G & R Perry 
Howard & Cradd’k 
Grace Huff & Co 
Zelaya 
Wilson Aubrey 3 
NEW HAVEN 
Bijou 
Carpos Bros 
Rena & Fliorence 
Moore & Sears 
Orpheus Comedy 4 
Model Mermaids 
2d half 
Sam Lee 
Sweeney & Rooney 
Model Mermaids 
(Two to fill) 
Palace 
Gilbert & Saul 
Helen Gleason Co 
Wheeler & Potter 
La Hoen & D 
(One to fill) 
2d half 
Waak & LeWand S 
Cy Compton Co 
‘Others to fill) 
SCRANTON 
Poli’s 
Evans & Sydney 


& Sherman 
Kundles 3 
(One to fill) 

2d half 
DeVoe & Statzer 


McCabe Robinson 3 
Ned Nestor Co 


WATERBURY 
oll’s 
Gaynell & Mack 
G & R Perry 
Ch Little Elk Co 
Zelaya 
Wilson Aubrey 3 


2a half 
Geo Moore 
Henry & Moore 
S Allen Co 
Belle Montrose 
Gordon & Day 


WILKES-BARRE 

Poli’s 
DeVoe & Statzer 
Manning Sisters 3 
D’Avigneau’s Celes 
Anger & Packer 
Great Richards 

2d half 
Evans & Sydney 


& Sherman 


(One to fill) 
WORCESTER 
Poli’s 
Waak & LeWand S 
McCabe Robinson 3 
John S Blondy Co 

(Others to fill) 


2d half 
Helen Gierson Co 
Nelson & Cronin 
Rose Revue 
(Others to fill) 


Plaza 
Sam Lee 
Pitsor & Daye 
Nancy Boyer Co 
Jack McAuliffe 
Ned Nestor Co 

2d half 
Carpos Bros 
Rena & Florence 
Moore & Sears 
Orpheum Comedy 4 


E. HEMMENDINGER 


Jewelers .o the Profession P) 
LIBERTY BONDS ACCEPTED Tel. John 971 


45 JOHN STREET 


NEW YORK 


CHICAGO B. F. KEITH 


Vaudeville Exchange, Chicago 


BATTLE CREEK W & Rogers 


Bijou 
Peters & LaBouf 
Loos Bros 
Lydia Barry 
Brown's Highlan’s 
Wm Ebs 
2 Jahns 

2d half 
Francis & Phillips 
Brent Hayes 
Maryland Singers 
Jimmy Lyons 
Borsini’ 

BA 


Bijou 
2 Kawans 
Mabel Whitman Co 
Adams & Thomas 
Ezra Matthews Co 
Dan Ahearn 
Everet’s Monks 
2d half 
Jap 
Fox & May 
“Honor Thy Chil- 
dren 
Lydia Barry 
Resista 
BRANTFORD 
; Temple 
Sam K Naomi 
Rome & Wager 
Chisholm & Breen 
(Two to fill) 
h 


alf 
Yalt 
(Others to fill) 
CRAWFORDS.- 
VILLE 
Strand 
2d half 
LaPetite Revue 
Fred Lewis 
Myrtle Mason Co 
Kilkenny 2 
FLINT 
Palace 


Jap 

Holmes & Wells 
dva France Bros - 
Maryland Singers 
Fox & Mayo 


_Cromwells 


d half 


bs 
Contor’s Minstrels 
Will Oakland 


3 Jahns 
FT. WAYNE 
Palace 
Monroe & Grant 
Ronair & Ward 
Harvey Haney & G 
Ward & Wilson 
“In the Dark” 
Patricola 
Alice Teddy 
2d half 
Paul Conchas Jr 
Bell & Arliss 
Reiff Bros 
Bronson & Baldwin 
Coleman Goetz 
Beliclaire Bros 
JACKSON 


Orpheum 
Francis & Phillips 
Fred Lewis 
“Among Those 

Present” 


Sorrento 

2d half 
Peters & LeBouf 
T.oos Bros 
Jeanette Childs 
Brown's Highland’s 
Byal & Early 
Cromwells 

KALAMAZOO 

Regent 
Bell & Eva 
Brent Hayes 


“You’d be Surpri’d” 


Jeanette Childs 

Byal & Early 

Degnon & 
2d ha 


DeWitt Co 

Thelma 

“Among Those 
Present” 

Lee & Bennett 

Cooper & Ricardo 

LaFrance Bros 


IND. 


pe 
2d half 
Lady Alice Pets 
Bob White 


Ronair & Ward 
Harvey Haney & G 
“Girls of Altitude” 


y 
2d half 
Ballyhoo 3 
“Cigar Box” 
“In the Dark” 
M 


Mabel Fonda 3 
A & L Bell 
Sorrento 5 
W.& M Rogers 
Everest’s Monks 
MUSKEGON 
Regent 
DeWitt Young Co 
Lee & Bennett 
Robert & Robert 
Burns & Wilson 
Byron Bros Band 
2d halt 
Carletta & Lewis 
Manny & Hall 
Chisholm! & Breen 
Ward & Wilson 
Monroe & Grant 
Strand 
2d half 
Dan Ahearn 
Holmes & Wells 
Robert & Robert 
SAGINAW 
Jeff Strand 
Mabel Fonda 3 
Wright & Davis 
Beck & Stone 
“Honor Thy Chil’n’ 
Jimmy Lyons 
Cantor’s Minstrels 
2d half 
Mabel Whitman Co 
Ezra Matthews Co 
Alice Nelson 
“You'd be Surpri’d 


BOSTON B. F. KEITH 


Vaudeville Exchange, Boston 


BANGOR, ME. 
Keith’s 
Reese & Edwards 

Barney Firet 
Wiklolia & Kaha K 
8 Syncopated Misses 
Collier & DeWalde 
2d half 
Archie Onri 
Martindale & Y 
Cliaer Sisters 
Longacre Trio 
La Toy Bros 
BATH, ME. 
Opera House 
Claier Sisters 
Lapine & Emery 
2d half 
Lorimer & Carbrey 
Keefer & Alberts 
J & J Gibson 
BOSTON 
Boston 
Arenty Bros ., 
Irving & White 
Kimberley & Page 
Klass & Termini 
Ed Janis Revue 
Gordon’s Olympia 
(Scolly Sq) 
Horner Romaine 
Herbert “& Bell 
Baldwin Blair & Co 
Howard & Bernard 
Dancing Demons 
Gordon’s Olympia 
(Washington St) 
JI & A Kelley 
Lamey & Pearson 
Mallen Case 
Rubeville . 

(One to filly 
BROCKTON 
Strand 

Dixon & Mack 
Mathews & Ayers 
McDevitt Kelly & Q 
Geo Rosener 

Kane Morey & M 


2a half 
Piquo & Fellows 
Murphy & Kiein 
La Petite Jenny Co 
Largee & Snee 
Jackson Taylor Co 
CAMBRIDGE 
Gordon’s Central Sq 
Pedersen Bros 
McNeil & Shadow 
Rahn & Beck 
Florence Rine 
Sabine & Goodwin 
2d half 
Geo Bock 
Elm City 4 
Conley & Webb 
Donavan & Lee 
Retter Bros 
DORCHESTER 
Codman Sq 
Stanley & Dale 
G George Co 
2d half 
Austin & Alien 
Gilbert & Saul 
Mang & Snyder 
3 Syncopated Miss’s 
Franklin Park 
Kishi Bros 
2d half 
Cleo Lewis 
Marshall & Covert 
(18) 


Helen Pingree Co 
8 Syncopated Miss’s 
FITCHBURG 
Colonial 
Martens & Arena 
Gray & Norman 
Bob Dailey & Co 
Paramo 
J R Johnson 

2d half 
W L Travis 
Hurst & DeVars 
Holmes & Holliston 
Bernard & Ferriss 
Petticoat Minstrels 


DR. JULIAN SIEGEL 


Official Dentist to the N. V. A. 
1493 Broadway (Putnam Building), New Yerk 


HALIFAX 
Ackers 
(24) 

The Reubens 
Lannigan & Woods 
Mowatt & Mullen 
Anthony 
Jean & Jacques 


Strand 


(24) 
Brown & Du Mont 
Nai Tai Tai 
Gems of Art 
O A Duncan 
Traville Seal & M 


HAVERHILL 
Colenial 
Leroy & Alexander 

Murphy & Klein 
Pearson Trio 
Largee & Snee 
Mammy’s Birthday 

2d half 
Gaynell & Mack 
Swor & Westbrook 
McCarthy & § 
Armstrong & Stan 
6 Kirksmith Sis 


pire 


Piquo Fellows 


Geo Bock 
Swor & Westbrook 
Fixing Furnace 
half 
Dixon & Mack 
Florence Ring 
Murray Voelk 
Mammy’s Birthday 


LEWISTON 
Music Hall 
Black & White 
Murray Vaelk 
Allen & Walton 
Horlick & §S Sis 
(One to fill) 
2d half 
J & W Leland 
Innis Bros 
Marguerite Padula 
(Two to fill) 
LYNN 
Gordon’s Olympia 
Retter Bros 
Donavan & Lee 
Wallace Galvin 
Kirksmith Sis 6 
half 
Kane, Morey & M 
McNeil & Shadow 
Geo Rosener 
Pilcer & Douglas 
Waldorf 
W L Travis 
Agnes Kane 
W H Armstrong Co 
Emmett & Moore 
Bernard & Ferris 
P Bremen Bro 


2d half 
M Anlington Co 
Herbert & Binet 
Joe Crystal 
Brower . Trio 
B & B Wheeler 
Playmates 


MANCHESTER 

Palace 

M Arlington Co 

Hurst & DeVars 

Brower Trio 

B & B Wheeler 

Petticoat Minstrels 
d half 


Leroy & Alexander 
Gray & Norman 
Bob Dailey Co 
Mathews & Ayers 
JRJohnson Co 


NEW BEDFORD 
Gordon’s Olympia 
La Petite 

Bim City 4 
McCarthy & S 
Conley & Webb 
Pilcer & Douglas 
2d half 
‘Pearson 8 
Wallace Galvin 
McDevitt Kelly &Q 
Sabine & Goodwin 
Pederson Bros 


NEWPORT 

Opera House 
Mang & Snyder 
Roe Reaves 
Holmes & Hollist’n 
Nadel & Follett 
Playmates 

2d half « 

Parker Trio 
Markee & Montg’ry 
W H Armstrong Co 
T McRae Co 
Schepp’s Circus 


PORTSMOUTH 
Colonial 
J & W Leland 
Innis Bros 
Marguerite Padula 
Jackson Taylor & Co 
(One to fill) 


Rahn & Beck 
Horlick & § Sis 


WALTHAM 
Waldorf 
Joe Crystal 
Herbert & Binet 
Marshall & Covert 
Scamp & Scamp 
d half 
W Hale & Bro 
G George Co 
Nadel & Folilette 
P Bremen & Bro 


Most completely 


Hours 


DR. SHECKMAN, Dentist 
equipped dental office in 
Square District. Service and. Equipment to meet 


present-day demands in Dentistry. M 
CAPITOL THEATRE BUILDING, 
9 A. M. to 5:30 P. 


Times 


oderate fees. 
New York 
M. 


ORPHEUM CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
(17-19) 
(Same bill plays 
Victoria 20-22) 

Blsa Rueggeer 
Kenny & Hollis 
Duffy & Caldwell 
“For Pity’s Sake’”’ 
Wheaton .& Carroll 
Pisano Co 
Lucille & Cockie 


CHICAGO 
Majestic 
Mabel McCane Co 

Jarvis & Dare 

7 Honey Boys 

Joe Laurie 

Robins 

Harriet Remple Co 

Collins & Hart 

Finlay & Hill 

Kanazawa Boys 

Palace 

Lina Abahbonell 

Lew Dockstadter 

Tango Shoes 

H & A Sharrocks 

V & E Stanton 

Lee & Cranston 

Frank Mullane 

La Mont Trio 
State-Lake 

Rae Samuels 

Mason Keeler & Co 

Avery & O'Neill 

Quincey 4 

Olympia Desval 

Yvette 

Slayman Ali’s Arab 

Byrnes & Gehan 


DENVER 
Orpheum 
(Tuesday, Opening) 

Lambert & Ball 

Geo Price Co 
Rigoletto Bros 
Jas H Cullen 
Cartmell & Harris 


DES MOINES 
Orpheum 
(Sunday Opening) 

Casting Wards 
O’Donnell & Blair 
Venita Gould 
Wm Rock & Girls 
Kitner & Reaney 
Dunbar’s Sing 
Musical Hunters 
DULUTH 
Orpheum 
(Sunday Opening) 
Kennedy & Nelson 
Bruce Buffet Co 
Harry Jolson 
H Santry Band 
Marino & Maley 
KANSAS CITY, MO. 


Orpheum 
(Sunday Opening) 
Werner Amoros Tr 
Arthur West Co 
Harry Green Co 
Claudia Coleman 
Evelyn Nesbit Co 
Chris Richards 
Princess Radjah 

LINCOLN, NEB. 
Orpheum 
(22-24) 

G Hoffmann 


NED “CLOTHES” NORTON 


Just closed with “Quakertown te Broadway.” 
Open for engagements. Care of VARIETY, New York. 


Meredith & Snoozer 
Fox & Ward 
Jerome & Herbert 
Watts & Hawley 
Beginn’g of World 
Van Cellos 
LOS ANGELES 
Orpheum 
‘Ford Sis Band 
Gallagher & Martin 
Ernest Evans Co 
Jack Osterman 
M Montgomery 
Grace De Mar 
Howard's Ponies 
Hyams & McIntyre 
MEMPHIS 
Orpheum 
Mayhew & Taylor 
Julius Tannen 
“Sweeties” 
Burt & Rosedale 
Royal Gascoignes 
Ted Doner 
MILWAUKEE 
Majestic 
U S Jazz Band 
Mme Ellis 
Nellie Nichols 
Jas J Morton 
Masters & Kraft 
Martelle 
Oakes & Delvin 
Jack Hanley 
Palace 
Alice Eis 
Hammond & Morley 
Joe Towle 
Farrell Taylor Co 
Stone & Hayes 
Will Morris 


. Bonesetti Troupe 


MINNEAPOLIS 
Orpheum 
“Man Hunt” 
Muriel Window 
Bradley & Ardine 
Ed Morton 
Leo Zarrell Co 
Lightners & Alex’dr 
NEW ORLEANS 
Orpheum 
Long Tack Sam Co 
Maurice Burkhart 
Steph’s & Hollist’rs 
Jimmy Savo Co 
Kosa King Co 
OAKLAND 
Orpheum 
(Sunday Opening) 
Nat Nazarro Band 
B McDermott: Co 
Roy & Arthur 
Master Gabriel Co 
Black & O’Donnell 
The Duttons 
Hudler Stein & P 
Marmein Sis & § 
OMAHA 
Orpheum 
(Sunday Opening) 
Samaroff & Sonia 
Phina & Co 
Indoor Sports 
Nitta Jo 
Eva Shirley Band 
Lillian Shaw 
Bostock’s School 
PORTLAND, ORE. 
Orpheum 
(Sunday Opening) 
Lyons & Yosco 


Bob Hall 
“Ruth Budd 
Lew Brice Co 
SACRAMENTO 
Orpheum 
(Sunday Opening) 
19-21 
(Same bill plays 
Fresno ‘22-24) 
Gus Edwards Co 
Travers & Douglas 
Chic Sale 
Dolly Kay 
Arnaut Bros 
Bensee & Baird 
ST. LOUIS 
Orpheum 
“Not Yet Marie” 
Lydell & Macey 
Creole Fash Plate 
Aileen Stanley 
Karl Emmy’s Pets 
Ergotti’s Liillip 
Ja Da Trio 
Regay & Lorraine S 
ST. PAUL 
Orpheum 
(Sunday Opening) 
Ciccolini 
Melody Garden 
Basil Lynn & Co 
Whitfield & Ireland 
Maria Lo 
The Pickfords 
Jack Kennedy Co 
SALT LAKE 
Orpheum 
(Sunday Opening) 
“Overseas Revue” 
Mr & Mrs Connolly 
Stuart Barnes 
Al & F Stedman 
Frawley & Louise 
3 Jordan Girls 
SAN FRANCISCO 
Orpheum 
(Sunday Opening) 
Extra Dry 
Bernard & Duffy 
4 Readings 
Pietro 
Lachmann Sisters . 
Eva Taylor Co 
Elfreida Wynn 
4 Mortons 
The Rickards 
SEATTLE 
* Orpheum 
(Sunday Opening) 
Chas apewin Co 
Francis Renalt 
Steele & Winslow 
Bert Fitzgibbons 
Van Bankoff Co 
Fay Courtney 
VANCOUVER, B. Cc. 
Orpheum 
“Little Cottage” 
Una Clayton Co 
Sam Hearn 
Edith Clifford 
Hickey Bros 
Ford & Urma 
Ishikawa Bros 
WINNIPEG 
Orpheum 
Morgan Dancers 
Harry Cooper 
Jason & Haig 
Marconi & Fitzgib 
Van & Belle 
Burns & Frabito 


WESTERN VAUDEVILLE 


State-Lake Theatre Building, Chicago 


ALTON 
Hippodrome 
Jean Boydell 
Galetti’s Monks 
d half 
Gonne & Albert 
Orren & Drew 
BELLEVILLE 
Washington 
Orren & Drew 
York & Marks 
Kalaluhi’s Hawa’n’s 
2d half 
Billie & Dat 
Kennedy & Francis 
CEDAR RAPIDS 
Majestic 
Willis Gilbert Co 
Somew’re in France 
Green & Myra 
“Salon Singers” 
(Two to fill) 
2d half 
Fort & Hewitt 
Mabel Blondell 
Morgan & Anger 
Rawson & Claire 
Mullin & Correlli 
Japanese Revue 
CHAMPAIGN 
Orpheum 
Waldstein & Daley 
Myrtle Mason 
“Reg Bus Man” 
Frank DeVoe 
(One to fill) 
2d half 
Alf Ripon 
Will JI Ward 
Creedon & Walsh 
Chalfonte Sis 
(One to fill) 
CHICAGO 
American 
Flager & Malia 
(Others to fill) 
2d half 
laska 2 
& Flanders 
h DeLacey Co 
Alfred 
(Two to fill) 


Kedzie 
Belmonts Warblers 
Adam8 & Hickey 
Lillian Mortimer Co 
Morgan & Anger 
Jack Alfred Co 

2d half 
Swain’s Cockatoos 
Skipper Kenn’y & R 
“Cheer Up” 

Weber & Elliott 

Lincoln 
Alaskan 2 
Kimball & Flanders 
Burkhart & Roberts 
Buch Bros 
(Two to fill) 

2d half 


‘Flager & Malia 


Somew’e in France 
Degnon & Clifton 
(Others to fill) 
DAVENPORT 

Columbia 
F & C LaTour 
Stuart Girls — 
*“Let’s Go” 
Fields & Wells 

2d half 
Green & Myra 
Carle & Inez 
Lillian Mortimer Co 
Robison & Penny 
Casson & Kirke 

DECATUR 

Empress 
Bob White 
Chalfonte Sis 
Carleton & Belmont 
Will J Ward 
(One to fill) 

2a half 
Waldstein & Daley 
Heim & Lockwood 
Belmont’s Opera 


.Peggy Brooks 


“Every Sailor” 
DUBUQUE 
Majestic 
Earl & Edwards 
Casson & Kirke 
Fort & F Hewitt | 


ait 
i 
i 
i | Foley & 
: Foley & Girls 
2d half 
LANSING 
Bijou 
2a half 
4 
2 Kawanas i 
i Reck & Stone 
2d half 
Black & White 
4d Allen & Walton 
agi 
t 
; 
| 
i 
Kundles 3 
| 


~ 


Mabel Blondell 
“At Turn Pike” 
(One ~~ fill) 
half 
E&C 
Stuart Girls 


Aerial Eddys 
ROCKFORD 
Palace 

Hennings 
Bond & Wilson Co 


Anger & Curtis Boys 


Fred LaReine Co 
2d half 
The Puppets 
Asoria 3 
Temple 4 
Buch Bros 
(One to fill) 
ST. LOUIS 
Columbia 
P & W LaVarre 
Coley & Jaxon 
Gonne & Albert 
Ben Linn 
Paul Klesist Co 
Paul Kieist Co 
2d half 
Green & Dean 


“Meanest Man” 
Bingham 4 
Granville & Fields 
Dunbar’s Hussar 
2d half 
Paraillo 
Dave Ferguson Co 
Cook & Lorenze 
Headley 3 
TERRE HAUTE 
Hippodrome 
(Evansville split) 
lst half 
J & P Hall 
S & A Beverly 
A Rasch Co 
Tom Mahoney 
Princess Kalama 
(une fill) 
WINNIPEG 
strona 
G & L Garden 
T & C Breton 
Cortelli & Rogers 
3 DeLyons 
2d half 
B & E Mathes 
*Let’s Get Married” 
Smith & Keefe 
Sakata Japs ~ 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY 
American 
Sinclair & Gray 
Dreon Sisters 
Darby & Brown 
Newport & Stirk 
“Melody Shop” 
Chabot & Dixon 
John McGowan Co 
Boyle & Pepinto 
Jack Moore 3 
2d half 
3 Melfords 
Feiber & Griffin 
4 Bangards 
Arthur Lloyd 
Gerald Griffin Co 
Cunningham & Ben- 


nett 
Wardell & Doncourt 
U $8 S Carlao Trio 
Dimond & Daughter 


Victoria 
Monte & Partie 
Mildred Rogers 
Leila Shaw Co 
Basil & Allen 
Mangean Troupe 

half 


Jack Moore Trio , 


Ubert & Carlton 
Stuart Vlack Co 
LeRoy & Dressner 
Dacis & Rich 
Lincoln Sq. 
Mazuma Japs 
Allen & Moore 
Wilson & Wilson 
Townsend Wilbur 


4 Volunteers 

d half 
Swain’s Animals 
Lillian Watson 


Kingsbury & Mun- 
* 
Anthony & Ross 
Returned Sailors 
Revue 
2d half 
Hanlon & Arthur 
Kennedy & Kramer 
Hughie Clar 
Marty Ford 
Hank Brown Co 
(One to fill) 
BROOKLYN 
Metropolitan 
Hurrah & Mulroy 
Mason & Gwynne 
Stuart Black Co 
Walmsley & Keat- 
ing 
Dance Dreams 
2d half 
Mazuma Japs 
K & E Kuehn 
John McGowan Co 
Will J Evans 
Ziegler Twins 
DeKalb 
Swain’s Cats & Rats 
Neal & Stewart 
Bertram May Co 
Ubert Carlton 
8 Dominoes 
2d half 
Harray & Mulroy 
Sargent Bros 
Thos P Jackson Co 
4 Volunteers 
The Bimbos 
Fulton 
Nippon Duo 
Holden & Herron 
Will J Evans 
Here & There 
2d half 
Robert Swan 
Bonner & Powers 
Townsend Wilbur 
Co 
Joe Darcey 
8 Dominoes 
Palace 
Fritchie 
Chidlow & Haig 
Harry Brooks Co 
Davis & Rich 
Krazy Kids 


CLEVELAND 
Liberty 
Brown’s Dogs 
Downing & Bunnin 
McGreevey & Doyle 
Laurie Ordway Co 
Fashions DeVogue 
DALLAS, TEX. 
Hippodrome 
Wayne & Beeman 
M & J Dove 
2 Yaquis 
Weber Beck & F 
Clairmont Bros 
2d half 
Fred Griffiths 
Hart & Helene 
Arthur Finn & Co 
Delbridge & Grem- 
mer 
3 Walters 
Dayton 
Tyler & St Clair 
Allman & Nevins 
Kajaima Co 
Chase & LaTour 
6 Avolions 
DETROIT 
Colonial 
Mellilo Sisters Co 
& 
Evan 
Taylor Francis 
Francis Rice 
Oh That Melody 
FALL RIVER 
Bijou 
Steiner Trio 
Metropolitan 3 
Jocelyn & Chapman 
Trovato 
4 Renee Girls 
2d half 
Mile Harding 
Creighton & Sis 
Hugh Emmett Co 
Jack: Rose Co 
Wells Virginia & W 
HAMILTON, CAN. 


Howard Martelle Co 
Ward B 
Musical McLarens 


ros 


ARTHUR J.HORWITZ-LEE KRAU S, inc.. 


Loop End State St. 


cts desiring 


EAST AND" WEST 
immediate and consecutive booking 


Libe 
Goldie & Ward 
Bennett Twins 
Ethel Mae Hall Co 
Jack Goldie= 
3 Victors 

d half 
Lockhardt & Laddie 


Fred Griffiths 

Hart & Helene 

Arthur Finn Co 

Delbridge & Grem- 
mer 

3 Walters 


Sansone & 
Russell & 
Burns & Garry 

Mabel Darrell Co 
“Sweet Sweeties” 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BUTTE 
Pantages 
(17-20) 
(Same bill plays 

Anaconda 21; Mis- 
soula 22). 
Winton Bros 
Bender & Meehan 
Business is Bus’s 
Texas Four | 
Little Nit Nap 
Gertrude Newman 
CALGARY 
Pantages 
Aerial Patts 
Allen Lindsay Co 
Lorner Girls 
Neil McKinley Co 
Great Leon 
“Four of Us” 
DENVER 
Pantages 
Nayon’s Birds 
Burns & Lynn 
Chas Lindholm Co 
Sonia DeClave 
Bison City 4 
Slatkos Rollickers 
EDMONTON 
Pantages 
F & A Pelot 
Reynard & Johnson 
Periera Sextet 
Sherman Van & H 
Berlo Girls 
GT. FALLS 
Pantages 
(20-21) 
(Same bill play He- 
lena 22). 
Rosier & Dog 
Green & Pugh 
Maurice Samuels Co 
Jones & Sylvester 
Ted Shawn Dancers 
LONG BEACH 
Pantages 
“Making Movies” 
Brad Mahoney 


V_ Mersereau Co 
William Dick 
H Conley 
The Gallons 
LOS ANGELES 
Pantages 
Novelle Bros 
3 Clowns 
Robinson’s Eleph’ts 
John T Ray Co 
International 9 
Meir & Gibson Sis 
Cavanna 3 
MINNBAPOLIS 
Pantages 
(Sunday opening) 
Kremka Bros 
Lucy Bruch 
McGrath & Duds 
Girls Be Girls 
Fred Allen 
Derkin’s Dogs 
OAKLAND 
Pantages 
(Sunday opening) 
G & M LeFevre 
Ray Lawrence 
Archer & Belford 
Hyman Meyer 
Eddie Frod Co 
Partrowars 
OGDEN 
Pantages 
(22-24) 
Alex & Bvelyn 
Mason & Cole 
Okla 4 
B Morrell Co 
Casting Campbells 
Arthur Barrett 
Maker & Redford 
PORTLAND, ORE. 
Pantages 
Love & Wilbur. 
Naids Norrine 
Peerless Trio 
Jovedah DeRajah 
LaFrance & Ken’dy 
Yip Yip Yaphankers 


Paper Dress Rev 
Ernest Rackett 
Marriott Troupe 


FRESNO 
Hippodrome 

Florette 
Nora Allen Co 
Cromwell & Day 
Paper Dress Rev 
Ernest Rackett 
Marriott Troupe 

2d _ half 
Eddy & Howard 
Cleveland & Dowrey 
Fashions a la Carte 
Roth Mitchell & R 
Wilhat Troupe 


HANFORD 
Hippodrome 
(20) 

Eddy & Howard 
Cleveland & Dowrey 
Sam P Herman 
Fashions a la Carte 
Roth Mitchell & R 
Wilhat Troupe 


LOS ANGELES 
Hippodrome 
Les Arados 
Leonard & Haley 
Williams & Culver 
Whitney Dolls 
Scott & Seymour 
Burke Bros & Ken- 
dall 
2d half 
Mizpah Selbini Co 
La Rose & Adams 
The Royces 
4 Johnsons 
3 Aces of Harmony 
Billy Lindeman Co 
MODESTO 
Hippodrome 
(18-19) 
Eddy & Howard 
Cleveland & Dowrey 
Sam Herman 
Roth Mitchell & R 
Wilhat Troupe 
(23-24) 
Monroe Bros 
Van Arden & Fal- 
lows 
Joe La Veux 
Clayton Drew Play’s 
Montana Four 
Theo & Dandies 
SACRAMENTO 
Hippodrome 
Buster & Eddy 
Sax & Wood 


Sperry & Rae 


. VARIETY 37 
‘ apesan Rose Garden REGINA, CAN. Denny & Donegan 
(Others to alt DeVine & Williams Pantages Saranoff Trio 
Kate & Wyle Grand EDWARD J ADER Aubrey * 3 Riche Lane & Piant (19-21) Eadie & Ramsden 
DULUTH Van Camps bd Fields & Maxwell Honey Girls (Same bill oy Ay Bob Albright 
Grand Edna Deal LA Cook & Oatman PITTSBURGH Saskatoon 22-24) Hills’ Circus 
Paraillo Hand & Barnett 10 South LaSalle St. CHICAGO Hank Brown Co Lyceum Phil LaToska SPOKANE 
Dave Ferguson Co Ward & Dooley 2d half Mae & Mack Perrone & Oliver Panta 
Cook & qarente Grace DeWinters Leila Shaw & Co 2d half Herberte Gordon & Delmar Patrick & Otto “Act Beautif ul” 
Headley 3 “Kapt Fides Kids” Chabot & Dixon Faye & Jack Smith Finley & Gates Love Race Alleko Panthea & P Mary An 
(One to fill) ‘Silber & Rag Ferns Litt Sabbott & Brooks Return Sailors Zuhn & Dreis Quinn & Caverly Ed Biondell Co 
2d half Greeley Sq. Race & Edge Rev Aerial Butters Oh Mike Chas Olcott 
Violet & Lewis (OEE. 4 Gers’n King Bros (Two to fill) (Two to fill) - PROVIDENCE SALT LAKE Bud Snyder 
Bingham 4 Green & Dean & EB Kuehn Warwick HOUSTON Emery Pantages Coffman @& Carroll 
“Meanest Man” G Wallace & Ben Marva Rehn Hanlon & Arthur Prince Bollinger & Rey- Bernivici Bros VANCOUVER, B. C. 
Granville & Fields 2d half Ferns & Litt Hughie Clark J & 8 DeLier nolds Chas Mack Go Pantawen 
Dunbar’s Girls Norvelles Dimond & Daughter Marty Ford Co Murphy & Driscoll Karl Karey : Cardo & Nol Lieut Berry & Miss 
E, ST. LOUIS, ILL. York & Marks 2d half Race & Edge Carlisle & Roemer Geo Drury Hart Co . Joe Whitehead Marhent miles 
uishese Fay te Sinclair & Gray Sabbott & Brooks Bernard & Meyers Baker & Rogers Harry Girard Co M Hamilton Co 
Vernon & Rogers Cur Allen & Moore half Lawlor Stovers Lovejoy Baron Lionter 
e 
Pal &C Farrell & Hatch C & E Frabel Minus & Bryant Pantages 
“Prosperity” * Janet sa" 0 . Weaneia Murphy Holden & Herron Freeman & Lewis Doherty & Salvatore Aerial Macks 
2d half half Mystic Hanson Scanlon Denos & 8S Bingham Nine O'clock Forrest & Church VICTORIA, B. C. 
Clemenso & Gerson Kenien 2 Delancey ATLANTA . eir Hoey & Fisher Stevens & Brunell Pantages 
Ben Li Russell & Van Fos’n Virgil & eyelets Granda Lavans Theodore 8 Willie Solar Bert Stoddard 
Coley Jaxon Temple 4 Morrison & Harte Cross & Santaro KANSAS CITY ST. LOUIS Risin Generation Mori Bros 
Kalaluhis Haw’ans 4 Hursleys Arthur Lloyd Hodge & Lowell Garden Garrick H J Gardner Co Goetz & Duffy 
EVANSVILLE 2d4_half The Bimbos A Perfect Day Stanley Oliver SAN FRANCISCO Ward & King 
Grand Walter Baker Co LeRoy & Dressner Harry Antrim Mack & Salle Francis & DeMar Pantages Henriette DeSerris 
(Terre Haute split) Sosman & Sloan Odiva & Seals Boudini & Bernard Knorr Rella Co Shall I Marry (Sunday opening) Eldridge B & EB 
lst half The Love Bugs 2a half 2a half Barnes & Freeman Marie Russell Co DePage & Yokov 8S WINNIPEG 
Taketa & Kawana Marie Stoddard Francis & Wilson Dailey Bros Jack Levy & Girls Bell & Caron Mary Dorr Panta 
‘Chamberlh & Earle Thomas 3 Miller & Bradford Bert Lewis 2d half 2a half Howard & White Zen 
‘Corbett & Guiran ——. pd Dreon Sisters “Mimic World” 3 Herbert Sisters Stanley Dancing Davey Gypsy 3 
“Rolling Along” Orph Neal & Stewart BALTIMORE Powell & Worth Mack & Salle Hickman Bros Marston & Manley 
Buddy Doyle Wellington. rs Sylvia Wplmsley & Keat- Hippodrome Henry Horton Co Knorr Rella Co Corinthians Walter Fenner Co 
Thalero’s Circus “Get ’em Rogers” Wilfred DuBois Walters & Walters Burnes & Freeman SEATTLE Gorman Bros 
GREEN BAY, WIS. 8 Vassar Girls oan. & Seals Senna & Weber Russell & Devitt Jack Levy & Girls Pantages Chas Althoff 
Orpheum Wood & Wyde National Frank Stafford Co PHIS — SAN ANTONIO, Bullawa Girls Asahi Troupe 
2d half Phil Baker 8 Melfords' -- Weston & Eline L TEX. _ 
Billy Scott omc of Fy papel Faye & Jack Smith Clark’s Hawaiians Harry rned Princess Hodkins-Pantages Bookings 
Adams & Hickey 2d Thos P Jackson BIRMINGHAM Barra Sisters Sansone & Delilah 
Caite Bros & Bea- Libby & = i Sheppard & Dunn Bijou Baseball 4 Burns & Garr DALLAS, TEX. Stan & Mae Laurel 
Polly” Oz & Chick 4 Bangards Red & Blondy Fred Elliott Russell & Titus Jefferson 3 White Kuhns 
Fred “‘TaReine Co Staley & Birbeck ~ half Davis & McCoy Will Stanton Co Mabel Darrell Co The Rials Three Bartos 
MADISON Harry Rose The Linken Salvation Molly 2d half Sweet Sweeties’ Stagpeoo!l & Spier ACO, TEX. 
Orpheum Baraban & Grohs Mildred Rogers’ Burke & Durkin Red & Blond 2d half Swayne Gordon Co be 5 Bs. 
Billy Scott (One to fill) Basil & Allen Simmons & Bradley Davis & McCoy Joe & Sadie Delier Hall & Shapiro ‘ oa half 
Caits Bros & Bea- sO. BEND, IND. Here & There 2d half ’ Salvation Molly Murphy & Driscoll “Oh Bill Frank Ward 
site Cross & Santaro Burke & Durkin Carlisle & Roemer MUSKOGEB, OKLA. Fitze’la 
Mrs Gene Hughes LaPetite Cabaret Francis & Wilson Hodge & Lowell Simmons & Bradley Bernard & Meyers Broadway These - Ywantasi ) 
re on rgent Tos arry n : 
Gilmoy Dolan & C  Boudini & Bernard Peppino & Perry Broadway Quigley & Fitzger’a “Temptation 
Bond & Wilson Co 2d h Sen F Murphy BOSTON McMahon Sisters Minus & Bryant Dance Fantasies WICHITA FALLS 
Ben Benny Bell & a Mystic Beaten 3 Orpheum Lew Welch Co Doherty & Salva- Dunbar & Turner Wichita 0. H. 
(Three to fill) Wintergarden 4 2a half Mile Harding Rucker & Winfred tore n “Temptation” Heras & Preston 
MINNEAPOLIS Burns & Wilson Gere & Delaney S Creighton & Sis Star Opera Co ‘Nine O'clock SAN ANTONIO,TEX, Cook & Vernon 
Grand Burkhart & Roberts Newport & Stirk Hallen & Goss NEW ORLEANS Hoey & Fisher Royal Georgia Howard 
Christy & Weaver Byron Pros Band Mason & Gwynne Hugh Emmett & Co Crescent Theodore = Four Leons Prank Bush 
Toshi & Weaver SPRINGFIELD Homer Lind & Co Jack Rose (Sunday opening) 2d half Long & Ward Oh Teddv” 
Cooper & Valli Majestic Boyle & Peppinto Wells Virginia &W C&E abel Bebiaaer ": Rey- ~ ACKERMAN & HARRIS CIRCUIT 
Hawthorne’s Mins’s 3 Moran Sisters Boulevard Freeman. & Lewis nold 
Palace Alf Ripon The Linkos Geo Drury Hart Co San Francisce 
“Every Sailor” Bonner Powers etropolitan 
“The Love Bugs” “Girls of Altitude” Darcey Jocelyn & Chapman 2d half TO Tybell Sisters 
Marie Stoddar 2d half Ziegler Twins Co Trovato Harry Larned Yonge tH & Dunb 2d half 
Thomas 3 Grace Wallace & 2d half 4 Renee Girls | Barra Sisters Flying Weavers Collins unbar La Flu 
2a half Bea Monte & Partie Chicago Baseball 4 Martin & Elliott Felony Bob Millard 
Welfington & Sylvia Grindell & Esther Sheppard & Dunn MeVicker’s Fred Elliott Chick & Tiney Har- ANY ¢ Lawson Mallory Sisters 
(Others to fill) Baxiey & Porter Bertram May Co 3 Gregorys Will Stanton Co vey Six 8 sang he Cameos 
MOLINE Catalano & Will’ms Dave Harris Jessie Reed NEW ROCHELLE Hal Johnson Co seed half Mitchell & Mitchell 
Palace (Two to fill) Mangean Troupe §§ Eckhoff & Gordon Leew RAARY Emmons Florette 6 Imps & Girl 
Carl & Inez SUPERIOR Avenue B Pearl Abbott Co Chas ation SALT LAKE 
Pal Vee & Telly ohnson Bros " 
Se a Violet yoo Farrell & Hatch Married via Wire Homer Lind Co Hippodrome Cromwell & Day Casino 
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Les Arados 
Leonard & Haley 
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SAN FRANCISCO 
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(Sunday opening) 
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Belly Dailey 
Betty Fredericks 
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Billy Lindeman. Co 
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Leo Haley 
Harry Mason Co 
Wood & Lawson 
Six Serenaders 
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VARIETY 


‘ 

Q. Then you would be in vaudeville and go into a musical 
production or dramatic production and then come back into 
vaudeville and so on up to the present time? 

A. I would, from 1900 up. 

Q. When you started in vaudeville, do you recall where you 


appeared? 
A. Yes, sir, I do. 
Q. Where? 


A. I appeared at my first engagement at Proctor’s 23d Street 
Theatre. 

Q. And how many shows a day did you give then? 

A. I gave three shows a day. 

Q. What salary did you receive? 

A. $30 a week. 

Q. From then on will you trace your vaudeville career, giving 
us as nearly as you can recall the circults where you played and 
the salary you received right up to date? 

A. Well, I played for $30 for about the first year and a half. 
Then I played Proctor’s houses, which meant Newark, Proctor’s 
23rd Street and Proctor’s 28th Street, Keith's Union Square, 
played the Hyde & Behman’s Theatre in Brooklyn, and the New 
York Mustcal Hall, which was in East New York, Brooklyn, and 
for Tony Pastor. Then they raised my salary to $75 a week and 
sent me on the Orpheum Circuit, which circuit consisted of San 
Francisco, Los Angeles, and on my way back they opened the 
Omaha and Kansas City theatres. I was on the opening bills of 
both houses. 

Q. So at that time the Orpheum Circuit consisted of four 
theatres? 

A. Four theatres, and we received six weeks. You played two 
weeks in San Francisco and two weeks in Los Angeles and a 
week each in the other two. 

Q. And would you lose any time in jumping from any of these 
towns to the other. 

Oh, yes. I took eight weeks to play the six. 

And what year was this about? 

This was about in 1899, I think. 

How many shows a day did you do in those houses? 

Two shows a day. 

. And did you tell us the salary you got on the Orpheum 
Circuit then? 

A. Yes, I received $75 a week. 

Q. Will you go on and tell us after that where you played, 
giving the circuits, rather than the towns? 

A. Well, there were not many circuits. I had to write to the 
various managers. I was instructed by other artists to do so, 
because I knew nothing about the business. And I booked a 
week here and a week there as best I could. 

Q. While you are on that, will you explain what you had to 
do, and how you had to go about it to get bookings at the time 
you speak of, around 1899 or 19007 

A. Well, the other performers knew how ignorant I was about 
it, and they helped me, and would give me the addresses and 
sort of outline a letter for me, because I did not know anything 
about it. 

Q. Was it any easy matter in those days to get five or six 
weeks? 

A. It was very difficult for me. 
cared, 

Q. Well, there were other actors in the same plight that you 
were in, were there not? 

A. Oh, yes; everybody was. 

Q. Now, Miss Carus, go on and tell us of your rise in 
vaudeville? . 

A. Well, in the year 1900, in November, I was playing at 
Pastor’s Theatre and a man named William Likens came down 
to see me and booked me at the New York Theatre for a 
Sunday night at the sum of $10. That was on Forty-fourth and 
Forty-fifth streets and Broadway. And I was fortunate enough 
to make a success. The following week I played the Novelty 
Theatre in Brooklyn, and they again engaged me for a Sunday 
night at the New York Theatre, a return engagement. 

Q. At this time had you played the Keith Circuit, the then 
Keith Circuit? 

A. I had played what there was of the Keith Circuit. 

Q. What was there of the Keith Circuit at that time? 

A. They had a theatre in Philadelphia and they had one in 
Roston and then they had the Unton Square. 

Q. And that comprised the Keith Circuit of those days? 

A. That is all that I played and all that I knew of. 

Q. How many shows a day did you play in the Keith Circuit 
at that time? 

A. Three shows a day. 

Q. And what salary did you get then in the Keith Circuit? 

A. I got $30 up to the time I went to the Orpheum Circuit 
and then the New York Theatre. 

Q. Thirty dollars a week? 

A. Yes, sir. : 

Q. Now, you are playing over the Keith Circuit, are you not? 

A. Yes. 

Q. And have many times since the days when you got $30 a 
week? 

A. Yes, sir. 

Q. Teli us the salaries you received since that $30 a week 
salary from the Keith Circuit? 

A. Well, my salary has fluctuated. 

Q. Just tell us how it has fluctuated. 

A. Well, up until the time that we were in the war I was 
receiving $750. I mean that I got $100, $125, $150, it depnded 
upon whether I had been successful and whether they wanted 
me and how much they would give me. 

Q. Well, it kept on a rising scale? 


Nobody knew and nobody 


A. It rose until we went into the war, at which time I 
received $750. Then there was some talk about reducing the 
salaries, because conditions were such that they could not 


afford to pay that amount of money. I was at that time playing 
in Detroit, and the manager, Mr. Williams, came back and 
informed me that the booking office was going to reconstruct 
salaries, and that I had the option of either playing my season 
out at a reduction of $200 a week, or I could close on Saturday 
night, receive a full salary for the week that I was then playing. 
Well, I accepted the reduction under protest, When I returned 
to New York city I had a personal conference with Mr. Hodgdon 
and I laid the matter before them, that the cut was entirely 
too large, and I could not stand it, and put down date and data, 
just everything that I figured on my expenses and so forth, and 
they reduced that cut to $100, instead of $200, and I continued 
to play out that season at $600 a week. 

Q. Were you satisfied with the adjustment that was made with. 
reference to the cut? 

A. Well, I was satisfied after the adjustment was made for 
the $100 cut, yes. 


Q. Yes; that is what I mean? 

A. I was not satisfied with the $200. 

Q. You had no difficulty in presenting your grievance or dis- 
cussing it, did you? 

A. No; I called up Mr. Hodgdon and he received me, and took 
the matter up for me at the following meeting, and I received 
my reply a little later in the week. 

Q. What do you mean by the following meeting? 

A. They were having meetings right along in adjusting these 
things. 

Q. Meetings of managers? 

A. So I understood. ‘ 

Q. And Mr. Hodgdon reported to you the result of this meet- 
ing of the managers? 

A. Yes. 

Q. When you said you were told that the booking office had 
decided to cut your salary or something to that effect—— a 

A. No; adjust the salaries, I said. 

Mr. Walsh: Readjust them, she said. 

The witness: Readjust them, yes. 

Q. What was conveyed to you by that? That the booking 
office was going to do it, or that the managers in the booking 
offices were going to get together to do it? 

A. I understand all the managers were going to have a meet- 
ing, and that the conditions were such that they could not pay 
these salaries. 


Q. This was right after the war? 

A. Yes. 

Q. In 1914 or thereabouts? 

A. Yes. 

Q. But in the adjustment which you had with Mr. Hodgdon 


the thing was treated in a purely business-like way, was it not? 

A. Absolutely. I forgot to mention that during my career I 
also played the Pantages time. Perhaps I tried to forget that. 

Q. When did you play the Pantages time? 

A. I played the Pantages time during the year 1913. 

Q. And how many shows a day did you do there? 

A. Three shows a day. It was part of my contract; stipulated 
that I did only three. 

Q. There were others that did more than three? 

A. Weill, I understood that the performers were expected to 
do four or more shows on Saturdays and Sundays. 

Q. Of course, you naturally preferred to do two rather than 
three? 

A. I naturally would. 

Q. How much did you get on the Pantages time, Miss Carus? 

A. I received $600 a week net, and two railroad fares for 
myself and maid and a drawing room. 

Q. Just prior to going on the Pantages time, had you played 
big time, two a day? 

A. Yes; I had just returned from Europe. 

Q. But your previous vaudeville engagement—— 

A. Had been in New York city. 


Q. How much were you getting in big time prior to the 
Pantages? 

A. At that time? 

Q. Yes. 

A. I was receiving $650. 

Q. In the big time? 

A. Yea. 

Q. Less your commission, etc.? 

Q. But this $650 from Pantages was net? 

A. Net. 

Q. And in addition to that salary you received—— 

A. The railroad fares and the drawing room. 

Q. So that by comparing the two, you actually received more 


on the Pantages time net than you did in big time, did you not? 

A. Yes. 

Q. Let me ask you how you find conditions with regard to 
securing time now? Comparing it with the conditions when 
you spoke of having to write various managers in the olden 
days? 

A. Well, the comparison really is ludicrious. In the old days 
it was almost impossible, now it is very easy for me. 

Q. Have you had an agent or personal representative to help 
you in getting your bookings or to represent you in getting 
them? 

A. Well, in times past I have had various ones, but right 
now I am doing my own booking. 

Q. Did anybody in the United Booking Offices ever suggest 
to you that you should have an agent or any particular agent? 


A. No. They suggested to me only a few weeks ago that I 
could do my own business and did not need any. 

Q. Did you ever have any difficulty in changing your agent? 

A. No: I merely wrote him a letter and told him I did not 
want him any more. > 

Q. Never had any individual in the United Booking Offices 
tell you you would have to employ one man or another? 

A. No, sir. 

Q. Name some of the men that have represented you? 

A. Well, M. S. Bentham, Edward Keller, Alf Wilton and the 
last was Harry Weber. 

Q. Did you have any grievances against any of these men 
that prompted you to change them? 

A. Well, I thought they were not doing what I wanted them 
to do; what I expected. 

Q. What do you mean by that? 

A. They did not get me consecutive time. 

Mr. Walsh: She was mistress. If she did not like the color 
of their hair she could fire them. 

The witness: And they did not get me the salary I thought 
I was entitled to. I have some very decided views on matters 
like that. 

Q. Did you have any trouble about contracts or cancellations 
or what you thought were arbitrary cancellations of any con- 
tracts in vaudeville? 

A. I have not had any. 
tracts. 

Q. You mean you go out on the verbal promise of the man- 
agers or the booking office? 

A. Absolutely. 

Q. Have you ever found them not to keep faith with you? 

A. I have not, and I have always kept faith with them. 

Q. No doubt about that, Miss Carus. Have you ever en- 
deavored to get into the United Booking Offices to interview any 
of the managers that congregate there or any of the help? 

A. I go in there very often. : 

Q. Do you ever have any difficulty in getting in? 

A. I just go in. 


Half the time I play without con- 


Q. Did you ever hear of any 
‘“‘bull pen?”’ 

A. I have not. 

Q. What are you getting now in vaudeville? 

A. $800 a week. 

Q. Where are you playing this week? 

A. At the Alhambra Theatre. 

Q. Part of the Keith Circuit? 


place up there called the 


A. Yes, sir. % 
Q. Did you ever play that same circuit—that same theatre, 


— r, when it was under Percy Williams’ management? 


Q. At what salary? 
A. $650. 
Q. With regard to a clause in contracts providing that the 


_ artist or maneger can cancel it on two weeks’ notice, are you 


in favor or opposed to that clause? 

A. I am in favor of the two weeka’ clause. 

Q. Why? 

A. Well, if I had an offer to go into a show which I thought 
perhaps might be a better eppurtunity tor me I should like the 
right to be able to cancel. 

Q. In other words, you feel that you have something of value, 
and if you find that you can get more for it elsewhere you 
would like to be in a position to go out and get it? 

A. Well, I like to get into a musical show and not have to 
do two shows a day. I like the environment for a change. 

Q. I would like to have that made clear, because I do not 
think that has been brought out yet. In a musical comedy 
or a legitimate show a performance is given every night except- 
ing on Sundays, and there are usually two matinees? 

A. Yes; that is the custom. 

-Q. Making eight performances a week? 

A. Making eight performances a week. 

Q. Whereas, in vaudeville, when you are doing two shows a 
day you are playing fourteen times a week in towns where 
Sunday shows are given and twelve shows a week where there 
are no Sunday shows? 

A. That is correct. 

Q. Were you ever a member of the ladies’ branch of the 


White Rats’ Union, known as the Associated Actresses of 
America? 

A. No, sir. . 

Q. Are you a member of the N. V. A.? 

A. I am. 


Q. Were you ever told that you could not procure any con- 
tracts unless you were a member of the N. V. A.? 

A. I have not been told so. 

Q. Have you ever been asked by any of the managers who 
employed you whether you were a White Rat pr whether you 
were an N. V. A.? 

A. I have never been asked. 

Q. Do you know what is meant by the closed shop as referred 
to in vaudeville, in the vaudeville papers? 

A. Well, in the recent strike I read that it meant that in 
the theatres everybody was to walk out and close the theatre. 
That is all I know about it. 

Mr. Waish: Ciose the shop? 

The witness: Close the shop is right. 

Mr. Goodman: We get a new definition every day. 

The witness: Well, that may not be correct, but that may 
not be correct, but that is what I understand. 

Q. Well, here is the definition of Mr. Mountford in re- 
spondent’s exhibit No. 6. He says: ‘‘The union shop means that 
no person can work in any theatre unless he or she carries a 
fully paid up card of the White Rats Actors’ Union of America, 
the Associated Actresses of America or any of its affiliated 
organizations.’’ Have I made that clear? 


A. Yes. i 

Q. Or shall I read it to you again? 

A. No; I understand. 

Q. Are you in favor of the closed shop as there defined? 
A. I am not. 

Q. Why not? 

A. Well, this is my viewpoint. For twenty years the man- 


agers have made it possible for me to make a living. I do 
not confine this to vaudeville; I mean all managers. They 
have made it possible for me to save a little something to protect 
myself against old age. They have always treated me fairly 
and squarely, and I do not believe in closing their theatres. 


Q. Well, do you believe that you would have to be a member 
of an organization, whether White Rats or N. V. A. or anything 
else, to procure a job? Do you think that is fair to the 
profession? 


A. Well, I have procured jobs when 1 was a member of 
neither of them. 


Q. But do you think it is a good thing for the business gen- 
erally, or for the actor, that he must be a member of the White 
Rats or any other organization, otherwise he cannot get a job 
in a theatre? 


A. I do not think that is an advantage to the actor; no. 


Q. Have you ever tried out your act before playing it over 
your regular tours? 

A. I would not open on a regular tour unless I had tried 
it out. 

Q. Why? 

A. Because I want to know whether it is the right thing; 
whether the material is what it should be, and whether the 
audience likes it. 

Mr. Walsh: Let us understand. There is not any contention, 
but a reasonable try-out is really very essential. 

Mr. Goodman: Yes. I am leading up to that question. I have 
asked all the witnesses as to the reasonable amount of time— 

Mr. Walsh: I understand the objection that has been raised 
by the witnesses is that certain acts are tried out an unreason- 
able time at reduced salaries. 

Mr. Goodman: I am getting at what is a reasonable time, but 
I have to ask one or two questions to lead up to it. 

Q. Have you ever tried out your acts? 

A. I try out every act. ‘ 

Q. Is there any specified time that you have tried out each 
act? 

A. No; I try it out until I feel that it is right. 


The verbatim report of the investigation will 
be continued in next week’s issae of VARIETY. 
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VARIETY 


Since'the days of “Daddy” Rice and Dan Bryant, down 
and Hart were playing “Little Fraud”— 


: THE WILLIAMSBURGH SAVINGS BANK 


175 BROADWAY, BROOKLYN, N. Y. 


OBITUARY 


Stanley J. Murphy. 

Stanley 1; Murphy, the songwriter, 
died Jan. 11, after a lingering illness 
with which he was afflicted the past 
several years. Services were held at 
Campbell’s Tuesday. 

While a member of the Remick staff, 
Mr. Murphy had to be removed to a 
sanitarium. His condition improved to 
the extent he was able to return to 
Broadway last year, for a short time. 


Dr. Carl E. Dufft. 
Dr. Carl E. Dufft died at his home in 
Yonkers, N. Y., Jan. 9, from a com- 
plication of diseases. 


He had been ill 


IN MEMORIAM 
A True Friend 


SHELLEY HULL 


Died January 14th, 1919 
WILLIAM HALLIGAN 


for several weeks. The deceased was 
a vocal instructor and had taught 
many concert singers. 


Charles Pitney. 
Charles Pitney died Jan. 1 at Wilgus 
Sanitarium, Rockford, Ill, from in- 
flammation of the brain. For the last 
six years the deceased had been stage 
manager of the Palace, Rockford. 


Louise Byrd. 

The wife of A. W. Gillis, manager of 
the Palace, Minneapolis, died Dec. 19 
after an illness of three months. The 
deceased was formerly a vaudeville 
artist and known professionally as 
Louise Byrd. 


The 


mother of Irving Irwin and 


IN FOND MEMORY 
MY MOTHER 


Mrs. Mary Brenner 


Who departed this earth January i2th, 1920. 


DOROTHY BRENNER 


Dave Vershdleser died Dec. 31 at her 
home in New York from apoplexy. 
The deceased was 51 years old. 


The father of Ida Saxon (Saxon 
Musical Trio) died Dec. 30 at his home 
in Toronto. The deceased was 80 
years of age. 


The mother of Dorothy Brenner died 
Jan. 12 at her home in New York after 
three vears’ illness. The deceased was 
53 years of age. 


The mother of Jack Kuhn died in 
New York last week. Mr. Kuhn is in 
oa of the Loew interests in Cleve- 

nd. 


The mother of Jack Almen (Allmes 


and Nally) died Jan. 9 at her home 
in New York City. 


_The mother of George E. Whalen 
died Dec. 11 at her home in Providence 
after a short illness. 


Harry Martell. 

Harry Martell, part owner of the 
Empire and Casino Theatres in Brook- 
lyn, and one of the pioneer burlesque 
producers died after a short illness last 
Monday night (Jan. 11) at his home, 
Ocean Parkway and Elmwood avenue, 
Brooklyn.. Martell’s real name was 
Herman H. Wallum. 

He started his theatrical career at 
the age of 20 as an acrobat, with the 
“Martell Troupe.” Martell entered the 
burlesque field as a performer about 30 
years ago and later became a show op- 
erator. He was an executive of the 
old Empire Circuit. Martell, who was 
61 years of age at the time of his death, 
left a widow and two daughters. 


N. Y. STATE TAX. 


The following letter from the office 
of the Comptroller for the State of 
New York has been received by Edwin 
Mordant, in reply to his inquiry con- 
cerning the state income tax :— 

Reference is made te your inquiry of 
January 5th. I am taking the liberty of 
expressing myself rather fully as to the 
determination of income in respect to 
actors and actresses in order to not only 

» answer the questions which you pro- 
pound, but others which may occur to 
you. 

The statute imposes a tax upon the 
income of residents derived from all 
sources wherever earned. The tax is 
imposed upon the fhceome of nonresidents 
from a businss, trade, profession or oc- 
upation carried on within the State of 
New York. To be more specific, an actor 
who is a resident of the State of New 
York would include in gross income the 
amounts which he receives for services 
rendered in New York State as well as 
any other state in which he may be em 
ployed, whereas, a nonresident would 
include in gross income only the amount 
received for services rendered within 
the State of New York. 

A resident of the State of New York 
is defined to be a natural person who 
has a fixed and settled abode in this 
state, to which he returns from inci- 
dental and temporary absences and from 
which he has no present intention of 
removing. Such residence may or may 
not be intended to be of long duration. 
If it be fixed and settled and continued 
for the time necessary to accomplish 
some business or other purpose, and is 
not merely transient, the person is con- 
sidered a resident of the state. The 
tax payer’s residence for the purpose of 
taxation is not necessarity his domicile 
for election purposes, as he may be 
domiciled outside the state and still tax- 
able as a resident of the state. As the 
question of residence is largely determ- 
ined by the intent of the tax payer and 
by the facts in each case, a statement 
may be required of the circumstances to 
aid in determining whether the individu- 
al be a resident or non-resident. 

An actor would be entitled to deduct 


ALL CIRCUITS COVERED BY MAIL 


from gross income in computing net 
income, the amounts expended for cos- 
tumes, and other items of wardrobe used 
for professional purposes, as well as 
powder and grease paints which are 
necessarily used. 

The actual and necessary travelin 
expenses incurred in connection wit 
the rendering of professional services 
will also be allowed as a deduction; for- 
instance, an actor whose home is not in 
New York and who maintains a home 
elsewhere, would be entitled to deduct 
the amounts which he actually expends 
for meals and lodging while employed 
in New York City. 

If he is a resident of the State of New 
York and the company of which he is 
a member makes a road tour, he will be 
entitled to deduct as business expenses 
the amount which he actually expends 
for railroad fares, meals and lodging. 

The statute allows exemptions only to 
residents of the State of New York. 
They are $1,000 for a single person, or 
a married person not living with hus- 
band or wife and $2,000 for a married 
person living with husband or wife. An 
additional $200 is allowed for each 
dependent under the age of eighteen 
years or other individual mentally or 
physically incompetent and dependent 
upon the tax payer for support. 

An exemption of $2,000 is allowed to 
a resident who is the head of a family. 
The head of a family is defined to be a 
person who actually supports and main- 
tains in one household one or more in- 
dividuais, who are closely connected 
with him by blood relationiship, rela- 
tionship by marriage or by adoption, 
and whose right to exercise family con- 
trol and provide for those dependents is 
rei upon some moral or legal obliga- 
tion, 

A resident of the State of New York 
who has a net income of $1.000 if a single 
person or $2,000 if a married person is 
required to make a return, which in 
the case of actors probably should be 
made on Form 201. If a nonresident has 
a net income of $1,000 if single or $2,000 
if married, which is derived from sources 
within the State of New York, return 
should be made on Form 201-A. 

Trusting that this may be the in- 
formation which you desire and assuwur- 
ing you of my willingness to be of assist- 
ance to all taxpayers, I beg to remain 


Very truly yours, 
EUGENE M. TRAVIS, Comptroller, 
By (Signed) MARK GRAVES, 
Director, Income Tax Bureau. 


LETTERS 


When sending for mail to 
address Mail Clerk. 


POSTCARDS, ADVERTISING OR CIR- 
ETTER 


VARIETY, 


CULAR L S$ WILL NOT BE AD 
VERTISED. 

LETTERS ADVERTISED IN ONE 
ISSUE ONLY. 


Adelphia Emmy 
Adlon Otto 
Ahearn & Caprice 
Atkins B’witz 
Ailman W Miles 
Ails Roscoe 
Alexander Gladys 
Alexander John 
Allan Florence 
Allen & Walton 


Alloy A B 
Alphonse Zelaya 
Andrews Margaret 


Atlantis & Fisk 


Baliot Cinton 
Bandy Geo 
Baptiste John 
Barbour & Lynn 
3arkham Geo 
Barra Sisters 
Bartons Flying 
Barry Clara 
Bartholerneu Chas 
Bassour Virginia 
Bead ise 


Beck Valliner 
Bedford Elmer 
Bedford Nina 
Belmont Harold 
Belaval A 


Bell Peggry 
Bell Adelaide 
Bellitt Henry 
Benedict Claire 
Benfield Dolly 
3enn Dell 
Bernard Mike 
Bernard Frank 
Berning Henry 


Biltomore Billie 
Blair & Crystal 
& DeVarney 
Bond Harry 
Bond-Nilson Go 
300s Bros 
Bordely Chas 
Boyer C B 
Boyle & Patsy 
Bradt Nelson 
Brnaigan Woods & 
Kelin 


CONTINUOUSLY FOR SIXTY NINE YEARS 


1851 10 A LARGER HOUSE EACH SEASON 1920 


through the time of Birch and Wambold’s San Francisco Minstrels—when Harrigan 


has handled the savings of thrifty theatrical folk who realized then, as many do today, that it is well to lay aside part,of their income 

regularly for the time when they will be at liberty. 
Resources Exceed $100,000,000 

Depositors Exceed 117,000. 


Send for Banking by Mail 
Booklet V-1 


Breen Katherin 
Breen Dan 
Brendel Elmer 
Bridjenen Mr. 
Brooks Joe 
Brown Hazel 
Brown Joe 
Brown Billy 
Brickenridge Paul 
Buchana R 
Burke Grace 
Burns Thomas 
Burton Dick 
Busrt Bessie 
Bush Gladys 
Butler Gladys 


Cain Vera 
Caprice 

Gameron Tudor 
Carmen Zara 
Carlton Fred 
Carter Tommy 
Caswell Lucille 
Cavanaugh Lucille 
Chick Frank 
Chilson-Orhman 
Chisholm & Breen 
Clark & DeHaven 
Cleveland Marie 
Cleveland Claude 
Cleveland Bob 
Clifton & Dale 
Clintons The 
Clouns Raymond 
Clans Radcliffe 
Clark B 

Clifton Wm 

Coley & Coley 
Coogan Allan 
Cornella & Adele 
Cornella & Wilbur 
Cotman Bertha 
Courtney Hazel 


. Courtney & Irwin 


Coyne Ben 

Craig Richard 
Creamer & Layton 
Cross & West 
Cullen Frank 
Curry & Graham 
Curzon Pearl 


Dale Johnny 
Davenport Feather 
Darron Franz 
Davenport Paul 
Dalton Jas 

Davis Josephine 


Davies Tom 

Davis & McCoy 

Dawson Lannigan & 
Covert 

Day Marion 

Deagon Lawrence 

De Barde Florence 


“De Beck Billy 


Decker Paul 

De Compt Olice 

Defew Geo 

De Goffe Ariel 

De Granarder Rose 

Dealy May 

De Lea Orma 

Dea Evelyn 

De Loach Nathan 

De Lythe Ethel 

De Mille Goldie 

De Valery Migon 

De Venna Billy 

De Vere Mitty 

De Vore M 

Pixon Lorraine 
oherty Margaret 

Donohue 

Douglas Maxine 

Doyle Dorothy 

Drake C D 

Draper Bert 

Drew Marie 


Du Bois & Can Lean 


Duddy James 
Duffy & Mont 
Duncan Bertha 
Du Kelty Julia 
Dungain Edwards 
Dunn Joe 

Diuvaii Vida 


Ear) Bessie 
Eckert & Moore 
Eddies Three 
Edna Sadie 
Edwards ster 
Edwards Vivian 
Eline Marie 
Elfman Bessie 
Elliot H 

Elliot Victoria 
Ellison Katherine 
Esmeralda Edna 
Etica Lethie 


Faber Bros 
Fender Harry 
Ferrier 
Filkins J J 


CHAS. ALTHOFF 


Now Playing the Pantages Circuit 
Sele Management: 


JOHN GOLDEN 


| 


q 
| 
| 
+ 
| 
| 
| 
| 
i 
| 
a! 
3 
| 
i 


big hit) 


$325 VALUE 


Consisting of all 
Peried Furniture 


$245 


$500 VALUE 


A 4-Room Apartment 
Period Furniture 
of Rere Beanty.. 


Easily reached from West Side by 
* 86th or 59th St. Crosstown Cars. 


$375 


1417-1423 1D AVENUE 


LIBERAL TERMS 


Value |Week 
$2.00 | $8.00 
$2.25 | $9.00 | 
$2.50 ($10.00 |: 
$3.00 |$12.00 
$4.00 [$16.00 
$5.00 |$20.00 
Larger Amounts Up 


Discount 


Fall Face | 
FURNITURE 


MEN AND WOMEN OF THE STAGE 


te whem the artistic in furniture presents ever its strongest appeal, should follow the 
example of the hundreds of leading members of the profession whe have furnished their 
homes through us, and thereby not only save from 25% to 40% on the price, but avail 
themselves of the privilege of our convenient deferred payment system, the most liberal 
in New York for over a quarter of a century. 


A 3-Room Apartment 


onth 


A 5-Room Apartment 


$700 VALUE 
Incomparably Rich 
Period Furnitare.. 


$585 


15% 


A 6-Room Apartment 
$1,000 


in Furniture Desiens $750 


We Deliver by Auto Truck 
Direct te Your Deer. 


MUST BE IN 
Address Box 777, 


WILL BUY 
DROP CURTAINS 


SATINE—VELVET—PLUSH 
PLAIN AND PAINTED 


@00D CONDITION 
VARIETY, 


New York 


OPENING PANTAGES CIRCUIT 
FEBRUARY 2ND 


Weaver Brothers 


The Arkansaw Travelers 
Originators of Handsaw Harmony 


308A WORLD BLDG. 


NEW STUFF 


Bright, snappy talk with s punch. Comedy songs 
with a last line wallop\ Sketches and acts built 
to fit your own peculiar genius. Reasonable prices, 
and guarantee that you will not have to pay for 
something you cannot use. 

ALFRED DE COURSEY 


NEW YORK 


Finn Albert 
Fitzgibbons Marie 
Fitzpatrick Jas 
Flanagan Ed 
Foster Roland 
Fox Geo 

Foy Harry 
Foyer Eddie 
Francis May 
Francis Ruth 
Grazer Wesley 
Freed May 
Friend J C 
French Kathleen 
Frozo 


Froyne Frank 


Gardiner Nina 
Gartelle Brothers 
Georgee Bob 
Girard Eddie 

Gird Harry 
Godfrey & Hender- 


gon 
Goldin Horace 

Goluim Wallace 
Goodman GB 

Gordon 
Gordon Ed 
Gordon 


Gould Samuel 
Graig Orrin 
Granville & Mac 
Gray Allan 
Greenlee & Drayton 
Grenadier Girls 
Gygie & Vadie 
Gualous R 
Guiran J 
Guryan H 
Guyot Bobby 


Hahn Leon 
Haley Lester 
Hall Howard 
Halsey Orlo 
Halls Frank 
Hamilton Bobby 
Hanlon & Clifton 
Harold Ralph 
Harrah Jacqueline 
Harris V Val 
Harris Ben 
Harrison Claire 
Head Jean 
Hearn Bonita 
Heather Josie 
Hebard Elbert 
Heiman Marcus 
Henderson Norma 
Hendricks Arthur 
Herford Beatrice 
Herron Bertie 
Hill Eddie 

Hiller Samuel 
Hillman Bird 
Holiday Martin 
Hope Ruth 
Howard Lillian 
Howard Martin 
Hoyt & Markerenbo 
Hugenot Harry 
Hugh & Fitz 
Humpheys Paul 
Huyler Frank 
Hyde Victoria 


Jay Victoria 
Jefferson Cecil 
Jerome & Carson 
Jones Jolly Johnny 
Johnson Bessie 
Joseph Emanuel 


FRahanu William 
Kain Lester 
Kameron Nat 
Kigard Wm 
Keiler Billy 
Kendrick 
Kennedy Herbert 
Kennedy Bill 
Kleiber Barney 
Klitgard Chick 
Knight Percival 


LaFrance & Ken- 
ned 


y 
Lambs Manikens 
Lane & Morgan 
Larkin Jimmie 
Lasher Buddy 
Lasky Polly 
Lawrence Nathile 
Laydon Harry 
Le Costa & Clifton 
LeFeber Anna 
Tendard Sampsel 
Leonard Jean 
Leslie Jean 
Lester Bobbie 
Le Viva 
Lewis & Harris 
Lewis & Block 
Lewis & Norton 
Linayris Beatrice 
Loder Harry 
Lofocha Mr 
Lohse Raiph 
Lonierton Ramona 
Loraine Oscar 
Lord & Fuller 
Lorraine Geo 
Loud & Jean 
Lucey Howard 
Lyons & Yosco 
Lyle Laura 


MacArthur Peter 
McArty Grace 
McCabe J 

McCarthy J 
McCayley & Raynor 
McClure Dolly 
McDermott Billy 
MacGregor Eugene 
McHose Norval 


’s Largest Theatrical Baggage Dealer 


MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 


“Bal” “Likiy” “Murphy” 
“Hartmann” “tadestreste”  “Belber” 


LEATHER GOODS AND TRAVELERS’ OUTFITS 


WARDROBE 
TRUNK 


EVERY 
‘SIZE 


EVERY 
MAKE 


Guaranteed FIBRE 
Five Years THEATRICAL 
Ladies’ Men’ 
SPECIAL en's 
(As Illustrated) 
$ 50 12 Hangers 
5 Deep, Roomy 
Drawers 
k i 
Regular 
366 Value Shoe Pockets 
Laundry Beg 
Hat Bex 


JONE: BRYANT 8678 NEW YORK 


ON OR ABOUT MAY ist 


the Law Firm of 


Messrs. HENRY J. and 
FREDERICK E. GOLDSMITH 


will be located in the Times Square district for the convenience of 
their professional clientele. Our new address will be announced in 


these columns later. 


HENRY J. GOLDSMITH 
FREDERICK E. GOLDSMITH 


Merlin Gordan 
Meyers Ed 
Mohr Bertha 
Monsolive Paul 
Moore Frank 
Moore Bobbv 
Moran George 
Morgan Bob 
Morlen Billy 
Morrell Frank 
Morris Francis 
Morris Ray 
Morrow Wm 


McKittrick Roland 
Mack & Alexander 
Madison Ruth 
Martin Adeline 
Marvin & Girlle 
Mason Edward 
Maxine Duo 
Maxwell Frank 
May Evelyn 

Mayo Louise 

Mead Mary 
Menlove Edward 
Merhoff Luba 


Mosely Fannie O’Rourke & Adel- 
Murrys Dogs phia - 
Myra Olga 


Namba Kaichi 
Nelusco & Hurley 
Noll Sam 

Noss B 

Moss Bertha 


O’Farrell Tolbot 
Otto Bros 
O’Neil Alexander 


Padula Margueritta 
Palfrey Ed 

Palmer Ed 

Palvert Nina 
Panna Miss 
Pepper Fred 
Peterson Harry 
Pharr A 

Phelps Kitty 
Philips Goff 


EDWIN FLAGG STUDIOS 


4 


40 VARIETY 
| To call of or write W.-C. Polla, Chas. Potter, Jim Lapsley, Billy Redfield. Andy Williams, Jacek Scott aud Chas. 

ie Tebais, who are all helping to make hits fo 

CHURCH & CO., 153 W. 48th St., New York 

| “GIRL OF MY DREAMS” (a wonder) 

| ailz song) ‘IF YOU WOULD CARE FOR A LONELY HEART” 

oreal for doubles) (great ballad) 

I By all means call or w rite. lt vill be well worth ~our while 

C. C. CHURCH & CO. 153 W. 48th Street, New York . 

Liberty Loan | WASSER | weite to: oor | | \ 

La 

CROPPER 202 W 42d St. 

| 

| — 
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VARIETY 


Entries 


WH E uy YO U "RE ALO N E (NOVELTY BALLAD) : By EUGENE WEST—OTIS SPENCER 


PM LiKE A SHIP WITHOUT A SAIL By KENDIS—BROCKMAN 


~, 


YOU NEVER CAN TELL (COMEDY SONG) By ALBERT VON TILZER—LEW BROWN 


By ALBERT VON TILZER—LEW BROWN—ED. BUZZELL 


SWEET KISSES covery sono) 


THAT’S WHAT I CALL A PERFECT DAY comsor Lew BRowN—RUBEY COWAN 


NEVER KNEW HAD WONDERFUL WIFE 


By ALBERT VON TILZER—LEW BROWN 


THE GREAT AMERICAN DESERT (NOVELTY COMEDY) | By ROGER LEWIS—ERNIE ERDMAN 


BROADWAY MUSIC CORPORATION 


WILL VON TILZER, President 
145 West 4Sth Street, New York City 


CHICAGO BOSTON PHILADELPHIA SAN FRANCISCO 
State-Lake Building 240 Tremont Street 37 South 9th Street Pantages Theatre Building 
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VARIETY 


Pielert Charles 
Pingree Eari 
Potter W C 
Potter W J 
Price Lew 
Proll Bob 
Provini Troupe 


Radison Blanche 
Ranney Marce 
Ramsey Edna 
Rankin Sid 
Rarick Guy 
Rawson & Clare 
Raynore Edythe 
Reavis Ruth 
Roban T H 
Rector Alice 
Reilly Sailor 
Reilly Larry 
Renard Grace 
Reynolds Harring- 
ton 
Rhodes B P 
Robbins Family 
Rogers Jack 
Rogers Billy 
Rotert Irene 
Rose Harry 
Ross Dot 
Royce Ray L 


Sandford Wm F 
Sauber Harry 


THE ALWAYS DEPENDABLE | | 


SENOR WESTONY 


Presenting the Best Act of His Successful Career 


OLIVE 


MUSIC 


Saxon Pauline 
Sayles Ethel D 
Scannell Anna 
Scheff Fritzi 
Scully Charlotte 
Shannon Walter 
Shariff Mamid Mer 
Sharo Allen 
Shaw Allen 
Shepherd John 
Simmon Lilly 
Simonds Bobbie 
Simpson Harry 
Sindler Walter P 
Sintae Evelyn 
Smith Chris 
Smith A George 
Snow Nelson 
Sperling Philip 
Stadiger Norman 
Stanley Harry 
Stephens Wallie 
Sterling Kathryn 
Stevens Betty 
Stewart Cordelia 
Stewart D 
Stewart Jean 
Stone Frank 
Storrey & Clark 
Strong Nellie 
Sullivan J Francis 
Sully Estelle 
Swan Robert 
Sylvester & Vance 


A Prima Donna Par Excellence 


A Wonderful! Voice, Youth and Beauty 


Opened at Proctor’s Fifth Avenue, New York (J an. 8) and immediately held over for the fol- 
lowing week. 24 minutes; second from closing, and stopped each and every performance, 
including supper-shows! ! ! 


HUMOR 


© 


Taylor Sidney 
Thorpe Chas 
Tojetty Alice 
Tooney James 
Troy Henry 


Vainovas Gypies 
Van Geraldine 

Van Fossen Harry* 
Vaughn Gertrude 
Verobell Mme 
Vernoy E M 
Vincent Ella 


Wade & Miller 
Wagner Jennie 
Waldis William K 
Walley Adrienne 
Walton Beaulah J 
Walker Dorothy 
Walley Adrienne 
Walsh May 

Ward Harry 
Warden Harry 
Watson Tod 
Watkins Harry 
Watson Walter 
Webb Amy 
Weigle Gabriel 
Wells Harry 
Amoros Werner 
West Mae 

Weston Murray 
Wheeler Chas 


Wheeler Elsie 


White Charlies E 
Whiteside Marjorie 
Wiiliams Tina 
Williams Mary 
Williams Dollie 
E L 
Wilias & Adele 
Wilson Geo 
Winslow Bobbie 
Wood Agnes 
Woodruff Jack 
Woods T E 


Yoscary Adolph 


Zara Carmen Trio 
Zenog Great 


Chicago Office Let- 
ter List, 

Box F G VARIETY 

Box T B VARIETY 


Adams Sam 
Adams Jack 
Addison Jack 
Ahearn Charles 
Alamos the Two 
Allen Edna 
Allen Claude E 


BEAUTY 


Almond Tom 
Appleton Donald 
Armanto Angelo 
Arnold J & E 
Armond Eugenia 
Arrens the Four 


Bachman G 
Baker John Logan 
Baker Marion 
Balflour Elenore 
Barkman Frances 
Barkiwm Violet 
Barnes T Roy 
Bear David Bull 
Beatty Mrs Harry 
Bell & Arliss 
Belmont Bella 
Bennett Charles 
Bennett Murray 
Benny Ben 
Benson Belle 
Benson B 
Bernard Leslie 
Bernet Sonnie 
Bimbo Chas 

Binet Alice 

Blair & Crystal 
Bonesette Troupe 
Borde Albert 
Boshay & Richmond 
Brayton Marjorie 
Brengk Ernst 
Brill Freddie 


ENTERTAINMENT 
PROCTOR’S, NEWARK NOW, (Jan. 15-18) 


Direction, GORDON BOSTOCK 


Brock Mrs J A 
Browne Harry E 
Bruce Harry 
Bruce Ernie 
Burke Billy 
Burke John 
Burke & Lillettse 
Burns Sol 
Butler Ann 


Carmody Helen 


Caswell Lucile 


Chapman Jean 
Conley Grace 
Clark Cliff 
Clauss & Radcliff 
Cleeland RS 
Clifford Leland 
Clifton & Dale 
Craven Constance 
Cooper Bernice 
Cormican Rose 
Creighton B & J 
Crouch Clay 
Curry W C 
Curzon Sisters 


Dale Mae 
D’Aures Mlle 
Davies Warren 
Delle Grace A 
Demont Robert 
Derant Baby 
Devoe Frank 


Dewinters & Rose 
Dolan G 
Donaldson Mrs 
Donovan George 
Douglas Mayme 
Douglas Moline 
Drown Olive 
Duffy Dan 
DuFresne Evelyne 
Dunne Joe J 
Durant Bobby 
Dutton 8 C 


Edmondson Wm B 
Edwards Harry 
Edwards Sarah 
Ellet V 

Elliott Grace 
Evans Lloyd’s 


Filling Helen 
Fennell & Tyson 
Foley & 
Fox & Evans 
Friend & Downing 
Fritzie Fritz 


Gabberts The 
Gardner Dick 
Garbelle Albert 
Gellis Alfonse 
George Effie 
Gibson Evelyn 
Gibson Jack 


Gone & Albert 
Goodwin Walter C 
Gorman Billie 


Green Billy 


Grey Clarice 
Grey Doris 


Hagan Pat J 
Hagans Whirlwind 
Hallo Eunice 
Hamilton Sydney 
Harris & Marion 
Harrison Happy 
Haw Harry 
Hawthorne A & B 
Hein Peter L 
Herbert Smith & M 
Hewitt H B 

Hiatt Ernest S 
Hickey Hazel 
Higgins Mary 
Holeman Harry 
Holmes Fred 
Horton Jack E 
House Bill 
Howard Martin 
Howard Ma 


Howard & Ross 


Ingalls & Duffield 
Iverson Fritzis 


Jacobson Fio 
Jarvis & Harrison 


ALWAYS PICKS 


HE 1f SINGING 


THE MOST SENSATIONAL VOCAL, INSTRUMENTAL AND DANCE 
NUMBER RELEASED FOR PROFESSIONAL USE IN MONTHS 


T.B. HARMS & FRANCIS,DAY & HUNTER, 62 WEST 


EET, NEW YORK 
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White W R 
White Bobbie 
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By I.GABSAR GEORGE GERSHWIN 
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Talk About the Sensation That 


“DARDANELLA” 


NIGHT HIT. The Title speaks for itself. 


YOUVE BEEN 
MOTHER 


A SONG THAT GRIPS AND THRILLS 


Professional Copies and Orchestrations in all Keys now ready 
for you. Write, Wire, Phone, or Call 


McCARTHY & FISHER, Inc. 


224 WEST 46TH ST., NEW YORK CITY 
JOS. MITTENTHAL, General Manager JACK McCOY, Professional Manager 


Chicago, Hl......... Grand Opera House Bidg............ Harry Bleom, Gen. West. Mer. Detroit, Mich Billy Priest 


“4....401 Theatre Willie Pleres Los Angeles, Cai...............819 Superba Theatre Meleon 
St. Louls, Mo....... 314 Calumet Bidg.........5---ses00% Mark Morris 

San Francisco, Cal..704 Panteges Theatre Bidg........... Tommy Leahy Seattio, Bide. Jack Hayden 
Clncinnatl, Oble.... Fisher Blook, 62) Walnut St.........Joe Weber, Jr. Minneapolis, Minn............ 215 Pantages Theatre Bidg.............. 
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Well here’s another one by Fred Fisher that will cause another [Ege 

furore. They have written about Gals, Pals, Mothers and  |Rame 

Sweethearts, but never about Dear Old “Dad.” Fred’s New i 

‘Idea is the greatest ever written and is a positive OVER |B 
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VARIETY 


“ALONE LAST” 


ALBERT HOCKEY AT ‘THE PIANO 


B. F. KEITH’S PALACE THIS WEEK (Jan. 12) Keith’s Washington Next Week (Jan. 19) 
KEITH’S, WASHINGTON, NEXT WEEK (Jan. 19) 


M.S. BENTHAM OFFICE Direction, CHAS. ALLEN 


Johnston Lawrence Maitland Riano Bill @adlier Dorothy 
Jones Bobby Maybelil Fonda 3 Rollo George 
Jule Jane & Lewis McBride Jack Ruben George Tryon C J 
McCarthy Jack . Reynon & Valmott Torrey Roy 
\ ~ Kagan Ivan McNamara Ted “ Roshier Hack Trainor Jack 
Kaiser, Joseph McNamera Nellis Rea Nye Turney Nellie 
Keating Clara McQuay Lola Redman Fern M 
Kelly Eddie Meiroy Clara Raymond Hip Usher C&F 
Kelly Nora ? Melroy Sisters Robinson Katherine 
Klearun iller Elizabeth Rinaldo C Mr & Mrs Van Arthur 
e Kilkenny Four itchell Otis Rogers Wilson Vance Fred 
Moreno Arlene Rogers Billie Miss Vanderkoon H D 
LaCoste H Morla Grace Reynolds & Donnegan Vardon & Perry 
LaMert Lou Morris Florence H Rawson & Clare Vierling June / 
LaVine Arthur Co Muriel B B Volpert George 
Lembert Beatrice Murphy Frank J Stewart Jack 
oy as urray z ullivans us te rown 
announ Leslie Joe Myers V Strass R T Wilbur G 
ces that he now has on Myers Maude we 
indsay Tom ymore lams are arain 
display the largest assortment of Long Tack Sam Nelson Clyde -Shmmad Trixie Wrays Manikins 
i Lorayne C Royal Skatelle Bert Ward John 
OPERA LENGTH SILK HOSE In Lorraine Carl Oliver Naomie Stanley & Dale Weinberg W A 
uster Carl aragoo osep ar alter 
America in all shades. . Luxane Mile Parks Emiley Simmonds “Tramp” Woods Thos BE 
rie Joe ully stelle llson 
° akarenko Pec ran range Dolores eldor Frances 
The " i. Marino & Maley Patricola & Myers Schuyler Elsie Wasson Grace Miss 
best made in the U S A. Martyn & Florence Palmer & Palmer Sherwoods The Ward Bros 
Matthews J BC Sterrie F J Mr White Bob 
Mascim E R Renard & Jordon Scott W Oliver ‘Waldron Jack 


IN 


ALL DEPARTMENTS VAUDEVILLE ARTISTS 


Toy Airplane. A positive sensation. 


THEATRICAL OUTFITTER “sail Me” for souvenirs? You can in- 


crease your Matinee attendance 50 per 


NEW YORK CITY Prices go 


SEMI-ANNUAL SALE NOW GOING ON C. J. VAN HOUTEN & ZOON 


IN ALL DEPARTMENTS ° MANUFACTURERS 
140 SOUTH DEARBORN ST., CHICAGO, ILL. 
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WHY DON'T YOU PUT 


LEARN IT ROM THIS—SAVE TIME 


Rriter of “You Didnt Want Me When You Had Me” 


By GEO. J BENNETT 


Why con-fi - dence? It is at right to keep me in-sus - pense 
1 oft - en wonder why you act so strange? Tmight have known that someday you would change 
Im in doubt. Help me out. I-need-n't tell youwhat all a- bout. 
Tell me why. You should try— Tokeep alove «*fiame thut ought to 
: Its just as plain as can be Youre hid- ing something from me. ————___ 
Its time that. 1 should ex - plain That you have noth-ing to guih. 


Chorus 


‘ 


i 


If youre on- ly fool - ing ‘round me 


4 


‘round justlike a big rith- ber. ball__ 


de - cieve me But now youve bp-ened up 
But _math:- er opened up 


my eyes 
my eyes 


Each time 1 men-tion somuthing bout a Ke, You seem to'lose your speechtand over -thing So i 
She said“be careful when they act too nice) And when shes gone I'll think of her ad-vice 
We | 
wa 
on- ly fool-ing ’round me, Why dont you put. me wise.. youre wise. 
' : Copyright, MCMXIX, by Jos. W. Stern & Co., New York, Male and Female Versions @ 
* Orch. Ready All Keys British Copyright Seoured. Single and Double Patter 
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HARRY TENNEY | OUR FRIENDS 
SAMMY ARE ALWAYS WELCOME 
4 / N. Y. PROF. MGR. CALL ANY TIME! 


SIG. BOSLEY, Prof. Mgr., CHICAGO 
BILLY MORAN, Prof. Mgr., BOSTON 
JOE GALLAGHER, Prof. Mgr.,. PHILA. 
STEVE CADY, Prof. Mgr., ST. LOUIS 
JOHNNY GREEN, Prof. Mgr., BUFFALO 
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Why dont you put me wise? Youthrowme 
i You bounce me up to Heay-en,then you let me fall, Its so | 
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$8. 
[MILLER 


The world’s largest manufacturers 
of theatrical footwear 


WE FIT ENTIRE COMPANIES 
ALSO INDIVIDUAL ORDERS 


York 
1554 40mm St. State and Mesres Sts. 


Guerrini & Co. 
The Leading and Largest 


Accordion 


Beautify Your Face 


You must look to make 


EB. SMITH, M.D. 
347 Fifth Avenue, N. Y. C. 
(Opp. Walderf) 


RUNK 
WARDROBE 


ALL MAKES 


Discount to the 
BARGAINS IN 8LIG 
USED TRUNKS AND BAGS 


NEW 


REDUCE YOUR BUST 


er other FAT 2 to 4 inches with ONE JAR of COSI 
BESITY CREAM. Mxternal Absol 


body. dieting, 
Reduces fat om any part of the lo 


7.00; “CURRIE ac CURRIE, 


the 
d, 
Bn Avene G, Sreekiys, Y 


INERS 
-UP 


Est. HENRY GC. MINER, Ine. 


HYGRADE : 
French Cleaner and Dyer 


CALLED FOR AND DELIVERED 
RATES TO ABTISTS 


845 Eighth Ave. Near Siet Street 
CIRCLE 17239 
RUGH WORK OUR SPECIALTY 


Pheae Gent, 
RY? Tilt 7; Sunday 
DR. VON BORRIES 
SYH FLOOR, McVICKER’S THEATRE 
MADISON STREET, Near STATE, CHIOA 
elevater to right inside lobby of 


WANTED PARTNER 
PIANO PLAYER 


who can sing a number. Lady or gent of good ap- 
pearance: for double act. ANNA FRANCIS, care of 
Jaok Lewis, Strand Theatre Bidg., New York City. 


@ fer Price List and Color Card 


113 Strest New York City 


VARIETY 


HAZEL RENE 


HATS - GOWNS - COSTUMES | 


306-306 State-Lake Building, Chicago 
, IRENE DUBUQUE with 
RANOUS Strickland 


Bdith 


MR, F. BS OTRICELAND 


STRICKLAND ABLISHMENT 
of First Class Designer, 
COSTUMES 
Workmanship Assured 
per orkm Pp 
WmST RANDOLPH 8T.. CHICAGO 
Central 5632 


ARE YOU GOING TO EUROPE? 


Steamship aceommodatiens arranged en all Lines, at Main Office Prices. Beats are going 
very full; arrange early. Foreign Money bought and seld. Liberty Bonds beught and seld. 
PAUL TAUSIG & SON, 104 East liéth &., New York. 


Phene: Stuyvesant 6136-6137. 


557 Fifth Avenue, at 46th Street 


HAVE A LEITTIZA DELIVEEERD BO YOUR BONE 
-OB YOUB FRIENDS—TAKE FF TO YOUR WHEK-END OUTING 


HICKS SON 


theatres and tels 


genuine musicians. 


Little Rock, Ark. 


WANTED:— 


Singing and Musical Acts 


with large for Southern picture 
Singles, teams, 

tets—especially singing jazz bands. 
of work for talented people, real singers, 
Communicate with 


AMY V. COX AGENCY, Donaghey Bidg., 


Karloff Boris 
Lawson Bill 
Menard Peggy 
Newall Tom 


Wright & Detrich 
Welsh Lew Mr & Mrs 
Woelffer George 


SAN FRANCISCO Robinson Mrs R F 
OFFICE. Shepard Kate 
ail Muriel 
Hill Emma Vail Gladys 
Plenty gs 


BURLESQUE ROUTES 


THEATRE 


(Jan. 19-Jan. 26) 


“All Jazz Revue” 19 Worcester Worces- 
ter 26 Howard Boston. 

“Aviators” 19 Englewood Chicago 26 
Haymarket Chicago. 

Beautien”” 19 Mt Morris 
York 26 Majestic Wilkes-Barre. 

“Beauty Revue” 19 Empire Providence 


New 


DRESSES FOR RETAIL 
AT WHOLESALE PRICES 


Manufacturer to wearer; all materials and sizes. 
Room 1618, 22@ Fifth Ave., New Yerk City 


26 Olympic New York. 

“Beauty Trust” 19-21 Cohen’s Newburgh 
22-24 Cohen’s Poughkeepsie 26 Gayety 
Boston. 

19 Gayety Kangas City Mo 


2 
“Best Show in Town” 19 Star Cleveland 


26 Empire Toledo. 


. WANTED: 


For Musical Comedy Stock 


“Blue Birds” 19 Gilmore Springfield 26 
Worcester Worcester Mass. 

“Bon Tons” 19 Majestic Jersey City 26 
Perth Amboy 27 Plainfield 28 Stamford 
29-31 Park Bridgeport. 

“Bostonians” 19 Gayety Pittsburgh 26- 


im laree, New England GIRLS. Youngstown 29-31 Grand 
ah prima donna. TOM CAE CARROLL Room 22, “Bowerys” 19 Gayety Montreal 26 Em- 
180 Tremont St., Beston. Wire or , stating pire Albany. 

age, experiencs, etc. “Broadway Belles” 19 Star Toronto 26 


Academy Buffalo. 


hard, bre: 


VALUE ..........$55 
SPECIAL AT 


$35 


Attention! 
Performers 


In spite of the High Market Prices en 


Trunks and Leather Goods 


" We are in a Position te Offer You 


ALL | At Exceptionally | ALL 
MAKES Lew Prices 
Inclading 


“HARTMAN,” “MURPHY,” “NEVERBREAK,” 
“BELBER,” “INDESTRUCTO” and ether makes 
too numerous te mention. 
LEATHER GOODS AND TRAVEL- 
ERS’ OUTFITS AT LOWEST PRICES 


A call will convinee you. 


STRAND LUGGAGE SHOP 


1573 BROADWAY, NEW YORE 
HEART OF THE THEATRICAL CENTRE 


STRAND THEATRE BUILDING 
TEL. BRYANT 2488 


VAUDEVILLE 
AUTHOR 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a few 
Seeond Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also eld Tayler and Bal Trunks. 
Parler Fleer, 28 West Sist St., New York City. 


“HAPPY DAYS” 


Surpasees all that have 
 HIPPODROME 

Matinee To-day fy 


AND EVERY ‘Day 
EVENINGS at 8:15 


| Meter & SULLIVAN 


TAILORS 


ing 


“ELI” The Jeweler 


TO THE PROFESSION 
— Special Disceant te Perfermers— 
WHEN IN CHIOAGO 
State-Lake Theatre Bldg. Ground Vicor 


Scenery For Rent 


ne—Drope and Cycs. 
and Slightly Used. 


Several Bargains on hand. Very eagy terms. 
MAURICE GOLDEN, 248 W. 46th St. 


i wii be giad te call te ses you. Tel. Bryant 2670. 


154 W. 46th Bt. 


W I 


FOR STREET OR STAGE 
Call or Write for Catalog 


ALEX. MARKS 


662 EIGHTH AVE., at 42nd 8t., New York 


COVERS FOR 
ORCHESTRATIONS 


ART BOOKBINDING 


119) West 


{2nd Street. N. Y. 


; 

uf 
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JAMES. |i 
New Yerk 

Galizi & Bro. 

if. 5. ~4 New Yerk City 

in the United States 
oe The only Factory that makes : 
ang est of Reeds, made by 

hand 
277-279 Columbus Ave. 
rs San Francisce, Cal. 

Gi ag me 

Ly move biemishes. Conenitation fren. Fess 

if 
Statelake Bidg., OChieage, Hl. 

| Music Arranging 
ig There are several grades, but ma 
this stamp appears only on the ¥ 0 

| BEST, which accounts fer so > 
many of the BEST acts demand- [OL 
> 

Bee A blishi chain of theat Am in the mark 
to buy theatres seating 1.000 or over. Address L. L. VesBurgh, Mgr. 
j Mr. Aarons, 742 6th Avenue. Telephone 4765 Vanderbilt. 1545 Broadway, New York Clty 

Faces Made 
Yong 

Dr. von Borries - SHOE SHOP 
AMERICA’S LGADING F Estes 4 Ave. 

i { Thea.) 

P Long Short Vampe 
= No Mall Orders 
peta 
Let rove Spe baa 3 est 
| 


cas | 


VARIETY 


NEXT WEEK (Jan. 19) 
B. F. KEITH'S RIVERSIDE 


> 


WEEK OF JAN. 26, 1920 
B. F. KEITH’S ROYAL 


RETURN ENGAGEMENT 


Howard Langford| 


Written, Staged and Copyrighted Jan. 28th, 1919 


Anna Fredericks 


HOWARD LANGFORD 


Direction 


have smooth 
Actresses 375 
McK & R Albolene not only re- 
moves grease-paint in a jiffy, but 
it leaves the skin as soft and 
smooth as a baby’s. 

In1 and 2 ounce tubes for the 
make-up box,and half-pound and 
aqund cans for the dressing table. 

Insist on McK & R Albolene at 

your druggist’s or dealer’s, 

A vost card brings a free sample, 


ALBOLENE 


__McKESSON & ROBBINS. inc 
MANUF FACTURERS 
ESTABLISHED NEW YORK 


“Burlesque Review” 19 Star & Garter 
Chicago 25-27 Berchel Des Moines. 

“Burlesque Wonder Show” 19 Empire 
Albany 26 Casino Boston. 

“Cabaret Girls” 19-21 Armory Bingham- 
ton 22-24 Inter Niagara Falis 26 Star 
Toronto. 

“Cracker Jacks” 17-19 Gayety Sioux City 
26 Centure Kansas Mo... 


. YOU HAVE A BEAUTIFUL FACE 
— BUT YOUR NOSE 


BEFORE 
N THIS DAY AND AGB attention to your appearance 
is an absolute necessity if you expect to make the 
most out of life. Not only should you wish to appear 
as attractive as possible, for your own self-satisfaction, 
which is alone well worth your efforts, but you will find 


by your 
best”’ at all times. Permit ous to you looking 


M. TRILETY, Face Specialist 


Write today for free booklet, which tells you how to correct Ill-shaped noses without eost If not satisfactory. 
1396 Ackerman Building, Binghamton. N. Y. 


AFTER 
otherwise; it will injure your welfare! Upon the impres- 
sion you constantly make rests the failure or success of 
your life. Which is to be your ultimate destiny? My 
new Nose-Shaper, ““TRADOS” (Model 24) corrects now 
ill-shaped noses without operation, quickly, safely and 
permanently. Is pleasant and does not interfere with 
one’s daily occupation, being worn at night, 


Dixon’s “Big Revue” 19 Empress Cin- 
cinnati 26 Lyceum Columbus. 

“Follies of Day” 17-19 Berchel Des 
Moines 26 Gayety Omaha. 

“Follies of Pleasure” 19 Gayety 8t Paul 
26 Gayety Minneapolis. 

“French Frolicsa’” 19 Academy Buffalo 3¢ 
Empire Cleveland. 

“Girls a la Carte” 19 L O 26 Gayety St 
Louis. 
“Girls de Looks” 19 Gayety Boston 26 
Columbia New York. 
“Girls from Follies” i$ Gayety Balti- 
more 26 Folly Washington. 

“Girls from Joyland” 19 Gayety Minne- 
apoli8 25-27 Gayety Sioux a 

“Girls Girls Girls” 19 Gayety uisville 
26 Empress Cincinnati. 

“Girls of U S A” 19 Empire Newark 26 
Casino Philadelphia. 

“Golden Crook” 19 Palace Baltimore 238 
Gayety Washington. 

“Grown Ne Babies” 19 Trocadero Phila- 
delphia 26 Mt Morris New York. 


Hastings Harry 19 Gayety Detroit 26 
Gayety Toronto. 

Hayes Edmund 19 Standard St Louis 26- 
26 Grand Terre Haute 27-81 Park in- 
dianapolis. 

“Hello America” 19 Jacques Waterbury 
26 Miner’s Bronx New York. 

“Hip Hip Hurrah” 19-21 Park Youngs- 
town 22-24 Grand Akron 26 Star Cleve- 


land. 

Howe Sam 19 Garety Omaha 26 Gayety 
Kansas City Mo, 

“Jazz Babies” 19 Lyceum Columbus 26 
Victoria Pittsburgh. 

Kelly Lew 19 Olympic Cincinnati 26 
Columbia Chicago. 

“Kewpie Dollis” 19 Haymarket Chicago 
26 Gayety Detroit. 

“Liberty Girls” 19 Gayety St Louis 26 
Star & Garter Chicago. 

“Lid Lifters” 19 Howard Boston 26 Him- 
pire Providence. 

“London Belles” 19 Peoples Philadelphia 
26 Palace Baltimore. 


CHARLES ALLEN (M. S. Bentham Office) 


as winter 
clothing 


Because, like winter 
clothing, Piso’s pro- 
tects young and old 
from the effects of 
winter weather. It relieves coughs and 
soothes inflamed throats and se- 
ness, 
Always keep it in the house—its 
use often prevents little ills from 
developing into real sickness, 


30c at your druggist's. Contains no 
opiate. Gocd for young and old 


“Maids of America” 19 Gayety Buffalo 26 
Gayety Rochester. 

Marion Dave 19 Columbia Chicago 26 
Gayety Detroit. 

“Midnight Maidens” 19 Bijou Philadelphia 
26 Empire Hoboken. 

“Million Dollar Dolls” 19 Orpheum Pat- 
erson 26 Majestic Jersey City. 


The Most Important Feature of Your Act Is a Good Curtain 


= a good pad js spoiled by a poor curtain. Don’t handicap your act. Get a good start. Theatrical curtains in a variety of designs. 


and colors, in velvets and painted satines. For sale and rent. 


BUMPUS & LEWIS, 245 West 46th Street 


BRYANT 2695 
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TON—220 Tremo nt PHIL 
Billy Harrison, Mgr. Suite 705. Marry” Link, Mar.” 


HARRY VON TILZER 

HIT 

SOME HIT 

SOME HIT 

HARRY VON TILZER MUSIC 
BEN BORNSTEIN, General Manager HERMAN SCHEN 


VILLAGE 


irewski Mus 


SOME 
SOME HIT 
SWEEPING THE COUNTRY 
222 WEST 46th NEW YORK 


J 


VARIETY 


BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL 


Madison and Dearborn Streets 


Housekeeping Apartments 


(Of the Better Class—Within Reach of Economical Folks) 

Aa. the direct supervision of the owners. Located in the heart of the city, just off 
Breadway, elese te all booking offices, principal theatres, department steres, traction 
es, “L” read and subway. 

Hine are the largest maintainers ef housekeeping furnished apartments specializing te 

theatrical felks. We are on the ground daily. This alene insures prompt service and 


cleanliness. 


LARGEST AND BEST EQUIPPED 
POSING | ROOMS IN 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
HILDONA COURT HENRI COURT 

341 to 847 West 45th St. Phone: Bryant 6255 Std, 316 and West St. Phone: Bryant 8560 

A betiding Ge Just completed; elevator An up-to-the-minute, new bultding, ar- 
eattes of one, two and three in apartments of three nd four roome with 
rooms, with ti bath and shower, tiled kitchens, hit ‘and private bath. "Phone In each apart. 
kitchenettes. These’ apartments embody every |uxury ment. 

a 325 and 330 West 43rd St. Phone: 
ehenettes, bath and telephones. degree of modernness that excels anything in this 
thoes apartments are noted for is ene of Ka at- || of building. “Those apartments will 
fractions. 412.00 Up Westy $0150 Up Weekty 754-756 EIGHTH AVENUE 

Address all communications te M. Claman Between 46th and 47th Streets One Bleck West of Broadway ~ 
Principal Office—Yandis Court, 241 West 43rd Street, New York e Three, Feur and Five-Room High-Class Furnished Apartments—$10 4 
Apartments can be seen evenings. Office in each building. Btrietly Professions! MRS. GEORGE HIEGEL, Mgr. Phones: Bryant 8950-1 

Tel. Bryant 554-555-7833 One Block te Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Proprietress 
Catering Exclusively te the Profession Special Summer Rates from June to September 
776-78-80 EIGHTH AVENUE Between 47th and 48th Streets 


uoror PELHAM HEATH INN 


Pelham Parkway, at Eastchester Avenue; and 


BLOSSOM HEATH INN 


Merrick Read, Lynbreek, L. I. Unequaled in Cuisine and Service. 


——— Bath and *Phene NEW YORK Office 
im Bach Apartment 718 EIGHTH AVENUE Open All Year Under direction of H. & J. Susskind 
Phens: Bryant 1944 eo. P. Schneider, Prep. 


THE BERTHA 


Complete for Housekeeping. Clean and Airy 
323 West 43rd Street NEW YORK CITY 


Private Bath, 3-4 Reems. Catering to the comfort and cenvenience of the profession. 
Steam Heat and Electric Light - - - - $9.50 Up 


“PETE’S,” the Acme of Theatrical Food Palaces 


“The 13th Chair” “PETE” SOTEROS 


NEXT DOOR TO THE COLONIAL THEATER, 3¢ WEST RANDOLPH GHICAGO 


Meet Me at the “SPOTLIGHT”—The Rendezvous of the Prefession 


SPOTLIGHT RESTAURANT 


Between the Woods and Garrick Theatres on Randolph Street 
THE BEST OF EVERYTHING TO EAT 


HEAR YE! ‘HEAR YE! 


H 
3 dining-roem ef the Thespian immertais; food, my friends, as 
SMOTHER "om. Friend, you have not lived if you have set cater at 


‘ THE GREASY VEST 
POTTS, Proprietor 
178 NORTH CLARK STREST, CHICAGO 
Opp. The College Inu Opp. The Sherman Hotel 


26 Cadillac Detroit. 


Dayto 
“Pace “Makers” 19 Cadillac Detroit 26 Reeves Al 19 Casino Boston 26 Grand 


Englewood Chicago. 


Hartford. 


REMOVAL NOTICE 


NOW LOCATED AT 


205 WEST 49th ST. 


Near Broadway 


PHONE: CIRCLE 3634 
Formerly of 175 West 45th Street, New York City 


“DOC STORM,” Mgr., (“Formerly of Victeria Four”) : CHICAGO, ILL. 
“Mischief Makers” 19 Majestic Scranton “Parisian Flirts” 19 Century Kansas 

26-28 Armory Binghamton 29-31 Inter City Mo 26 Grand Tulsa Olka. 

Niagara Falls. “Parisian Whirl” 19 Gayety Washington 
“Monte Carlo Girls” 19 Majestic Wilkes- 26 Gayety Pittsburgh. 

Barre 26 Majestic Scranton. “Peek a Bdo”’' 19 Grand Hartford 26 
“Oh Frenchy” 19 Gayety Newark 26-29 Jacques Waterbury. 

Broadway Camden 30-31 Grand Tren- “Razzle Dazzle” 19 Victoria Pittsburgh 

ton. 26 Penn Circuit. 
“Oh Girls” 19 Empire Toledo 26 Lyric “Record Breakers” 1$ Empire Cleveland 


HOTEL CALVERT 


BROADWAY AND 41ST STREET ’ 


A few very desirable rooms to be had. 
With and witheut private bath. 


HOTEL SERVICE 


RATES: $9.00 AND UP 


BALTIMORE 


Formerly 


With Bath 
t aths “Sport Girls” 18 Grand Tulsa Olka 26 
Special Rates Standard st Louis. 
te~the “Sporting Widows” 19-21 Bastable Syra- 
Profession cuse 22-24 Lumberg Utica 26 Gayety 
Montreal. 
“Star & Garter’ 19 Perth Amboy 20 
Franklin St. Plainfield 21 Stamford 22-24 Park 
at Eutew Bridgeport 26-28 Cohen’s Newburgh 
9-31 Cohan’s Poughkeepsie. 


IN THE HEART OF THE THEATRICAL DISTRICT “Step Lively Girls” 19 Lyric Dayton 26 
Olympic Cincinnati. 
Stone & Pillard 19 Gayety Bropklyn 26 


Gayety Newark. 
Reynolds Abe 19 Casino Brooklyn 26 “Sweet Sweeties Girls” aren” Mil- 


- Empire Newark. waukee 26 Gayety St P 

Roseland Girls” 19 Casino Philadelphia “Tempters” 19 Olympic New York 26 

‘ 26 Miner’s Bronx New York. Gayety Brooklyn. 

Round the Town” 19 Penn Circuit 26 “20th Century Maids” 19 Empire Brook- 

_ Gayety Baltimore. lyn 26 Peoples Philadelphia. 

Sight Seers” 19 arse Rochester 26-28 “Victory Belles” 19 Hurtig & Seamon’s 

4 Bastable Syracuse 29-31 Lumberg Utica. New York 26 Orpheum Paterson. 
Social Follies” 18-19 Grand Terre Watson Billy 19 Empire Hoboken 26 
Haute 20-24 Park Indianapolis 26 Gay- Star Brooklyn. 

uett¥_ Louisville, Welch Ben 19 Miner’s Bronx New York 
Social Maids” 19 Columbia New York \ 26 Casino Brooklyn. 

uge® Empire Brooklyn. White Pat 19-22 Broadway Camden 23- 

‘Some Show” 19 Folly Washington 26 24 Grand Trenton 26 Bijou Philadel- 
Trocadero Philadelphia. phia. 


BEHRENS-LIPSHUTZ CO 


908 Walnut St., Philadelphia 
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B. F. Keith’s Colonial This Week (Jan. 12) 


JOSEPH HOWARD 
ETHELYN 


in the latest romance: 


TOY” 


With a Company of Broadway Artists, including 


MAURICE DIAMOND 
RUTH REED, JACK KING, GEE SIN 


and a big supporting organization. 


Music by Joseph E. Howard and I. B. Kornblum 
Lyrics by Z. Myers 
Published by Jos. W. Stern & Co. 


Direction ROSE & CURTIS 


Next Week (Jan. 19) Headlining at B. F. Keith’s Alhambra, New York 
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we Corrected Without Scar. LE Tissue Baild- 
Lines 


VARIETY 


ANNOUNCEMENT 
I Wish To Announce To My Friends In The Profession 
That I Am Now Commaciad With 


SHAPIRO, BERNSTEIN CO. 


47th STREET AND BROADWAY 


The, Western Vaudeville 
Managers’ Association 


THOMAS J. CARMODY, Booking Manager [ 
CHICAGO, ELL. 


Latest 


F R EE issue of 


HOW MAKE-U! P 


Terrace 
Garden 


Chicage’s Mest Beantifal 
Restaurant-Theatre 


Booking High Class Refined 


Attractions 
DOUBLES—TRIOS—QUART 
be refin 


JOHN J. NASH, Business Manager 


FOR THE STAGE «. FOR THE BOUDOIR 


[5th Floor State-Lake Thestre Bldg. 


Write or Call 


M. Stein Cosmetic Co. 
120 West Sist Street, New York 


patronage. 
If your act meets ey the requirements above, 
communicate state full particulars to FRED 
HURLEY, Stage Director. 


DR. W. E. BALSINGER 


FACIAL SURGERY, DERMATOLOGY 


¥. G. GRUBEL JACK F. TRUITT BR J. GRUBEL 


MID-WESTERN BOOKING OFFICES 


KANSAS CITY, MISSOURI 


GLOTFD RUTLADNG WALNUT STREZT 


Williams Mollie 19 Gayety Toronto 26 
Gayety Buffalo. 

“World Beaters” 19 Star Brooklyn 26 Gil- 
more Springfield Mass. 


Ghicage, V. M. A. { 94 

ATLANTIC CITY. State-Lete Bids. Gate 
ths Bost in . Mo Gal Galatia, 

By CHARLES SCHEUER, Heke 
Bookingsethis week: Apollo, William — 95 
Collier, in “The Hottentot.” Globe, 12- 
oF 14, John Drew, in ‘The Cat- Bird”; 15- 17, x 
f “Tilly of Bloomsbury.” Next week: Re 
Apollo, Henry Savage offers “Joe Lin- wer 

coln’s Shavings.” Globe, 19-21, Richard gx 


Carle, in “Sunshine”; 22-24, William A. 
Brady’s “Man and Woman.” 


LARGEST COSTUME 


COSTUMES MANUFACTURERS IN WEST GOWNS 
187 N. WABASH AVE. CHICAGO Central 1801 PERMANENT pevis- 


Lifting of 
> TBLE Correction of nour. NOSES 


Two hundred thousand dollars is to be 


and Wrinkle. No 


{ A. R ATKOWSKY, Ine. ol Phone: Central 2050 
34 West 34th Street 


° ORPHEUM - LOEW. ~— Vaudeville and 


CHORUS GIRLS—PRINCIPALS 


and a feature 
m. 
For Productions and Vaudeville. Best Salaries Paid 

Call To See 


BRADLEY 


ASTOR THEATRE BLDG. ROOM 503, NEW YORK 


PHONE: BRYANT 5268 


BOWDOIN.—Pictures and vaudeville. 

BIJOU.—Pictures. 

ST, JAMES.—Vaudeville and pictures. 

WALDORF.—Pictures and vaudeville. 

SCOLLAY OLYMPIA.—Vaudeville and 
pictures. 

GORDON’S OLYMPIA.—Vaudeville and 
pictures. 

GORDON’S CENTRAL SQUARE.—Pic- 
tures and vaudeville, 

MODERN, BEACON, STRAND, COD- 
MAN SQUARE, FRANKLIN PARK, 
EXETER STREET, COLUMBIA, LAN- 
CASTER, WALDORF, GLOBE, FEN- 
WAY.—Pictures. 


: The latest! The smartest! 
Priced lowest! Wraps, Coatees, 
Dolmans, Stoles and Novelty 
Pieces in all the popular furs 
at 1/3 less than wholesale 
prices. 


SPECIAL DISCOUNT TO 
THE PROFESSION 


Furs Repaired and 
Remodeled 


ALWAYS SOMETHING NEW! 
Our Factory and Artists At Your Service 


230 WEST 46th STREET. 


spent on the Million Dollar Pier, where 


workmen are now engaged in altering 
the frontal appearance. The principal 
part of the changes will include new 
foundations. 


Arthur Hopkins, who is at the shore 
directing rehearsals of John Drew, an- 
nounces that Lionel Barrymore, in “The 
Red Robe,” 
premiere here in a few weeks. Sanford 
E. Stanton, formerly general press rep- 


by Brieux, will have his, 


resentative for the Selwyns, began his 
connection with the Hopkins offices 
Monday, coming to Atlantic City with 
John Drew and his company. Mr. Stan- 
ton expects to entirely readjust the 
press department of the Hopkins pro- 


ducing force. 
BOSTON. 


By LEN LIBBEY. 
ORPHEUM-LOEW. — Pictures and 
vaudeville. 


VELVET and 
PAINTED 


SCEN ERY STUDIOS 


DROPS AND FOUL grace 

PHONE: BRYANT 0448 


DIRECTLY OPPOSITE THE N. V. A. CLUB HOUSE 


Now Under Construction—Gorgeous Sets in Green and Old Gold. Can Be Inspected During Progress. Watch This Space for Weekly Announceménts. 


PARK.—“The Mystery of the Yellow 
Room,” film, started limited engagement 
Monday. 

WILBUR. —Second week of “Too Many 
Husbands” to good business and good 
notices from the local reviewers. 

HOLLIS.—Otis Skinner, second week, 
new play, “The Rise of Peter Barban.” 

PLYMOUTH.—Last week of Grace 
George in “The Ruined Lady 

TREMONT.—Fourth week’ ‘of “Three 
Faces East.,” big hit. 
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ALEEN BRONSON 


Successfully Launched in a Single at 
PALACE, NEW YORK, THIS WEEK (JAN. 12) 


“LATE AGAIN” 


ANDY 


RICE 
ANDY 


RICE 


AUTHOR 
Acknowledges Gratefully the Services of 


Mr. JOSEPH GRAHAM. 


In the Direction and Staging of “Late Again” for ALEEN BRONSON 


JULIAN ROSE 


In a Monologue of Today 
ALHAMBRA, NEW YORK, THIS WEEK (JAN. 12) 


“LEVINSKY’S LEMONZEEN 


ANDY RICE 


LILLY 


AMERICAN REAPPEARANCE 


“The English 


B. F. Keith’s Bushwick Theatre, Brooklyn, 


COMING TO NEW YORK SOON 


BETINA 
CARMEN 


~ CUBAN VIOLINIST 


PARK SQUARE.—“Tumble In,” touted 
as one of the best musical shows here 
for some time, fourth week. 

MAJESTIC.—“The Unknown Purple,” 
fourth week. 

SHUBERT.—“Betty, Be Good,” trans- 
ferred from the Wilbur week ago, hold- 
ing patronage. Final week. 


BOSTON OPERA HOUSE. —Final week 
of “The Passing Show.” 

COPLEY.—Second week of Pinero’s 
“The Big Drum,” one of the hits of the 
season among the better class. 

ARLINGTON.—Last three weeks of 
the season of grand opera, in English 
at popular prices with “The Tales of 
Hoffmann” this week. 

TREMONT TEMPLE. — “Pollyanna” 
opened Tuesday. Twice daily, with Na- 
than Gordon, who controls the string of 
Olympia theatres here, as the sponsor. 

GAYETY.—“Peek-a-Boo.” 

CASINO.—‘“The Social Maids.” 

HOWARD.—“Beauty Revue.” 


BUFFALO. 
By §S NEY BURTON. 
SHUBERT TECK.—“Somebody’s Sweet- 
with William Kent. 


Comedienne”’ 
Many Thanks to my Friends and “Van’s’ 


NOW 


MAJESTIC.—“Listen, Lester,” with 
Ada Mae Weeks. 

SHEA’S. —Vaudeville. 

SHBA’S HIPP.—‘“Scarlet Days.” 
GAYETY.—“Sightseers.” 
ACADEMY.—“Record Breakers.” 
GARDEN.—“The Charming Charmers.” 
STAR.—“The Web of Chance,” “That’s 
Going Some,” Decher 
vaudeville. 

LYRIC.—“Flames of the Flesh,” 
Wright’s Hawaiians, Royal Four, Au- 
tumn, Trio, Yendez, Melford Troupe, 
vaudeville. 

OLYMPIC.—“Adveatures. of Ruth,” 
Mrs. George Primrose Minstrels, La 
Petite Cabaret Revue. 

STRAND.—“Six Feet Four,” “The Il- 
lustrious Prince.” 


and DeStacey,. 


: for their wires and kind thoughts. 


Direction ROSE & CURTIS 


It is rumored the Garden is to close 
shortly. Business has been bad and the 
management has sought to bolster it. 
There has also been difficulty in secur- 
ing bookings and the house has been 
forced into a semi-stock policy. 


For the third time in a month, Irene 
La Flam, 14 years old, is reported miss- 
ing. Twice before she was located with 
burlesque troupes. This time she Jumped 
to Cleveland, where she arranged to 
join a show. 


Real estate dealers oh report un- 
usual activity on the “part of clients 
looking for suitable locations for pic- 
ture theatres. 


The Garden Theatre management has 
donated the use of the house to the 


wonderful song. 


McCarthy & Fisher 
Publish 


JOHNNY 


Says: “Owing to so many false rumors, I am taking this 


WROTE 


The Oriental strain that made “DARDANELLA” famous. 


Fred Fisher wrote a wonderful lyric, which made it a 
Other people who claimed complete authorship of this number, and ignored the fact that I had 


much to do with it, were kidding themselves. 


BLACK 


means of informing .the profession that I created and 


224 WEST 46TH ST. 
NEW YORK CITY 
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OUND MOROCCO 


THE GREATEST INSTRUMENTAL SENSATION IN THE HISTORY OF THE MUSIC BUSINESS. 


THE SEVEN WONDERS OF THE MUSIC WORLD BOUND IN ONE. 


Intermezzo De Luxe or Fox Trot Novelette. Also Published as a Song. 


By LOUIS HERSCHER, Writer of “There Are Just Two I's in Dixie” 
This composition is fully protected by copyright and title registered as a trade-mark. 


Full Dance Orchestrations Now Ready 
Send 25c or Late Program 


Special Xylophone Arrangement, by the World- 
Known Xylophone Artist, PETE LEWIN 
WRITE TOo— 


LOUIS HERSCHER, 2345 N. 29th STREET. 


OUND MOROCCO” 
OUND MOROCCO” 


| Professional Copies Now Ready | 


PHILADELPHIA, PA. 


Go Before Your Mirror! 


See the Imprevement Lifting Makes 


Lift Up One Side 
of your face. 
Compare it with 
the other side. 

(Call, Write or ‘Phone Knickerbocker 25) 


DR. - PRAT Pace Specialists 


Consultation Free 
40 WEST 34TH 8T. 
Ge through life with an 


attractive face. 


Police Department for the morning 
“show-up” of prisoners. Last Monday 
the first performance took place, with 
the department heads and sleuths occu- 


pying the boxes and bald-headed row. 


The spotlight was also utilized. Sev- 
eral of the “Reds” taken in the recent 
raids objected to the procedure and a 
real melodramatic scuffle ensued. 


The death of Deshler Welch on Jan. 
7 marks the passing of one of Buffalo's 
most famous theatrical celebrities. 
Welch was at one time editor of “The 
Theatre Magazine,” a publicity man for 
Augustin Daly and a theatrical critic 
well known both here and in London. 


HAZEL 


JOSSELYN 


AND 
PERCY 


CHAPMAN 


“The Newsgirl and the Tout”’ 


Booked Solid for 60 Weeks 
Direction, MARTY BROOKS 


CLEVELAND. 
ns J. WILSON ROY. 
OPERA HOUSE.—Mrs. Fiske in “Mis’ 
Nelly of N’ Orleans.” Next week, “The 


Night Boat.” 
PROSPECT.—Joseph W. Stock 
in “The High Cost of Lovin 
KEITH’S.—Vaudeville. 
MILES.—Vaudeville. 
PRISCILLA.—Vaudeville 


LOEW’S LIBERTY.—Vaudeville and 
pictures. 

EMPIRE.—“The Pace Makers,” featur- 
ing Florence Tanner and Harry Sey- 


mour. 


Girl! Co. in “Passing the 
uck.” 

MILES’ GRAND.—“On the High Seas,” 
Empire Male Quartet, The Shattucks, 
Four Laurells, Henry Frey and the 
Grotto Trio. 

STILLMAN.—Pictures. 

EUCLID.—Pictures. 

MALL AND ALHAMBRA. 

METROPOLITAN. 

STANDARD.—Pictures. 


Sir Harry Lauder is scheduled for next 
week at the Masonic Auditorium. 


A new playhouse fea- 


Still another! 


turing vaudeville and pictures has been 
planned for erection by Sam and Joe 
Deutsch, owners of the Glenside and 
Sun: The seating capacity will be 1,500. 


Jack Kuhn, district manager for the 
Loew theatres, was called last, week to 
the death bed of his mother in New 
York City. Mrs. Kuhn passed out on 
Thursday and burial took place in New 
Orleans. 


Whatever may have been Wilkie Bard’s 
experience elsewhere, Cleveland certain! 
gave the English comedian the glad han 
He was feted and lionized during his 
stay last week, and social activities kept 
him on the jump. The Masons bought out 
Keith's last Thursday and presented Bard 
with gold fringed American and British 
flags. He was the honored guest of the 
Rotary Club. The Britisher presented 
John F. Royal, Keith’s manager, with a 
gold watch as a token of appreciation 
of his good-fellowship. 


The Opera House and Shpbert-Colonial 
are both charging $3.30 top on Satur- 
day evenings and getting away. with it. 
There is no reason for this extortion. 


Mrs. Fiske addressed the members of 
the Woman’s City Club on Monday. 


DES MOINES. 
By DON CLARK. 

“Turn to the Right” at Berchel last 
week drew well for three days. Stuart 
Fox, former juvenile at Des Moines 
Princess, had lead. This week, “Flo 
Flo.” Next week, “A Prince There Was,” 
with James Gleason. 


Princess Stock this week, “Blind 
Youth.” Next week, “Nothing but Lies.” 


Saranoff, Billy Abbott and Winter 
Garden violin girls sharing headline 
honors at Orpheum this week with Lil- 


ESTABLISHED 1900 


BRADY MAHONEY 


WE TAKE THIS MEANS OF THANKING OUR MANY FRIENDS FOR THEIR KIND 
EXPRESSIONS OF THE SEASON’S GREETINGS 


WE HEARTILY RETURN THE COMPLIMENT 
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WALTZ and HINDUS TAN, 
wo more FORSTER HITS have 
wept into the hmelight and are 
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£D WITHOW 


T SOLICITATION IP 
9 AT THE WINTER GARNOCA. 
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Loop ENO HAL KING | 
177 NO. STATE ST. 
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ARTISTS 


EUROPE 


_ Players in Europe desir- 
ing to advertise in VA- 
RIETY may mai] adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


tam Shaw. Bud Duncan tops Empress 


Sam Howe's “Butterflies of Broadway” 
burlesque at Berechel first four days, 


H. L. Conway, former assistant man- 
ager Pathe in Cleveland, has been ap- 
partes manager of the Des oines 
office. 


William Adlinger has purchased the 
Star, Hampton, Ia., from Keefe Brothers. 
Adlinger has been in business in Hamp- 
ton for several years. 


DETROIT, MICH. 
By JACOB SMITH. 
Harry Lauder at the Shubert-Detroit. 
Doing big. Next, “Take It From Me.” 


“Oh, My Dear” at the Garrick. Next, 
“Fifty-Fifty.” 


“Tiger, Tiger.” with Frances Starr, at 
New Detroit. Next, “Royal Vagabond,” 
for two weeks. 


Marie Dressler, in “Tillie’s Nightmare,” 
did capacity here last week. Ralph 
Whitehead left show Saturday night and 
has returned to New York City. 


“Oh, What a Girl!” here last week, 
closed Saturday night. Show was 
panned unmercifully by every local 
critic as an insult to Detroit’s ‘intelii- 
gence. Lynn Shaw, dramatic critic of 
the Detroit “Free Press,” took a wallop 
at the producers who advertise their at- 
tractions with “original Broadway cast” 
and then come with a very much inferior 
cast. He said something ought to be 
done to stop such misleading state- 
ments. Detroit’s getting too big to 
stand for such falsity in advertising. 


“Everywoman” opened up big at the 
Broadway-Strand. Due there for a run. 


Robert Lucas has succeeded Robert 
Churchill as Detroit manager for United 
Artists. 


H. 8. Koppin ia having plans drawn 
for a new house on the east side that 
will be for vaudeville and pictures. It 
is located in a strictly colored section. 
In the fall Mr. Koppin opened a big 
house in the same locality and it Is do- 
ing capacity with same policy. 


“The Old Maid Clown” 


"| | DOLL I. FARLARDEAN 


“VARIETYS” 
SPECIAL 
ORPHEUM 
NUMBER 


to be issued in 1 
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MANY 
FEATURES 

INTEREST TO|| 
THE WORLD 

VAUDEVILLE 


Sh. 


ADVERTISING COPY 
NOW ACCEPTED FOR 
THIS SPECIAL NUMBER 
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VARIETY 


When you need a pair of dancing ‘slippers, you don’t go to 
a house that specializes in hunting boots. If youneed a 
high-class song for your act, why not try a house that pub- 


lishes only high-class songs? 


AFTERGLOW” 


John Barnes Wells 
Paul Althouse 


SUNG BY 


: . 
IN THE AFTERGLOW 
Music by 
FRANE & GREY 
Inthe husk the hight uote, 
d 2 2 + 
eresc. 


7S 
go And “now far 


— 
Olive Kline 


Marie Morrisey 


. ° And scores of other artists equally prominent. 


Professional copies and orchestrations in all keys ready for you. 


HINDS, HAYDEN ELDREDGE, Inc. 


Publishers 


11 UNION SQUARE, NEW YORK 


es con calore 


+ 
heart mo ment ieft in my heart. 


s52- 
Copyright, 1918, by Hinds, Rayden & Blaredge Lae. 


International Copyright 


John H. Kunsky on Feb. ist will take 
over the big De Lux Theatre, on the 
éast side, and wili continue it with pic- 
tures exclusively. 


Warren & Cohen have issued an order 
to all acts at the Colonial ‘fGoew time) 
that they must not make any eomments 
offensive to President Wilson or ridicule 
the President in any way. 


Cc. G. Kingsley, Realart manager, is to 

be transferred to Omaha, and Ralph 
uive will come to Detroit from the San 
rancisco office. 


HOUSTON, TEXAS. 


By JACKSON G. HORNING. 
MAJESTIC.—Vaudeville. 
PRINCB.—Vaudevilie. 

QUEEN. -*ictures. 
ZOE.—Pictures. 
LIBERTY.—Pictures. 


CROWN.—Pictures. 

KEY.—Pictures. 

ISIS.—Pictures. 

COZY.—Daliton’s Fearless Eve Co. 

AUDITORIUM. — Pictures Jan. 13, 
wrestling Jan. 16. 


One of the first stag parties given by 
a professional to a group of profes- 
sionals was pulled in Houston this week. 
Mr. McIntyre, of Peck and McIntyre, at 
the Majestic this week, tendered the en- 
tire male members of the bill a special 
stag party at McKinnon’s Restaurant. 


The personal of the Lynch Corp. in 
Houston has been somewhat changed. 
Sam Maurice is promoted to general .ex- 
ploiting manager of the Lynch Circuit, 
with headquarters at Dallas. Ed Ray- 
mong will take his place as general 
representative at Houston, with Sam D. 
Pass as press agent. Harry Van de 
Mark will continue as manager of the 
Liberty and C. A. McFarlan as man- 
ager of the Prince. 


INDIANAPOLIS. 


By VOLNEY B. FOWLER. 
MUR: AT ee for Three,” last half. 


ENGLISH’S.—“Daddies,” first; “Tiger 
tose,” last half. 

PARK.—"Girls, Girls, Girls.” 
KEITH’S.—Vaudeville. 


BROADWAY.—Vaudeville. 
RIALTO.—Vaudeville and pictures. 


LYRIC.—Vaudeville. 
CIRCLE.—Pictures. 


The dramatic critic of the Indiana 
“Daily Times” blames the audiences for 
part ef the “constant flow of poor plays 
in Indianapolis since the opening of the 
season.’ 

“There has been an endless stream 
of musigal comedies that have really 
been second companies, actually sup- 
posed to be firsts, some of which have 
been impossible. And, on the 
other nd, there have been some mighty 
good pieces that have been discouraged 
by the opening night’s audience receiv- 
ing them coldly,” says the critic in an 
attempt to urge more appreciation, 


NEW ORLEANS. 


By O. M. SAMUEL 
TULANE.—Robert B. Mantell. 
LYRIC.—Buzzy Burton’s “Jazzlanders.” 
LAFPAYETTE.—Dark. 


DAUPHINE.—Dark. 

ATHENAEUM.—New Orieans Grand 
Opera Co. 
STRAND.—Norman Talmadge in “A 


Twilight Baby.” 
LIBERTY.—Geraldine Farrar in “The 
Flame of the Desert.” 


TRIANON.—Charles Ray in “Crooked- 
Straight.” 

GLOBE.—Vivian Martin in “His Official 
Fiancee,” 


In order to retrieve the money lost be- 
cause a matinee was missed owing to 
late arrival of trains, Arthur White 
played three shows Sunday, giving be- 
extra afternoon performance which be- 
gan at 5:30 p. m. Business for the 5.30 
show. exceeded any Monday matinee this 
season at the Orpheum. 


Ben Piazza, manager of the Palace, is 
visiting his mother at Vicksburg. 


Florence Stone has left the Gorham 
reyue, ’neath the Grunewald 


Tom Grady is inspecting all Gus Hill 
shows playing South presently. 


Fritz Lieber, chief support of Mantell, 
has been the idol of the feminine con- 
tingent during the engagement here. 
They follow him about the streets. When 
told by a friend he should get a hair 
cut in triplicate, Lieber replied his locks 
were as important to him as the locks of 
Panama are to the Government. 


We Know ZOMAH! 


KEITH’S BUSHWICK THEATRE 
THIS WEEK (Jan. 12) 


ZOMAH 
THE UNSOLVED MYSTERY 
You Should Know ZOMAH 


KEITH’S ROYAL THEATRE 
NEXT WEEK (Jan. 19) 
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ASSISTED BY 


through ED DAVIDOW and RUFUS R. LeMAIRE have just signed with the 
MESSRS. SHUBERTS starting May 1, 1920, for five years. eran 


This Week (Jan. 12)—Keith’s, Washington 
Week Jan. 26—Bushwick, Brooklyn 


Thanks to Mr. EDDIE DARLING for His Many Kindnesses 


Edna Goodrich is playing the one- 
nighters in this territory in “Sleeping 
Partners.” 


June Forrest and Georgia Brage are 
singing at the Rathskeller. : 


“The Rainbow Girl” will be at the 
Tulane next week. Colonel Tom Camp- 
bell, manager of the theatre, played 
“King Neptune,” the race horse, the same 
afternoon Robert Mantell played “King 
Lear,” cleaning up. Mantell played 
“King Lear” one way, while Campbell 
layed “Kin Neptune” three ways. 
Where was plenty of show money for 
both “Kings.” 


PHILADELPHIA. 


ALLEGHENY.—‘“Some Baby”; Al 
Golden Troupe; Sabini & Goodwin; Frank 
Gaby; the Faynes; film features, “The 
Clodhopper,” “The Garage.” 

GLOBE.—“‘Who’s Your Girl,’; “Six- 
Day Bike Riders; Arcadia Orchestra; 
Drew and Lamont; Noodles Fagan; The 
Blacks; Rahn & Cavanagh; Allen & 
Francis; Hadji San Bolal; Hersy & Hy- 


ler. 

NIXON’S GRAND.—Cora Youngblood 
Corson; K. of C. Octet; Lee Kohlmer & 
Co.; Margaret Young; Si and Mary; Fe- 
lix & Fisher. 


KEYSTONE.—League of Nations’; 
Mel Klee; Cal Dean & Girls; Rolland & 
Ray; Kanae Japs; film, “The Black Se- 
cret.” 

KNICKERBOCKER.—Myra & _ Bob; 
Bud Walker; the Gleasons & O’Houhli- 
han; Beula Pearl; Harmon & Norman; 
Lovett’s Concentration; film, “Slaves of 
Pride.” 

WILLIAM PENN.—First half, “The 
Love Silence”; Ryan & Healey; George 
Libby; Sparrow and Mahoney; Jackie & 
Billy; film, “In Wrong.” : 

BROADWAY.—First half, “The Melody 
Shop”; Al Raymond; Louise Carver & 
Co.; Kirby & Quinn; film, “Hawthorne 
of the U. S. A.” Last half—Split with 


Cross Keys. 
CROSS KEYS.—First half, “Here and 
There”; “Poughkeepsie”; Harvey & 


Francis; Four Pals; Ara Sisters; Brew- 
ster; pictures. Last haif—Split with 
Broadway. 
STANLEY.—Film, “The Broken Mel- 
ody.” Next week, “The Thunderbolt.” 
PALACE.—Film, “When the Clouds 
Roll By.”” Next week, “Eyes of Youth.” 
ARCADIA.—“Wanted—A Husband.” 
VICTORIA.—“Behind the Door.” Next 
week, “Fair and Warmer.” 


CAPITOL.—“A Regular Girl.” Added, 
“The Garage.” 
COLONIAL.—*“Soldiers of Fortune.” 


Added, “Captain Kidd’s Kids.” 


Next Week (Jan. 19)—Keith’s, Philadelphia 
Week Feb. 2—Royal, New York 


LOCUSBT.—“Hawthorne, U. S. A.” Next 
week, “When the Clouds Roll By.” 
RIVOLI.—“The Hoodlum,” “A Day's 
Pleasure.” Next week, “When Bearcat 
Went Dry.” a 
BELMONT.—‘“Male and Female.” 
REGENT.—‘“The Glorious Lady.” 


PITTSBURGH. 


By COLEMAN HARRISON. 
GRAND.—Pictures. 
.OLYMPIC.—Pictures. 
LIBERTY.—Pictures. 
VICTORIA.—Burlesque. 
ACADEMY.—Burlesgue. 
GAYETY.—Burleseque. 

LOEW’S LYCEUM.—Vaudeville. 
HARRIS.—Vaudeville. 
SHERIDAN SQUARE.—Vaudeville. 


With the acquisition of the Pitt by 
the- Shuberts, Pittsburgh is getting 
more legitimate productions this season 
than perhaps ever before. The regular 
routine calls for two standard plays 
under Shubert control at the Alvin and 
Pitt each week, which, with legit. at 
the Nixon having one of its best seasons 
under the reign of Harry Brown, makes 
Pittsburgh more of a big time show 
town than ever before. And the Pitt is 
getting away to a good start under 
Kenneth Renaud, its new manager, who 
seems tc have scored at once among 


local theatrical people and who will 
probably remain a fixture. 


Earl Carroll’s new play, “Private 
Jim’s Girl,” will have its first local 
presentation by the Hazel McOwen Stock 
at the Pershing. Carroll is a Pitts- 
burgher. 


The Victoria has undergone another 
change in management, Harry Fox hav- 
ing taken control in place of T. Middle- 
ton. The policy of burlesque on the 
American wheel will be continued, 


“The Royal Vagabond,” with Robin- 
son Newbold, is continuing at the 
Nixon. “The Sweetheart Shop,” the 
newest venture under the wing of Will- 
iam Moore Patch, who was manager of 
the Pitt two years ago, will be here 
next. “Dear Brutus” last week drew 


_ the largest receipts of any musical pro- 


duction that ever played here. 


“Sometime,” with Frank Tinney, is 
drawing heavy attendance at the Alvin. 
“Shubert Gaieties” next. 


William Hodge, in “The Guest of 
Honor,” return. “Little Simplicity” 
next. 


Mme. Olga Petrova headlining at the 
Davis. 
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Laugh—A Tune—A Step” 
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By BLAIR TREYNOR 


KEITH’S COLONIAL | 
THIS WEEK (Jan. 12) 


Direction LEO FITZGERALD 


KEITH’S ROYAL 
NEXT WEEK (Jan. 19) 
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VE. FP. ALBEE, President J. J. MURDOCK, General Manager F. F. PROCTOR, Vice-President 


Keith's Vaudeville Exchange 


New York) 
B. F. KEITH EDWARD F. ALBEE . A. PAUL KEITH 2 F. F. PROCTOR 


Founders 
Artists can book direct by addressing S. K. HODGDON 


Enterprises 


BOOKING AGENCY 


General Executive Offices 
Putnam Building, Times Square, 
New York 


AMALGAMATED 


DAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 8200 


LUBIN 


General Manager | 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Shea 


Acts laying off in Southern territory wire N. Y. Office 


1493 Broadway 
(Putnam Building) 
New York City 


CHICAGO OFFICE - 
Nerth Americen Building 


J. C. MATTHEWS in charge 


If You Don’t Advertise in VARIETY—Don’t Advertise 


BEN and JOHN FULLER 


| AUSTRALIAN ENTERPRISES 
ns, Piccadilly, London, W. I. Ben Fuller will be in New Yerk Harry Rickard’s Tivoli Theatres AUSTRALIA 


M. A. in Chicage. See Rita Mu rman-Harris, San Francisée. 
HUGH D. McINTOSH, Governor Director 
Registeres Cable Aderess -MUGHMAC, Syeney. eas TIVGL! THEATRE. Austratic 
ARTISTS’ REPR 
PRODUCER AND icy ACTS BERT LEVEY CIRCUIT | 


Cee erresgs Immediate bookings for geod acts. Artists destring representation please appty. 


PAUL DURAND, Palace Theatre Building NEW YORK, N. Y. ALCAZAR THEATRE BUILDING SAN FRANCISCO 
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CHESTER 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 
HEILIG.—8, May Robson, in “Tish.” 
ALCAZAR.—“Revelations.” 
AUDITORIUM.—Dark. 
BAKER.—“Woman in Room 13.” 
PANTAGES.—Eddie Foy. 

HIPPODROME.—Vaudeville and pic- 
ures. 


c. 8. Jensen, senior member of Jensen- 
Von Herberg, has Ieft for the east. 


Douglass Jarmouth has arrived to 
take charge of the People’s. 


Dean Collins, local picture man, has 
gone to Los Angeles. 


The American Lifeograph Co. ran the 
“Golden Trail,” its first production, at 
the Strand after the regular perform- 
ance for the purpose of viewing last 


week. 
PROVIDENCE. 


By KARL K. KLARK. 

SHUBERT MAJESTIC.—Alice Brady 
in “Forever After” and going big. 

MAYFLOWER.—Dark. Klaw & Er- 
langer interests have been severed, but 
to latest announcement the 
house will not be given over to stock, 
but will continue | legitimate, 
bookings being arranged for independ- 
=< Opens next week with “Nightie, 


OPERA HOUSE.—“Bucking the_ Ti- 
ger,” under direction of Lewis J. Selz- 
nick of movie fame. 

E. F. ALBEE.—Vaudeville. 

EMERY.—Vaudeville. 

FAY’S.—Vaudeville. 

EMPIRE.—“The Tempters,” 


Picture houses at Bristol are seeking 
permits to run Sunday shows, and the 
town authorities can find no laws giv- 
ee | them the right to grant such per- 
mits, in spite of the fact that Sunday 
films are shown in several places in the 
state, including Woonsocket. 


According to a report made at a recent 
meeting of the Central Federated Union 
by State Organizer Joseph Gray, theatre 
managers are said to be discharging 
employes who are affiliating with the 
newly formed union of theatre workers. 
There was a spirited discussion of the 
matter at this meeting. Three unions 
are recognized by managers in theatri- 
cal circles—the Musicians’, Stage Hands’ 
and Moving Picture Machine Operators’ 
unions. Another union has been recent- 
ly chartered by the American Federa- 
tlon of Labor, which takes in porters, 
ushers, scrubworen, firemen, policemen 
and all other theatrical workers not 
affiliated with any other union. It is the 
new organization which, it is claimed, is 
being discriminated against. It was also 
stated at this meeting that managers 
are compelling applicants for new jobs 
to sign a pledge they will not join the 
union and that the Providence Police 
and Fire Commissioners are using their 
influence to coerce the police and fire 
forces assigned to the theatres into 
withdrawing from the union. The whole 
matter is being investigated and some 
“big doings” are anticipated. 


FIRST NEW YORK APPEARANCE 


PENCER AND WILL 


“PUTTING OVER” 


ROCHESTER, N. Y. 


By L B. SKEFFINGTON. 

LYCE .—“Tea for Three,” first half; 
Fiske O’Hara in “Down Limerick Way,” 
second half. 

TEMPLE.—Vaudeville. 

FAY’S.—Vaudeville and Pictures. 

GAYETY.—“The Sporting Widows.” 

COLUMBIA.—“The City Sports.” 

VICTORIA.—Vaudeville and pictures. 

FAMILY.—Vaudeville and pictures. 


Mrs, Catherine Briggs, manageress of 
the Jefferson, is observing her seventh 
anniversary at that stand this week. 


SEATTLE. 


By WILBUR. 


METROPOLITAN.—San Carlo Opera 
Co., 12 and week. 

MOORE.—“Extra Dry” and vautleville. 

PANTAGES.—Glaszgow Maids apd 
vaudeville. 

PALACE HIP.—Rube Jay Jazzers and 


_ vaudeville. 


ORPHEUM.—“At the Races,” with Lew 
White, Ert Hunt and Oscar Gerard in 
comedy reles. 

OAK—Monte Carter Musicai Comedy 
Co., in “Izzy, the Aviator.” 

WILKES.—Jane Morgan, Alexis Luce 
and Wilkes Players, in “Saturday to 


Monday,” a farce seen in stock for the — 


first time. 
LYRIC.—Walter Owens’ Burlesque. 
HIPPODROME.—Vaudeville, ancing 
and pictures, with the Jack McClellan 
Revue featured. ‘ 
ARENA.—Hockey games. 
CORNISH LITTLE THEATRE.—“The 
Constant Lover,” “King Lear’s Wife” 


iand “The Stronger,” enacted by Moroni 


Olson, Maurice Browne, Ellen Van Vol- 


. kenburg and pupils of the Cornish Dra- 


matic School. 

LIBERTY.—Pictures and Wallace con- 

cert, featuring “Indiana Moon.” 

EMMER.—Pictures and Clemmer 
concert orchestra program, under direc- 
tion of Liborous Hauptman. 

STRAND.—Pictures and Strand or- 
chestra. 

REX.—Pictures. 

LITTLE.—Pictures. 

CLASS A.—Pictures. 

COLONIAL.—Pictures. 

COLISEUM.—Pictures. 

MISSION.—Pictures. 

VICTORY, FLAG, GEM, STAR, HIGH 
CLASS, IMPERIAL, ISIS, DREAM, 
WASHINGTON, PALACE, RIALTO, SO- 
MADISON, YESLER—Pictures 
only. 


Casey Jones, with the Seattle Remick 
office for some time, is featured at the 
Hippodrome this week in the Jack Mc- 
Clellan Revue. 


Arthur S. Kane, late president of Real- 
art Picture Corporation and Northwest 
manager of Select Pictures in this city 
for some time, is visiting the local film 
mart this week. Mr. Kane said that he 
had many offers of various kinds under 
consideration when seen by a VARIETY 
representative, but so far had not de- 

cided as to his future work. 


B. F. KEITH’S BUSHWICK THEATRE, BROOKLYN, THIS WEEK (Jan. 12). 
Direction CHAS. A. BIERBAUER, Max Hart’s Offices 


Tetrazzini, with Mayo Wadler, Warren 
Prector and Pietro Cimara, assisting ar- 
tists, drew capacity business at the Hip- 
podrome Friday at $2.50 and $3 prices. 


The will of Mrs. Helen Louis Ferrara, 
who was swept overboard from the deck 
of the steamship President the night of 
Dec. 12, has been admitted to probate 
by Judge King Dykeman. Ten thousand 
dollars in cash was left to her parents, 
Mr. and Mrs. A. E. Greenhus, this city, 


while the San Diego home and all phono- 


ps royalties were bequeathed to the 
usband. 


An investigating committee of the Mu- 
nicipal League named to investigate Se- 
attle picture theatres during the month 
of December reported back to Mayor 
Fitzgerald Monday that the probers 
found only one theatre showing films 
that needed criticising. 


Liborous Hauptman is the new direc- 
tor of the Clemmer orchestra, succeeding 
Mischa Gutterson, who resigned to man- 
age the Strand, Portland, which he and 
the Aronson interests purchased last 
week from S. Morton Cohn. Gutterson 
has moved his family to the Oregon me- 
tropolis. 


Marian Coryell, local composer and 
faniste, gave a recital at the Cornish 
ittle Theatre Saturday to a large an 
appreciative audience. : 


Frances Drager, local violin prodigy, 
has been engaged to play at the Colonial 
for an indefinite time. She appeared at 
Lary Liberty last week and made a big 


The University of Washington Glee 
Club, 40 members, with Dean Irving 
Gleen as director, left here Friday for a 
tour of the Northwestern cities. Two 
university comedians, Ray Ryan and 


_ Roy Rosenthall, are traveling with the 


club. 


Judge Oswald in a Spokane court this 
week ruled that making pictures is not 
manufacturing and that the actors who 
aided in making “Fool’s Gold” for the 
Washington Picture Corp., now defunct, 
have a preferred claim for salary. The 
far-reaching decision of the judge will 
be used by the receivef in fixing the 
priorities of claims and the amount of 
same. Sarah Truax, Larry Trimble, di- 
rector; Lonestar Dietz and Virginia 
Getty have claims against the picture 
concern at Minnehaha Park. The Wel- 
lington Playter Photoplayers now have 
the studios under three-year lease. 


John Hand, American tenor, appeared 
at the Masonic Temple with the Nor- 
wegian Male Chorus of 65 voices under 
direction of Rudolph Moller. 


SYRACUSE, N. Y. 


BY CHESTER B. BAHN. 
EMPIRE.—All the week, Marie Dress- 
ler’s revival of “Tillie’s Nightmare.” 
Only the mos toptimistic will predict a 
run of the duration of the original pro- 
duction for this revival. While the 


LOLA 


Versailles and the peace conference ma 
bear out the claim to rejuvenation, muc 
of the business and humor exhibits the 
symptoms of senility. 
WIETING.—12, Detroit Symphony Or- 
chestra; 14-17, Herman Timberg’s “Tick- 
Ttack-Toe.” While the premier of this 
show, now bearing its fifth or sixth cog- 
nomen ,was carded for Tues- 
day night, delay in the arrival of prop- 
erties and inability to properly arrange 
the scenery caused an eleventh hour 
postponement. : 
BASTABLE.—First half, “New Bow- 
ery Burlesquers.” One of the _really 
worth while shows of the Columbia 
Wheel this year. Strong company and 
ext wee rat half, “Sporting Widows.” 
TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 
STRAND.—First part, “L’/Apaches.” 
ESKEL.—First part, “The Speed Ma- 


niac.” 
“Flame of the 


SAVOY.—First part, 
Desert.” 
TOP.—First part, “The Invisible Bond.” 


The Park Players, playing the Park, 
Utica, turned to musical comedy this 
week, producing “Oh, Boy.” The chorus 
was recruited from Utica’s fair sex. 


The jury at Binghamton which heard 
the evidence in the $25,000 alienation of 
affections action brought by Clyde Ih 
Rand, former Owego film operator, now 
of Utica, against Stephen A. Hodge, 
wealthy Binghamton mérchant and for- 
mer alderman, failed to agree and was 
discharged by Justice Theodore R. Tut- 
hill. Rand’s counsel will seek a new 
The plaintiff charges Hodge stole 
away the love of his wife, formerly a 
pianist in a theatre orchestra at Owego. 
The case offers a matrimonial maze, as 
since the alleged alienation of Mrs. 
Rand's affections, the plaintiff has mar- 
mied a second time. Hodge in the 
meantime was divorced by his wife in 
ane wedded the first 

who ha reviousl 
Rand in Pennsylvania. 


Mrs. Ruth Howe, of Cartha 
joined the Park Players at Otiear 


has 


Charles Phillips, manager of the Gr 
Northern Junk Company at Watertown, 
is soon to enter the theatrical field as 
proprietor of a film theatre. Phillips 
will erect a new house in Watertown, 
probably on the site of the old Sheldon 
Block, and expects to open on Sept. 1. 


Grossman Pictures, Ine., will - 
quish its lease to the old Wharton nuans 
at Renwick Park, Ithaca, Feb. 1 
will thereafter be located in New York 
Announcement to this effect was made 
this week by the corporation. The com- 

any will make three serials and 12 
eatures during the year, and estimates 
the production cost:at $760,000. The 
company is now completing “Face to 
Face,” starring Marguerite Marsh, and 
has just finished “Wits vs. Wit,” to be 
distributed by Hallmark. 


Grossman Pictures moved into Ithaca 


introduction of the Sunken Gardens of last summer and began producing in 


SPECIAL SCENERY 


“TRELAND’S 


SWEETEST SINGER” 


DAINTY COSTUMES 


GERALD GRIFFI 


’ Assisted by an Excellent Cast of Artists, in 


“A ROMANCE 


OF IRELAND” 


By WALTER MONTAGUE 


AMERICAN THEATRE, JAN. 22, 23, 24 and 25 


Direction, JACK POTSDAM 
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VARIETY 


Orpheum Circuit 


August, filming the serial ‘$1,000,000 Re- 
ward.” Removal of Grossman will mean 
the: discontinuancé of the local movie 
industry, at least for the present. The 
studio of Theodore W. Wharton, erected 
when Grossman leased the old Wharton 
place, has not been in operation for sev- 
eral months, 


The City Opera House, Watertown, 

. Y.. now being remodeled by the 
Poughkeepsie Photoplay Corporation, 
will be ready for reopening about April 
1, according to Robert F. Polhemus, who 
is superintending the work. The plans 
for the house have been altered to meet 
the demands made by the a authori- 
ties, who deciared the building would 
not meet the requirements of the local 
code. Work-on the theatre was tempo- 
rarily held up in compliance with an 
order of the Watertown Common Coun- 
cil. Several points in the original plans 
which did not meet with the approval 
of the city officials are left open for 
future adjustment. 


Boar's Head Dramatic Society of Syra- 
cuse University will produce “Young 
America” at the Wieting here Jan. 26. 


The Keystone Opera House, Towanda, 
has been sold by the Keystone Opera 
House Company to William - Woodwin, 
house manager, who will remodel the 
structure. Woodwin has also leased the 
Wayne Theatre in Towanda for a long 
term of years. 


The Selznick company, headed by Eu- 
gene O’Brien, which invaded the North 
Country last week to film “A Fool and 
His Money,” with St. Lawrence scenery 
furnishing the Alpine locale, ran into 
rough weather and was unable to start 
camera work until Saturday. The delay 
will keep the company there over this 
week, and probably longer. Robert Ellis, 
director, and one of the women mem- 
bers of the company were on the in- 
jured list for several days. Ellis, tramp- 
ing: around in search of proper locations, 
strained his ankle severely and was con- 
fined to his room, The woman fell on 
an icy walk and broke two bones in 
her arm, necessitating treatment at Og- 
densburg City Hospital. John Brown, 
who is business manager on location for 
the company, announced that the O’Brien 
cast would return here in the spring 
and summer for a series of pictures. 
Ellis and Brown have talked with local 
parties regarding the erection at Alex- 
andria Bay of a studio. 


Fifty dancers, dancing teachers, danc- 
ing school proprietors and dance hall 
owners appeared before the License 
Committee of the Syracuse Common 
Council to explain just what city license 
fees should be reduced. Almost every- 
thing that bears any relation to the art 
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VAMP 
SHOE 


NEW FRENCH MODEL 


STYLE 3000—One strap Sandal in Fine Quality 
Satin, French Heel. Colors: White, Black, Red, 
Pink, Emerald Green. Stage last, Short Vamp. 
Sizes t te 8, B to EE. 


Send for Catalog J 
511 6th Avenue, near 3ist Street 
58 3rd Avenue, near 10th Street 


of fox-trotting or any kindred sport was 
discussed, but the shimmie was reso- 
lutely barred. Any attempt to mention 
the shimmie was ruthlessly squelched 
by Alderman Dennis M. Haley, chairman 
of the committee. According to the 
claims made at the hearing, local caba- 
rets are liberally patronized by Syra- 
cusans of ripe years. Both sexes be- 
tween 60 and 70 haunt the dance halls 
and one-step to keep young, the License 
Committee was told, 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 

EMPRESS.—Empress Stock, featuring 
Edythe Elliott. Business very good. 

AVENUE.—$30, Cherniosky Tio, in 
concert; 31-3, “She Walked in Her Sleep,” 
with Miss Norton and Paul Nicholson; 
7-10, San Cralo Grand Opera, with prices 
scaled to $3.50 for box seats. Five dif- 
ferent operas were presented, including 
“Rigoletto,” “Madame Butterfly” and 
“Aida.” Business excellent. 

ROYAL.—Pictures. 

ORPHEUM.—Vaudeville. 

PANTAGES.—Vaudeville. 

COLUMBIA.—Vaudeville and pictures. 
skating and professional 

ocky. 

REX, DOMINION, GLOBE, COLONIAL, 
BROADWAY, MAPLE LEAF, KITSI- 
LANO, PROGRESS, NATIONAL, PRIN- 
CESS and FAIRVIEW—Pictures. 


The Empire, North Vancouver, a pic- 
ture house, has been taken over by the 
Columbia Theatres, Ltd. 


The San Carlo Grand Opera played two 
days in Victoria at the Royal Victoria. 
The Pacific Coast tour of this organiza- 
tion is under the management of the 
White-Ellison Musical Bureau of Port- 
land. 


The Crystal in this city closed last 
week. It is practically the last of the 
nickel theatres here. In its comment 
one local paper said it appeared as 
though the picture houses of the future 
would be run more like legitimate thea- 
tres, with larger houses and big orches- 
tras. 


KAY 


SYNCOPATION’S CLEVER EXPONENT 
Assisted by PHIL PHILLIPS At The Piano 


Direction, BERNARD BURKE 


WASHINGTON, D. C. 


HARDIE. MEAKIN. 
KEITH’S.—Vaudeville, 

SHUBERT-BELASCO, — Victor 
bert’s “My Golden Girl.” 


of Al Jolson in “Sin- 
a 


SHUBERT-GARRICK.—The Harvard 
prize play, “Mamma’s Affairs,” with a 
wonderful cast, had its first performance 
Monday. Oliver Morosco is presenting 
the piece, and the cast includes Effie 
Shannon, Robert Edeson, Amelia Bing- 
ham, Katherine Kaelraed, George Lee 
Guere, Ida St. Leon and Little Billie. 
This piece is a comedy and is the work 
of Rachel Barton Butler. 

NATIONAL.—“Going Up,” return, with 
new cast in principal roles. 

COSMOS.—Vaudeville and pictures. 

GAYETY.—‘“Bostonian Burlesquers.” 

FOLLY.—“Midnight Maidens.” 

LOEW'S PALACE.—Film, “Red Hot 
Dollars.” 


Her- 


LOEW’S COLUMBIA. — Film, “The 
Woman in the Suitcase.” 
MOORE’S RIALTO.—- “The Greatest 


Question.” 

CRANDALL’S METROPOLITAN, — 
“Should a Woman Teli?” 

MOORE’S STRAND.—‘“My Husband’s 
Other Wife.” 

MOORE’S GARDEN.—“Lone Wolf's 
Daughter.” 


-L. Monta Bell, former publisher of the 
Washington Herald and during the sum- 
mer months associated with George 
Marshall in the Shubert-Garrick stock, 
is going to London to represent Harper 
Brothers in that city. Mr. Bell is sever- 
ing his connections with the local paper 
penases of the ownership changing 
hands. Z 


Although billed for a lecture Sunday 
Maurice Maeterlinck did not appear at 
the Shubert-Belasco Theatre after an ex- 
cellent advance sale had been run up 
and considerable interest aroused in 
his appearance. Conjecture was ram- 
pant as to why Maeterlinck had can- 
celled, and the papers carried a story to 
the effect that many attempts had been 


Nuxated Iron Will Increase 
‘Strength of Delicate People 
in Two Weeks Time 


In many instances says. City Physician 


persons have suffered for years 
without knowing what made them 
feel tired, listless and run-down 
when their real trouble was lack of 
iron in the blood—how to tell. 
F vou were to make an actual blood: test 
| on all people who are ill you would prob- 
ably be greatly astonished at the excecd- 
ingly large number who lac k iron, and who 
are ill for no other reason than the facKn of 
iron. The moment iron is supplied a multi- 
tude f dangerous mptoms disappear. 
Without iron the blood at once loses the 
power to ch re food into living tissue and 
therefore nothing you eat dees you good; you 
don't get st! ! t of it. Your food 
mer passes through your system like corn 
through a mill with the rollers so wide apart 
that the mill can’t grind. As a result of this 


od and nerve starvation, people 
uly weakened, nervous and all 


continuous b 
bec me gener 


run down and frequently develop all sorts of 
conditions. One is too thin; another is bur- 
dened with unhealthy fat; some are so weak 
they can hardly walk; some think they have 
dyspepsia, kidney or liver trouble; some can’t 
sleep at night, others are sleepy and tired all 


day; some fussy and irritable; some skinny 
and bloodless, but all lack physical power and 
endurance. In such cases, it is worse than 
foolishness to take st{mulating medicines or 
narcotic drugs, which only whip up your fag- 
ging vital powers for the moment, maybe at 


the expense of your life later on. No mat- 
ter what any one tells you, if you are not 
strong and well you owe it to yourself to 
make the following test: See how long you 
ean work or how far you can walk without 
becoming tired. Next take two five-grain 
tablets of ordinary Nuxated Iron three times 
per day after meals for two weeks. Then 
test your strength again and see for yourself 


how much you have gained. You can talk 
as you please about all the wonders wrought 
by new remedies, but when you come down 
to hard facts there is nothing like good old 
iron to put color in your cheeks and geod 
sound, healthy flesh on your bones. It is 
als‘ a great nerve and stomach strengthener 
and one of the best blood builders in the 
world. The only trouble was that the old 
forms of inorganic iron like tincture of iron, 
iron acetate, etc., often ruined people’s teeth, 
upset their stomachs and were not assimilated 
and for these reasons they frequently did 
more harm than good. But with the discov- 
ery of the newer forms of organi¢ iron all 
this has been overcome. Nuxated Iron, for 
example, is pleasant to take,.does not injure 


the teeth and is almost immediately beneficial. 

Manvracturers’ Note: Nuxated Lron which is reeom- 
mended above is not a secret remedy but one which 
is well known to druggists everywherc. Unlike the 
older inorganic iron products it is easily assimilated, 
and does not injure the teeth, make them black, nor 
upset the stomach. The manufacturers guarantee suc- 
cessful and entirely satisfactory results to every pur- 
chaser or they will refund your money. és dispensed 
in this city by all good druggists. 


With 


GREENE and PARKER 
NORA BAYES in “LADIES FIRST” 
CORT THEATRE, CHICAGO, indefinitely 


made to throw the cause of the cancel- 
lation on Maeterlinck’s inability to speak 
English, but acording to the Pond Ly- 
ceum Bureau, which holds a contract for 
his American appearance, it is due to 
Maeterlinck’s desire to break that con- 
tract. The bureau issued the state- 
ment that Mr. Maeterlinck’s English in 
conversation is perfect, and that the first 
cancellation in New York was mostly 
due to stage fright. 


Victor Herbert has written a beauti- 
ful score in his latest effort, “My Golden 
Girl,” which opened Monday at the Shu- 
bert-Belasco, in addition to which Fred- 
eric Arnold Kummer has supplied some 
excellent lyrics as well as a fairly de- 
verting book. The piece, however, was 
practically ruined by a noticeable inade- 
quate cast. Robert Emmett Keane will 
never do, and this is equally true of 
Laura Arnold. Harry Wardeii, the pro- 
ducer, is remedying this and has Marie 
Carroll here rehearsing to succeed Laura 
Arnold and William Rosselle is to suc- 
ceed Mr. Keane, while Olive Oliver is to 
play the mother. The cast otherwise is 
satisfactory. Ned Sparks scored, and a 
little chorus girl again stopped the 
show, as she has been doing in previous 
appearances. 


$5,000.00 
CASH PRIZES 


for Original Action Stories of Present-Day Life 
for Publication in the Enlarged 


BHlackk@HMegazine 


For Twenty-Five Years the 
“Open Door” to New Writers 


The current issue contains full 
and conditions of the BLACK CA 
Prize Story Contest, now open. 


The new publishers of the enlarged BLACK 
CAT MAGAZINE wish particularly to call at- 
tention to.Article 6 of the Conditions, which 
provides for immediate payment at regular 
rates for all stories submitted in the contest 
that are found to be acceptable for publica- 
tion in the BLACK CAT. 


Writers should read the contest conditions 
carefully before submitting stories. If your 
news dealer cannot supply you with a co y 
of the current issue, the’ publishers will be 
glad to send a copy on receipt of 20 cents; but 
as the conditions are fully set forth in the 
BLACK CAT, the publishers cannot enter into 
correspondence regarding the Contest. 


The Black Cat Magazine 


229 WEST TWENTY-EIGHTH STREET 


NEW _ YORK, N. Y. 


rticulars 
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MOVING PICTURES 
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RIALTO. 


So-called “showmanship” was em- 
ployed at the Rialto Sunday afternoon 
preparatory to the playing of the over- 
ture. Several minutes were consumed 
by the musicians in “tuning up” in the 

it before the red curtain, with a red 
ood from the gallery and green spots 
shining down on them from the dome, 
after which Conductor Riesenfeld made 
his theatric entrance. In all well-regu- 
lated opera houses, such as the Metro- 

olitan, Cavent Garden, the Paris Opera 
Rouse, etc., it is strictly demanded that 
all instrumen shall be tuned before 
they are carried into the pit, the only 
“tuning” when before the audience bein 

the sounding of “a.” The overture itsel 

was “The Sorcerer’s Apprentice,” a post- 
impression affair consisting of a freak 
orchestration. It was receded by a 
prolog, spoken by Maurice Cass in se- 
pulchral tones, though what it was all 
about could not readily be distinguished 
even in one of the front chairs of the 
orchestra—something about converting 
a broom into a water carrier. The pro- 


gram says the overture is a musical , 


joke. That, of course, disarms all criti- 
cism. 
The News Weekly, made up of ex- 
tracts from the current news film ser- 
vices, was followed by Ruth Pearcy, who 
rendered DeKoven’s masterpiece, ‘Oh, 
Promise Me,” from “Robin Hood.” She 
is'a contralto with a rather “throat a 
voice, with a range from “b” to 
finishing with a high “g.” Her lower 
notes are of a better quality than the 
high ones, as she doesn’t get the requi- 
site richness and tenderness in the upper 
register. 
The feature, “The Tree of Knowledge, 
is viewed separately. The comedy is 
“A wilight Baby,” a Lehrman two- 
reeler, containing some _ exceedingly 
clever trick photography and an entire 
zoological garden full of trained do- 
mestic animals. These are cleverly in- 
terwoven with farce perpetrated by hu- 
man beings with humorously conceived 
titles. Jolo. 


GREATER THAN FAME. 


A ©>clznick picture in five reels in 
which Elaine Hammerstein is starred. 
The story was written by S. Jay Kauf- 
man, while Katherine Reed made the 
scenario. The production made 
under the direction of Allan Crosland. ® 

The story itself reaches no heights, 
nor does it offer the star any opportuni- 
ties for dramatic flights. It just moves 
along, unfolding a simple story of some 
interest. The exteriors and interiors 
have a wealth of detail and atmosphere 
and help. The lighting effects are good 
and the close-ups of Miss Hammerstein 
effective. 

Margaret Brooks (Miss Hammerstein) 
is a young woman with a voice, living 
in Dorchester, Mass. The choirmaster 
at the church where she signs suggests 
New York and a career. With an al- 
lowance of $20 per week, Margaret 
bounces into New York and, with the 
aid of letters of introduction, starts tak- 
ing lessons, her object being grand 
opera. 

The heroine has the usual number of 
temptations set for the strange young 
vroman in a big city, but she sidesteps 
them, and the picture ends with the 
heroine and her youthful lover, whom 
she had married secretly a year before, 
in a clinch. 

Miss Hammerstein has a_ well-bal- 
anced company. 


OUT YONDER. 


Bdward Elmer......... Huntley Gordon 
Clarice Stapleton....... Louise Prussing 
Reggie Hughes......... Cyril Chadwick 


This Ralph Ince production is great 
stuff. Admirable photography blends 
the well chosen and impressive settings 
into a platinum setting which grips a 
diamond of a story perfectly. Pauline 
Phelps and Marion Short are responsible 
for it. The star does her share to make 
the picture pleasing, and she is well 
supported against backgrounds supplied 
by a yacht, the sea, a rocky island and 
a lighthouse. 

At this place a party of society people 
stop and the young man of the party 
falls for the little daughter of the 
keeper. A jealous man throws him off 
by declaring the girl’s father murdered 
his father. Her father then declares 
the child is a waif and not really his at 
all. She goes aboard the_yacht to sail, 
but another girl tells her the reason 
for this disclaimer and she goes back 
to her father. 

Her absence is discovered. The yacht 
is turned back. Meanwhiie a great fight 
is in progress in the lighthouse. The 
light is off, the yacht is in danger, and 
carrying a flaming torch the heroine 
goss down to warn her lover and his 
ship. 


These scenes are thrilling and im- 


pressing. They serve to emphasize Mr. 
Ince’s gift for the picturesque as well as 
his feeling for a story, 


Leed. 


THE CAPITOL. 


Two facts are emphatie in coming to 
the attention of crowds at the Capitol 
this week. First is the excellence and 
charm of the new orchestra, led by Na- 
thanie! W, Finston. Second is a.peculiar- 
ity about the screen. Down front this 

here at least the picture loses its 
sharpness and so a large share of its 
value. We leave it to experts whether 
this is a result of the long throw in the 
largest theatre in the world or the great 
size of the screen. Certainly the image 
seems to be extended over so wide a 
surface as almost to lack cohesion. Par- 
ticularly is this true in the Prizma color 
picsares, where the red and green flashes 

ecome so pronounced as to destroy” 
verisimilitude. 

Back further the screen image looks 
all right. Probably the fault would be 
remedied best by arranging for a shorter 
throw. The Capitol has had its troubles, 
as any great venture must have, but it 
remains a magnificent monument to 
amusement, a very wonderful place to 
visit and see a show. “ 

The show itself this week is made up 
of a News Pictorial, a Prizma, Fatty 
Arbuckle in “Phe Garage,” a howling 
comedy success from start to finish; 
Nazimova in the Metro “Stronger Than 
Death” (reviewed elsewhere) and the 
revue. 

From this last gorgeous arrangement 
of dances, songs, girls and scenery Don- 
ald Kerr still stands out as the most 
attractive personality, though Pearl Re- 
gay and Lucille Chalfante run him close, 
for honors. The Le Grohs made the ap- 
plause hit. Evan Burrows Fontaine’s 
dance is perhaps too classic to fire the 
loudest enthusiasm. Leed. 


SLAVES OF PRIDE. 


Patricia Leeds.............-.Alice Joyce 
Brewster Howard.......Percy Marmont 
Mrs. Leeds......... ....-.-Louise Beaudot 
Captain Apple............Templer Saxe 
John Reynolds..........G. V. Seyffertitz 


Thanks to Gustav von Seyffertitzs and 
George Randolph Chester, this Vitagraph 
feature showing now at the Broadway 
misses being a great picture. Mr. Seyf- 
fertitz is one of the ablest American 
actors, but he cannot ¢g the picture 
idea and will not take them seriously. 
As for Mr. Chester, he is an incurable 
village cut-up. He will monkey with 
the band-wagon and say something 
funny if it costs $100,000 in market 
value. 

Played straight, this story, directed 
by George W. Terwilliger as best he 
could considering the interference he 
was subject to, has major possibilities. 
As it stands it constantly affects the lay 
mind with an undercurrent of irritation. 
This undercurrent is nothing less than 
the failure to ring true, the. constant 
feeling of burlesque, the constant sus- 
picion the ‘audience somehow is being 
kidded. 

Mr. Seyffertitz is partly responsible 
for this. He plays the heavy like an 
animated doll. He seems anything but 
human, and he knows better. Either he 
has a great legitimate director’s con- 
tempt for pictures or the director, or 
Mr. Chester as overlord is mainly re- 
sponsible. The last seems likely, be- 
cause the inserts help the impression. of 
travesty. And Percy Marmont and Tem- 
pler Saxe send it along. 

Strangely enough this fault is also a 
virtue, for there are just such fools as 
Captain Apple and just such egioomaniacs 
as Howard. Names could be named. Miss 
Joyce’s own performance is eminently 
satisfactory. 

The story tells how the daughter of 
a social climber married a wealthy 
young man who took himself, his 
wealth, his ancestors and-his position 
so seriously it hurt everybody. His 
general manager encouraged his mis- 
taken self-esteem, taunted his young 
wife, made trouble between them and 
then copped the wife for himself. - This 
doesn’t sound, but Miss Joyce makes her 
attempt to bring her husband to his 
senses without smirching herself ring 
true. When he has lost his money she 
returns to him. 

The photography is really beautiful. 
Inserts and general arrangement con- 
tribute to a completely satisfying tech- 
nical effect. There is a death scene with 
a real thrill when a train seems to kill 
a man. 

What Mr. Chester has tried and failed 
to do is to get characterization into the 


flashes of conversation. He gets too 
much in, but anyone from his home 
town (Richmond) will derive either 


amusement or annoyance, depending on 
whether they belong to that family or 
not, from the fact that he has named 
his chief characters Leeds. Leed. 


STARVATION. 


This is an interesting record of the 
work of humanity done by the United 
States food commissioners in Europe 
immediately after the cessation of hos- 
tilities to prevent death by starvation 
of hundreds of millions of women and 
children in the section of the world laid 
waste by war. It is also a stirring ob- 
ject lesson or America should not per- 
mit the radical element to obtain a hold 
and overthrow any of the present gov- 
ernmental institutions. No fair-minded 


person, no matter what their leanings 
politically, could view this picture, par. 
ticularly the scenes showing the fright- 
ful conditions in Russia, where the red 
banner of the Bolsheviki flies, and still 
have the slightest doubt as to whether 
or not a condition of government such 
as they have there now is the best for 
the people. A glance at the starving 
women and children and the endless 
bread lines should be a sufficient pre- 
ventive against the reds in this country. 

As a picture it may be propaganda for 
the coming boom to secure the presi- 
dential nomination for Herbert Hoover, 
but there is so little of Hoover in the 

icture that if it is propaganda for him 
t is of the most subtle sort. But it is 
propaganda against the red element, 
propaganda that should have a far- 
reaching effect, and this picture would 
be a most timely subject for the Govern- 
ment to grasp an use in its fight 
against the red movement in this 
country. 

As an attraction for a picture theatre 
its box office possibilities depend entirely 
on the method of exploitation used in 
advance of the showing. An intensive 
newspaper campaign, the co-operation 
of the various relief societiés, especially 
those operating in the Near East, 
should be secured. Then the indorse- 
ment of all of the bigger citizens in 
the community should be secured, and 
the churches should also be a source of 
co-operation. There is enough in this 
picture to make it the topic of a dozen 
sermons. 

The exhibitor must secure all the out- 
side help he possibly can to put the pic- 
ture over; he must let his public onher- 
stand that this is not a studio-prepared 
subject, but an actual recor of the 
happenings abroad since the war stopped 
—that it is a tour of the European Soe 
tinent. That this is a most tremendous 
subject must be-driven home. 

Frederick B, Warren is presenting the 
picture in New York at the Manhattan 
Opera House, where it is to stay for an 
indefinite run, the house being guaran- 


teed $2,500 first money by the promoters 


of the film. At the time of the review 
the second performance was being given 
on a Saturday afternoon and the big 
house at that time was three-quarters 
full. To remain at the house the attrac- 
tion will have to do $8,000 gross weekly, 
and there does not seem to be any rea- 
son why the picture should not do this 
with proper exploitation, although the 
Manhattan is way off the beaten path 
for a picture entertainment of any sort. 

At present the picture seems a little 
long and therefore drags in spots. A 
reel might be cut out to advantage. 

Fred. 


THE TREE OF KNOWLEDGE. 


Margaret Turnbull has made a very 
intelligent scenario of R. C. Carton’s 
old melodrama, “The Tree of Knowl- 
edge,” and William C. DeMille contrib- 
uted high ciass direction to the Para- 
mount-Artcraft~ production, in which 
Robert Warwick is starred in the role 
created in America by Herbert Kelce 
at the old Lyceum—or was it James K. 
Hackett? 

What should be—and probably was— 
a most interesting legendary prolog de- 
picting Lilith, the demon-wife of Adam 
before Eve was created, tempting Adam, 
had no less a terpsichorean pantomimist 
than Theodore Kosloff as Adam, with 
Yvonne Gardelle as Lilith. One sees not 
enough of Lilith. She is nude and, bar- 
ring a long-distance shot, she is con- 
stantly hidden behind branches of trees, 
shrubbery, etc. Just a comparatively 
few feet of this and the film jumps into 
the story itself. For those unfamiliar 
with the narrative—an Englishman in 
Paris is living with a beautiful woman, 
loves her sincerely and wants to marry 
her. But she “chucks” him fora wealthy 
baron, so he returns to take up the 
management of his friend’s estate, re- 
siding there with his mother and a 
beautiful young ward, who loves him. 
Realizing the young ward is breaking 
her heart over the hero (Warwick), his 
friend Brian goes to Paris to fetch him 
back, there meets the adventuress and, 
believing her pure and innocent, mar- 
ries her. She is brought home, meets 
Nigel, her former lover, who dares not 
say a word. But when she attempts to 
elope with another man Nigel endeavors 
to prevent it, and the whole nasty mess 
is revealed, resulting in Nigel being 
forgiven by little Monica, his ward. 

The Parisian and English “locations” 
were carefully selected and there is a 
fine adherence to atmospheric detail. 
The presentation breathes class. 

Warwick will pass as the popular 
conception of a manly hero, head up and 
bearing himself in approved military 
style. Tom Forman as Brian portrays 
admirably the finely bred English gen- 
tleman; Kathlyn Williams gives a bril- 
liant portrayal of the conscienceless ad- 
venturess; Clarence Geldart conducts 
himself as wealthy barons are supposed 
to do, and Irving Cummings was totally 
inadequate as the man with whom the 
immoral wife eventually decamps. He 
was cast for the part of a lady-killer. 
He doesn’t look it for an instant. 

“The Tree of Knowledge” will serve 
as an acceptable feature in most of the 
picture houses, but it is no better than 
an average program picture of contem- 
poraneous vintage. Jolo. 


NEWS OF THE FILM WORLD. 


Jack Holt has signed with F. P.-L. His 
first will be in the screen version~ of 
William Gillette’s “Held by the Enemy.” 


Conway Tearle will support Clara 
Kimball Young in “The Forbidden Wo« 
man.” 


Harley Knoles, who is directing 
Dorothy Dalton in “Half an Hour,” has 
signed a five years’ contract with F, P. L. 


Goldwyn has acquired the film rights 
to “Milestones,” the Arnold Bennett-Ed- 
ward Knoblock play. 


Mary Miles Minter is completin 
of Rogues Harbor,” her second 
feature, 


“Ju 


Metro has acquired the screen rights 
to “The Marriage of William Asche,” a 
former Grace George vehicle. 


Marion Davies expects to shortly leave 
with her company for the southland to 
take exteriors. 


Hallmark Pictures has engaged J. 
a Cooper to direct Benny Leonard 
serial. 


Jesse J. Goldberg, secretary and gen- 


eral manager of the Frohman Amuse- 

ment.-Corp., has resigned, . 

Cissy Fitzgerald will shortly. be geen 

- in a two-reel comedy entitled C) 
America Thirst.” 

James B. Kelly has been appointed 


manager of the Buffalo office of United 


Picture Theatres, 

* Metro has acquired the screen rights 
to “The Gorgeous Girl,” Naibro Bartiey’s 
serial now running in the “Saturday 
Evening Post.” 


A list of 224 pictures suitable for use 
in Americanization programs has been 
prepared by the National Board ‘of 
Review. 


“The City of Masks” by George Barr 
McCutcheon has been purchased by F. 
es It will be used for Robert War- 
wick. 


“The Marriage of William Asche,” 
dramatized by Margaret Mayo from Mrs. 
Humphrey Ward’s novel, has been se- 


cured by Metro. 


“The Cheater” is thée*title of May Alli- 
son’s new starring vehicle for Screen 
Classics, Inc. It is scheduled for release 
in February. 


David. Butler will star.in,.a@ series of 
pictures to be produced by his own com- 
pany, the David Butler Films, Ince., re- 
cently chartered in New Jersey. 


J. Warren Kerrigan has finished “The 
Magie Skin,” adapted from Balzac’s 
novel, and is at work on “One Week- 
End” under Erneste C. Warde’s direction. 


CLEGG WITH pELZNICK 


ondon, Jan. 14. 

Chester A, Clegg, formerly with Fa- 
mous Players-Lasky, is on the point 
of acquiring the representation here 
for Selznick. 

He has bought five important Lan- 
cashire cinema theatres... For one of 
them he paid $2,000. Al St. John will 
manage it. 


«< 


SOL LEVEY’S BUY. 2 
London, Jan. “14. 
Sol Levey has purchased the North 
Metropolitan Circuit, including seven 
London picture houses. 


SELZNICK’S OFFER. 
London, Jan, 14. 
Frank A. Tilley, formerly London 
publicity representative for Famous 
Players-Lasky, has been offered a sim- 
ilar position with Selznick’s British 
organization, 


RAID CLAPTON CINEMA. 
London, Jan. 14. 
Armed men raided the Clapton Cine- 
ma the night of Jan. 12, and got away 
with a safe containing $2,500. 


London, Jan. 14. 

W. Corri Jones was sued by a cams 
eraman for ninety-three pounds, 
ance of salary claimed to be due. 

This is a partial sequel to the story 
of Charles Coborn’s giving sanction 
for the Alhambra benefit for the film 
company’s hotel bills. The defendant 
blamed Thomas Watts, the producer, 
and paid thé sum into court. The ease 
was adjourned. 
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MOVING 


PICTURES 


RIVOLI. 


The film rtion of the program pre- 
dominated the bill at the Rivoli for the 
current week. The musical section con- 
tained but the overture and one vocal 
selection. That is as it should be, al- 
though of late the picture house di- 
rectors are too prone to permit the 
musicai and the revue element to over- 
shadow the screen. 


“The Rivoli has as its feature this 
week the ince-Paramount-Artcraft pro- 
duction, “The Woman in the Suit Case,” 
starring Enid Bennet. It is one of the 
best pictures that Miss Bennet has done. 
The story is of a type that will interest 
Broadwayites and depicts life in a large 
city after the manner that all small 
town audiences like to believe that it is. 


| CParamount-Urbuckle 


There is also the Fatty Arbuckle com- 


edy, “The Garage,” which is being run 
at this house day and date with the 
Strand. 


The overture was “Phedre,” by Jules 
Massenet, well played and seemingly 
liked. The song number was delivered 
by Greek Evans and was entitled “Call- 
ing Me Home to You.” One thing that 
was noticeable was the accompaniment 
played to both the feature and the com- 
edy. Popular melodies of current mu- 
sical comedies and vaudeville predomi- 
nated and had the audience tapping their 
feet and swaying. 


The pictorial for the week was a com- 
bination of news, travel and comedy. 
The current Bud Fisher “Mutt and Jeff” 
picture was entitled “On Strike.” It is 
a cleveriy worked combination of car- 


FATTY ARBUCKLE 


toon and straight photography. Fisher 
is shown in part of it, and his charac- 
ters refused to work for him and turn 
out their own picture, which, when 
shown, is voted “punk” by the audience; 
os thom ean off their strike and go back 
o work. 

Business at the Rivoli showed less 
than. half a house when the first de luxe 
show of the afternoon started and less 
than capacity at the finish. Fred. - 


WOMAN IN THE SUIT CASE. 


Mary Moreland............Enid Bennett 
Mr. Moreland...........William Conklin 
Mrs. Moreland.........Claire McDowell 
Dollie ...............-Dorcas Matthews 
Billie Fiske.................Roland Lee 
Doc Harrison.........Donald, McDonald 

Enid Bennett is doing practically some 


FIFTEEN 
FAT LAUGHS 
WITH FATTY 


as a marvelous machine men-. 
er. 


2—Fatty as a wizerd car washer. 

3—Fatty as a flivver salesman. 

4—Fatty’s novel inventions. 

5—Fatty’s turn on a turntable. 

6—Fatty’s time-saving devices. 

7—Fatty as a rapid-fire dish washer. 

8—Fatty as a “string 
puller.” 

9—Fatty greasing the 
wheels of love. 


10—Fatty as a daring dog 


catcher. 

1l—Fatty as furious 
fire fighter. 

1%Fatty hitched te 
hose cart. 


13—Fatty in a bounding fire net. 

ews sweetheart’s leap for 
e. 

15—Fatty’s rival’s fatal finish. 


And a hundred other fat 
situations for fast and 
furious fun. 


FAMOUS PLAYERS: LASKY CORPORATION 
ADOLPH ZUROR Pres JESSE L.LASKY ee CECH DE 


of the best work of her screen career 
in this Ince production. The picture is 
an original story by C. Gardner Sulli- 
van, directed by Fred Nibio, under the 
superision of Thomas H. Ince. The story 
is one of those tales of life in a big city 
that is fashioned in such manner as to 
be sure to phoune the audiences that are 
away from Broadway and like te picture 
life in that section of the world as fast 
and furious, looking to the screen to 
substantiate their worst ideas. This is 
exactly what this picture does. 

Sullivan has taken the old idea that 
was used in “Any Night” at the Princess 
some years ago and later in another of 

e White Slave pieces that came to 

roadway. It is that of the father find- 
ing his daughter in disreputable com- 
| age & when he calls on the woman that 

e is keeping. But in this case one 
mustn’t place the picture in the White 
Slave category. 

It is just a story of society life where 
the hubby has fallen for a “dame” who 
once was one of the “Follies” girls. He 
is her protector and pays the bills for 
a rather prententious establishment. 
His daughter on visiting his office finds 
a picture of ‘t‘he woman” in daddy’s 
suitcase and decides to break off the 
entanglement and save daddy for 
“mummie.” Just for that she starts run- 
ning around with the “woman,” to whom 
she has managed to be introduced, and 
finally manages to be at the “flat” when 
father calls, she staging a pretty souse, 
and dad sees the error of his ways. 

There is a little love story interwoven. 
When daughter decides to trail “the 
woman” she advertises for a young man 
who is willing to shew the town to a 
young lady who is a stranger. The 
“want department” turns the ad over 
to the owner’s son and he decid to 
take the job. This leads to the romance. 

At that the picture is well handled 
from a pictorial standpoint, but there 
were untold opportunities overlooked in 
the titling. There could easily have 
been as much pep to these as there are 
to the lines of “The Gold Diggers” had 
there been someone with an inside 
knowledge of “detained ladies” to write 

em 


The picture is just a feature that will 
be liked out of town, although Broad- 
way will in all likelihood give it the 
laugh. Fred. 


THE GARAGE. 


Fatty Arbuckle and Buster Keaton 
and the pup are the three principal char- 
acters in the current comedy. There are 
really about a dozen good belly laughs 
in the picture. The tricks of a garage 
with a whirling turntable, the “Human 
Roulette Wheel” idea being used, and 
a breakaway Ford are the funniest 
touches in the picture. The idea of a 
customer walking and throwing down 
a half-dollar, asking for a Ford, getting 
20 cents change and a car, is a bit that 
is gure to get a scream. Another funny 
bit is a handling of the grease, with the 
“dude” character getting his at the 
hands of the comedians. In all it is a 
fast moving comedy that will be — 


THE BEAST. 
Mildred Manning.......... Anna Luther 
David Manning......... Herschel Mayall 
Sir Charles Beverly....... Edward Cecil 
Ralph Henshaw......... Henry de Vere 
Manning’s Secretary...... Clyde Benson 


George Walsh is starred in this regu- 
lar five-reel Fox feature. Anna Luther 
plays opposite him. It is a comedy 
drama of the wholesome and pleasantly 
entertaining type, in which the star 
appears in a typical George Walsh role. 

There are several high spots which 
will bring hearty laughs and a few 
which may bring tears. The star is 
surrounded by a good cast and favored 
with intelligent direction. Too much 
cannot be said of the work of Miss Lu- 
ther. The role of the heroine offers 
rich opportunity to express her versa- 
jase and she makes the character ac- 
tually lifelike. The story—a “Western,” 
with a lot of caveman stuff thrown in— 
is fantastic and unreal, but at the same 
time it is interesting and holds the at- 
tention. 

The titles have been cleverly written, 
occasionally in rhyme, but they all bear 
the breath of the sagebrush, are breezy 
and humorous. One of the most amus- 
ing roles is Sir Charles Beverly (Ed- 
ward Cecil), an Englishman of the 
“blooming swell” type wtih a monocle. 
The character is exaggerated, neverthe- 
less it is amusing, and his appearance 
is always goed for a laugh. 

Mr. Walsh secured the title of “The 
Beast” from Mildred Manning ‘(Anna 
Luther), an Eastern eg who comes 
West on a visit and is kidnapped and 
badly manhandled by the hero. Rich- 
oes Stanton wrote and staged the fea- 
ure. 

The production embodies plenty of 
action and it possesses an element of 
suspense that balances any flaws of 


improbability. Handsome settings and 
picturesque views help the picture 
along. The types, too, are generally 


well fitted to the members of the cast. 
“The Beast” is thoroughly interesting. 
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COAST PICTURE 


Los Angeles, Jan. 6. 
Lew Cody and Louis Gasnier are back 
from New York. 


Seere will star Raymond Hatton, 
long a character actor for Paramount. 


Eugene O’Brien has finished “His 
Wife’s Money,” his fourth picture for 
Selznick. 


Ora Carew signed with Selznick for 
some big work in _ Selznick’s 
Youth.” 


A two-year contract to appear in a 
fifteen-episode serial has been signed 
with National Films by Jack Hoxie. © 


With George Marshall directing, Ruth 
Roland’s new serial, “Broadway Bob,” 
starts Jan. 10 


Much of Metro’s “Shore Acres” is be- 
ing filmed in San Francisco Bay. Alice 
Lake is featured. 


Rumor has it Neal Burns will return 
to Christie after his comedy contract 
with National is completed. 


Ward Wixon has béen appointed tech- 
nical director for the Gale Henry come- 
dies. He was formerly with Triangle. 


Pauline Frederick will not leave films. 
After a brief rest Frank Lloyd will di- 
rect her in “Roads of Destiny” for 
‘Goldwyn. 


Production on, “The Fighting Shep- 
herdess,” Anita Stewart’s new starring 
vehicle, has been completed at the 
Mayer lot. 


James Liddy, Christie comedy ace, 
faces temptation in two flattering mu- 
sical offers from Trixie Friganza and 
Clarence Kolb and another from a Flor- 
ida film firm. 


Plans are completed for the Charles 
Ray company which will produce for 
First Nationai Exhibitors. Ray has 
leased a studio and will commence work 
in a week or so. 


Frank Mayo’s next Universal starring 
vehicle will be “The Girl in the Mirror.” 
He is closing studio work on “Burnt 
Wings,” a filmization of Bayard Velier’s 
“The Primrose Path.” 


The part of Jiggs, the much-abused, 
will be played by Johnny Ray, vaude- 
villian,. in-the coming “Bringing Up 
Father” series. 


Louis B. Mayer has secured the threes 
Rossen brothers—Arthur H., as direc- 
tor; Dick, assistant director, and Hal, 
behind the camera. 


Raymond Ripley, who recently com- 
pleted an Orpheum tour, registers high 
quality in his society heavy role in his 
first picture, “The Great Air Rebbery.” 


Gloria Joy Productions is the latest, 
with the little star under the direction 
of Sherwood McDonald and with Jack 
Retlaw as general business manager, 


Production routine of “The Hope” has 
been rearranged by Maxwell Karger so 
that Marguerite de la Motte may con- 
tinue in her leading role when she re- 
covers from injuries sustained in a re- 
cent auto smash-up. 


Reel estate news: Director Claude H. 
Mitchell, of Brentwood, has purchased 
an “I-Don’t-Care” home—it being for- 
ef that of Eva Tanguay at Holly- 
woo 


Edward Connelly is working in two 
Screen Classic Productions. In Viola 
Dana’s “Eliza Comes to Stay” he is the 
father and in Alice Lake’s “Shore 
Acres” he is Nat Berry. 


Brentwood, Tourneur and Capitol 
Films are bidding for the services of 
Charles Barton, juvenile lead, who re- 
cently finished with Tourneur’s “The 


County Fair.” 


After several successful pictures as a 
free lance, John Elliott, character 
heavy, who scored heavily in Marjorie 
Rambeau’s speaking production of 
“Eyes of Youth,” is said to be signing 
his first screen contract with a pro- 
ducer whose name is so far withheld. 


Al Santell’s latest comedy, “Seeing 
Things,” has set critics by the ears, for 


ETHELYN GIBSON WEST COMEDIES 


“Blind . 


, Columbia, S. 


it does the heretofore undone—making 
fun out of ether and the fashionable 
“out-with-the-appendix” idea. At fir 
critics and public thought it would be 
gruesome, but Santell proved to the con- 
trary. Result: Much talk and many 
laughs. 


Dame Rumor again—this time insist- 
ing that Viola Dana, Metro star, and 
Lieutenant Omar Locklear, aviator ace 


and star of “The Great Air Robbery,”. 


are to sign. mutual life contracts. At 
that the two, always together, are fa- 
miliar figures on the Rialto. 


It is almost certain, printed state- 
ments here aver, that Mark Larkin, pub- 
licist for Mary Pickford for the past 
two years, will sever connections with 
that star. The little birds say that he 
will start a publicity bureau, which his 
wide rofessional acquaintance and 
host of friends will endow with an 
auspicious opening. 


Henry Woodward, Brentwood leading 
man, has returned from his home in 
C., in time to witness the 

review of his latest picture, “Seein 

t Through,” under the direction o 
Claude H. Mitchell. Woodward is still 
suffering from a badly wrenched hip 
and shoulder sustained in an auto 
smash in Washington with his uncle, 
Senator Chilton. 


MASS. CENSORING BILL. 


Boston, Jan. 14. 

A bill to provide for the establish- 
nent of a division for the censorship of 
pictures to be known as the “Division 
of Motion Picture Standards” has been 
filed in the Massachusetts Legislature 


for the State Committee on: Motion 


Pictures, by Representative John C. 
Hull of Leominster. The State Com- 
mittee on Motion Pictures is an or- 
ganization of citizens which has, after 
nine months’ study, concluded that to 
set a state minimum standard was the 
practical way of meeting the problem. 

The bill provides for a paid director 
and two associate directors and other 
necessary assistants to view and pass 
upon the films, and an unpaid board of 
nine representative citizens, to be ap- 
pointed by the governor, who should 
sit from month to month to deter- 
mine standards. The board would be 
reimbursed only for actuat expenses: 
All necessary expenses would be cov- 
ered by a fee charged for the exami- 
nation and licensing of films. 

The standards would be aimed to 
prevent films which are obscene, inde- 
cent, immoral, or inhuman, or that 
incite to crime, or tend to impair’ the 
health or corrupt the morals of chil- 
dren or adults. Provision is made for 
an appeal to the courts by anyone ag- 
grieved by a decision of the divisions. 


INCORPORATIONS. 


Character Pictures Corp., Manhattan, 


$150,000; A. W. Plummer, C. W. Buck, 
2. = Shapiro, 99 Nassau street, New 
ork. 


Artson Productions Cerp., Manhattan, 
pictures and theatricals, $5,000; L, P. 
Muchenfuss, A. Bedrick, C. Morgan, 834 
Riverside Drive, New York. 

Sons of Italy Building, Inwood, L. I., 
picture theatre and restaurant, $12,000; 

. D, Licurse, P. Schiavone, S. Pacetta, 
Far Rockaway. 

Bowery Theatre Corp., Manhattan, 
$10,000; P. F. Shea, E. A. Redkin, C. W. 
Groll, 200 West 118th street, New York. 

CAPITAL INCREASES. 

Amaigamated Photo Feature Booking 
Corp., Manhattan, $1,000 to $5,000. B. 8. 
Moss Theatrical Enterprises, Manhat- 
tan, $500 to $50,000. ; 

DISSOLUTIONS. 

The Strand Cafe and Restaurant Co., 
Manhattan, 

DELAWARE CHARTERS. 

Waldorf Photoplays, $1,500,000; T. L. 
Croteau, H, E. Knox, S. E. Dill, Wil- 
mington Tolstoi Pictures Corp.; T. L. 
Croteau, H. E. Knox, S. E. Dill, Wil- 
mington. 


BROADWAY AND CAPACITIES. 


New York, Jan. 14. 
Editor Varrerr: 

I have read the review of “Song 
Scenes” at the Capitol theatre in the 
current issue of Variety, with much 
interest. It was especially interesting 
as I had just come from the poset 
ance there when I bought. VaRrrery, 
Mention by your critic of the lack of 
applause, and the failure of certain 
acts to “get over” impels me to make 
some observations, based on past the- 
atrical experience which may be of 


interest to your readers. I shall han-. 


dle them in this order: 


1. Does Broadway actually know the 
principles of modern showdom? 

2. Psychology of the modern the- 
atré. 

3. Should Broadway seek its own 
salvation rather than beg for public 
charity? 

4. Future of legitimate. 

First. There are few 3,000 seating 
capacity houses in New York as com- 
pared with the population and to other 
cities throughout the United States. 
The average salary or wage payment 
on a weekly basis is less than Liv- 
ing conditions aré not such that the 
average New Yorker can afford the 
maximum of theatrical enjoyment at 
present average prices of admission. 
The question naturally arises: Are 
theatres merely catering to the trans- 
ient spectator? 


Second. Combining this topic with 
the first mentioned and taking the 
Capitol theatre as the basis of argu- 
ment it would appear that the psy- 
chology of modern showdom is hardly 
known in New York. 


Theatres of from 3,000 to 5,000 capa- 
city do not lend themselves under the 
best circumstances to talking or sing- 
ing acts. Some of the audienee can- 
not hear and therefore are not ready 
to acclaim with applause the efforts of 
performers. Unless filled to capacity 
“coldness” always prevails. The bill 
must be a mixed one included spec- 
tacle, dumb acts, singing on a large 
scale, acrobacy and particularly “brass” 
acts. 

What will appeal to an audience of 
1,200 or 2,000 certainly will not appeal 
to thousands. The circus managers 
know this and conform to the demand. 

Certainly Broadway does not know 
the psychology of modern showdom 
which demands seating capacity of 
3,000 to get maximum returns from 
the greatest number of people. 

Third. There is a slogan “Give a 
Thought to Broadway.” This would 
better read: “Broadway Is Giving a 
Thought to the Public.” Certainly 
Broadway’s announced decline was due 
to its own. In summer it certainly 
may be likened to the midway of a 
fair. In winter its ticket speculating 
methods do not work for improvement. 
_Fourth. How long is the small legi- 
timate theatre to last? Vaudeville al- 
ready has solved the problem of the 
larger house and the popular price. 
Hundreds of newly born shows, the 
product of eminent authors and pre- 
sented by able actors annually go to 
the storehouses, with loss to the pro- 
ducers. Is this not directly attribut- 
able to the high prices demanded by 
small theatres? Opening at popular 
prices in a large house, it is natural 
the run will be longer and the play 
given an adequate chance at life. If 
successful it easily can be moved to 
smaller and more expensive quarters 
to cater to the more select audiences. 

Summed up does intelligence not 
show that Broadway’s present manag- 


CENTRAL FILM HEADOUARTERS 

Negotiations are in progress by the 
committee appointed by the National 
Association of the Motion Picture In- 


dustry to look over New York for a- 


building or site for a central head- 
quarters for the film industry. 


One of the buiidings which the com-— 


mittee has taken under consideration 
is the 22-story structure at Eighth ave- 
nue, running from 33rd to 34th streets. 
This building was originally construct- 
ed for the Printers Craft, but was 


taken over by the War Department © 
‘for offices and it is now understood — 


the Government is to vacate in a short 
time. There are 480,000 square feet of 
usable floor space with six big freight 
and six passenger elevators, and it 
has light on all four sides. 

The location is considered ideal, one 
block from the subway. stations, one 
block from the Ninth avenue express 
elevated station; surface lines on 


Eight and Ninth avenues and 34th | 
The structure is fireproof and 


street. 
explosive proof. 


DES MOINES CONSOLIDATION. 


Des Moines,. 
Consolidation of the’ 
and Abe Frankle picture theatre in- 


terests in Des Moines is being planned, 
involving property worth over $1,000,-. | 


000. Frankle says “nothing is settled.” 
Men in close touch with picture in- 


terests predict the deal will be set- 


ank owns the new Des Moines 

($500,000) Garden and Palace and 

Frankel owns Rialto, Majestic and 

Casino and heads a concern that will 

build a new $800,000 house this year. 
Threatened encroachment on local 


field by outside interests is thought | 


to be the reason for consolidation. 

Loew has leased the new $500,000 Al- 
hambra, building next Blank’s Des 
Moines, Fox and Goldwyn are alse 
said to be interested in securing sites 
or houses here. 


QUESTIONING N. Y.’S BLUE LAWS. 


Syracuse, N, Y.,Jan. 14, 

Opening up for decision the entire 
question of the legality of the Sunday 
blue laws in this state and the right 
of a Common Council to legislate on 
the question of Sunday amusement 
closing, counsel representing 25 pool, 
billiard-room and bowling alley  pro- 
prietors. has filed briefs with Justice 
William Ross in Supreme Court here. 

The test case is in the nature of a 
demand for a writ of habeas corpus to 
secure the release from the custody of 
the Utica police of Nikolas Economous, 
billiard-room proprietor, charged with 
running a pool room without a city 
aeewee and with operating it on Sun- 

ay. 

The Utica pool room proprietors are 
represented by Attorney Nicholas G, 
Powers, who says that the activities 
of a group of reformers, styled “The 
Committee of Twenty,” are responsi- 
ble for the ordinance, whose validity 
is under fire. The ordinance, passed 
in October last, requires the pool room 
owners to take out a license at a fee 
of $25 and keep closed Sundays. 


ers are behind the lead taken by such 
circuits as the Orpheum, Pantage’s 
and Poli’s whose theatres: accommo- 
date the masses rather than the classes, 
pay handsome profits and do justice 
to the actor? 
Wm. W. Roberts, 
(New York Press Club.) 
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.presents itself: 


MOVING 


PICTURES 


INSIDE STUFF 


ON PICTURES 


. The continuity weavers of features 
might pause in their laborious tasks 
and give heed to a story which in its 
essence presents as much interest as 
‘anything else. Not one concern has 
éyer thought of obtaining or making a 


“camera record of the film industry 


since its inception, not even for what 
‘its historic value might amount to. 
“there has been a howl by a number 
of the exporters in this country 
-against the manner of the getaway of 
a woman from Paris, whose company 
is’ said” to have the backing of the 
Choclate Menier people of France. 


_She is said to have run up accounts 


with exporters-here that call for over 
$200,009 and they have been unable to 
collect. One company is said to have 
about $142,000 coming from her.. The 
.woman was in this country until about 
ten days ago. She ordered prints of 
various pictures for which she had 
practically closed for the rights for 
and at*the last minute sent rush calls 
out stating that she wanted to catch 
a certain steamer and if the films were 


delivered on the dock payment would 


be forthcoming immediately for all of 
the prints ordered. The prints were 
delivered and stowed aboard ship but 
the payment was not tendered or re- 
ceived by any of the exporters that 
were bitten. 


A “phonny” raid was planted on the 
members of the Motion Picture Busi- 
ness Men’s Club, Monday evening. 
Their clubroom is in the Knickerbocker 
Hotel and it was invaded by a “de- 
tective” who burst in and announced 
that all present were under arrest for 
breaking the new prohibition enact- 
ment. The “raid” was well staged and 
“had most of those present quite scared. 
Speaking of the aforesaid club, which 
Was organized by “it” some time ago, 
the by-laws distinctly provide that no 
man shall be eligible unles he is a bona 
fide director of a film organization. Be- 
fore the by-laws were drafted, Al. 
Lichtman, general sales manager for 


+ Famous-Lasky, was asked to “belong,” 


but on the acceptance of the by-laws 
Lichtman was declared _ ineligible; 
whereup Al was reported to have said 
that if he wasn’t “fit to associate” with 
his business confreres socially he would 
resign. Jesse Lasky then declared that 
if Lichtman wasn’t acceptable he 
(Lasky) would resign. Something will 
have to be done. The question now 
Is “Zit” eligible since 
his retirement as a director of the In- 
ternational Film Corp.? 


The victims of the $300,000 stud poker 
steal through a cheater think they are 
going to recover some of their money. 
That is some of the victims do. The 
others don’t. The World sent out a 
man on the story Tuesday and print- 
éd the entire affair without names 
“Wednesday. The World man reached 
one of the interested parties who told 
tim everything about it. The cheater 
‘Had been playing with the film bunch 
for about a year. He’s a manufactur- 
er of ladies’ wear, stood well, was rated 
as worth two millions and he could 
have gone on trimming for the rest 
of. his life—if: he hadn’t been a cheater. 
Being one, his sense of judgment was 
gone and the cheater made such ridi- 
eulous plays at stud—and won them 
«that he directed attention to himself. 
Then he was framed. Only three of 
the players were in on the frame. Two 
of. these could read the “readers” or 
marked cards themselves before they 
turned the trick. After finding the 
key they wondered why they had not 
tumbled to it before. The indicative 
marks on “readers” when you know 
them look as big as a balloon. Any- 
one using readers is usually of the im- 
pression someone else must see the 
marks though this cheater is said to 
chave paid $25 a deck for those used 


by him. That price means a finely 
marked deck. It had staded fluer de 
lis in one of the corners. Certain 
of the cheater and learning from the 
butler that the cheater often called 
early at his house when the game was 
there, the main film man who set the 
net and who always remained out for 
dinner when the game was at his 
apartment, remained home New Year’s 
Eve. The fellow showed up as usual, 
early. Though the cheater could make 
no substitution of decks, the film man 
himself put in a marked deck, pur- 
posely, to read against and expose the 
other fellow. During the game the 
film man, knowing the cheater had the 
better stud hand which was in sight, 
bet $5,000 against him, was called, lost 
the bet and left the room. The film 
man returned after a few moments. 
Standing at the table he started to 
speak to the players who had contin- 
ued the game and kept it going even 
while the film man was telling them 
they had been cheated and were being 
cheated that evening. Nearly all the 
other players laughed. They thought 
through it being New Year’s eve the 
film man was trying to put over a joke. 
But suddenly the film man turned to 
the cheater, said it was he and slugged 
him. The film man hit him again and 
kept hitting him until the others pulled 
him away, when they threw the cheater 
into the hallway. One of the players 
started to cry when he heard all of 
the facts. Said he had known the 
cheater for 20 years and couldn’t 
withhold his tears when thinking of 
the friendship he had wasted on a fel- 
low like that. That anyone could 
win $300,000 in a stud game explains 
the high game it was but the calibre 
of the other players may be determined 
when one of them who owed the cheat- 
er $16,000 lost in a game, inquired of 
the others whether he should pay him 
the money regardless. 


Metro sold to Loew at par for the 
Metro stock, $100 to the share. The 
Metro stockholders received 50 per 
cent. in Loew, Inc., stock, put in at 
35 and will secure the remaining 50 
per cent. in cash, when that cash comes 
in from Metro’s foreign sales. Loew, 
Inc., didn’t turn over a dollar in cash. 
Metro had a great chance at one time. 
It was looked upon as about the most 
reliable for continuous feature film 
merit of any of the makers of two 
or three years ago. Exhibitors said 
that while Metro seldom sent along 
any big box office film what it did send 
could always be depended upon and 
they liked it for that. But Metro stood 
still, then got into a financial tangle, 
had to borrow on the outside at exces- 
sive interest rates and the final out- 
come was a fortunate one for all con- 
cerned. 


Mr. and Mrs. Arthur Loew, married 


last week, received a warehouse full 
of costly presents. Nearly all the pres- 
ents were gold or silver. It had been 
understood from the outset that 
Adolph Zukor insisted he must furnish 
the New York home for the young 
couple, which left no article of house- 
hold furnishings available for the in- 
vited guests as a present. 


ASK $2,000 FROM MACK 


Through their attorney Maurice 
srandt, Jack Goldstein and _ Leslie 
Morosco are bringing an action against 
Willard Mack, the playwright, for 
$2,000, which they claim is due them for 
commissions on the sale of six photo- 
plays which were written for A. F. 
Beck. 

S. Goodman is representing Mack in 
the action, with the former asking for 
five days time in which to file an an- 
swer, 


KAUFMAN FOR HIMSELF. 

Al. Kauffman, early this week, ten- 
dered his resignation as one of the 
directors of Famous Players-Lasky 
Corp. and proposes to embark in busi- 
ness on his own. 

Tt is known he recently refused an 
offer of $75,000 a year to take charge 
of a new distributing organization, but 
declined on the-theory that if he is 
worth that much to someone else he 
ought to be worth more to himself. 

Kauffman leaves for the coast Satur- 
day and it is believed his visit there 
will include a conference with the 
“Big Six” directors’ alliance. 

Accompanying Kauffman will be 
Marcus Loew, Richard A. Rowland 
and Joseph Engel. The trip of the 
latter three has no bearing on Kauff- 
man’s future activities. Loew is going 
to have a look at the Ackerman & 
Harris houses, while Rowland and En- 
gel’s journey is in cofinection with 
Metro. 


F.-P. STOCKHOLDER’S MEETING. 


At the annual meeting of the stock- 
holders of Famous Players-Lasky, the 
directors were re-elected for terms of 
four years each. These include Adolph 
Zukor, Jesse L. Lasky, William H. 
English, Maurice Wertheim and Felix 
Kahn. 

Announcement was also made at the 
meeting by Arthur S. Friend, treas- 
urer of the corporation, that a finan- 
cial statement of the company was be- 
ing prepared and would be mailed to 
all stockholders as soon as it is com- 
pleted by Price, Waterhouse & Co. 
The latter are certified accountants. 

One day before the annual stock- 
holders’ meeting, the directors voted 
a dividend at the rate of eight per 
cent. On the preferred stock two per 
cent was voted for the period from 
Nov. 28, 1919, to Feb. 1; 1920. This divi- 
dend is. payable Feb. 1 to preferred 
stockholders of record at the close of 
business Jan. 21. 


STOCK TRADING QUIET. 


Surprise is manifested by the insiders 
in the film industry at the lack of in- 
terest in “the desire to invest in the 
various picture company stocks listed 
on the Curb market. 

Owing to this situation Famous Play- 
ers-Lasky dropped this week from 95 
to below 90, with little or no trading. 
This despite the official announcement 
of the payment Feb. 7, of a dividend 
at the rate of 8 per cent. on the pre- 
ferred stock, and the re-election of the 
present officers for another four years. 

Goldwyn hasn’t fluctuated much, 
hovering around 34, with no rumors 
in the air that would incite active trad- 
ing in 

Nobody seems to know why Loew, 
Inc., is selling for around 32, but the 
impression prevails those in control 
are not desirous of booming the price 
of it at this time. 


SUIT OVER “MME X.” 

Harry Fields has retained Mark 
Eisner to take action against Henry 
W. Savage for failure to complete the 
sale of the picture rights to “Madam 
X.” Fields claims an option for $21,- 
060. His contention is Savage had no 
right to dispose of the property else- 
where. 


Oes Is Returning Home. 
Ingvald C. Oes sails for Copenhagen 
today after having spent four weeks 
in this country. On his return abroad 
he is to act as representative of the 
Famous Players-Lasky Corp. 


1ST NATIONAL IN SESSION. 
Atlantic City, Jan. 14. 

Members of the First National Ex- 
hibitors Circuit are in session at the 
Hotel Traymore with about 200 present. 
The meeting is an emergency one, 
called “for the purpose of protecting 
the motion picture industry against 
the domination of Wall Street finan- 
ciers,” according to advices given out 
here. 

The new corporations, recently 
chartered in Delaware, were formally 
launched to further safeguard the in- 


.-dustry. The new companies are the 


Associated First National Pictures and 
the Associated First National Exhibi- 
tors. They ‘will be used to align 
houses from the Atlantic Coast to the 
Pacific in the Exhibitors’ fight. 

All of the stock of the two: anti- 
trust corporations has been subscribed 
to be apportioned proportionately 
among small city theatre owners who 
come into the fight. 

Leaders in the movement who are 
present are: T. L. Talley, of Los 
Angeles; E. M. Mandelbaum, of Cleve- 
land; Frederick Dill, of Louisville; L. 
Eebson, of Cincinnati; Richard Flynn, 
of Kansas City; Ascher Brothers and 
Balaban & Katz, of Chicago; William 
Silvers, of St. Louis; Turner & Dahn- 
ken, of San Francisco; Jensen & Van 
Herberg, of Seattle and Portland; E. 
H. Hulsey, of Dallas; James H. Clark, 
of Pittsburgh; E. V. Richards, of New 
Orleans; R. D. Graber, of Richmond 
and Charlotte, Va.; Reuben & Finkel- 
stein, of Minn.; Thomas Saxe, of Mil- 
waukee; Nathan Golden, of Boston; 
E. H. Lieber, of Indianapolis, and Mark 
Strand Co., of New York. 

In a statement issued with preamble 
stating the cause that brought the 
First National Exhibitors-into being is 
said: “We are now threatened anew 
through the taking over of large num- 
bers of theatres by producers. Through 
this movement we aim to extend the 
same freedom to the small theatres of 
the country and prevent an ultimate 
monopolization of the motion picture 
industry by producers and distribu- 
tors.” 

The independent forces claim it 
necessary for them to acquire 3,000 
houses to break even with the so-called 
trust concerns. 


EXCHANGES TO UNITE. 

The Triangle Film Corporation’s 18 
exchanges throughout the country will 
be taken over Jan. 18, by the United 
Picture Theatres of America, under a 
leasing arrangement 

The deal, which involves about $1,- 
000,000 also includes the Triangle’s 
stock of feature releases, which will 
be handled by United hereafter, 


RAY’S FIRST NATIONAL PRICE. 

Willis and Inglis, the Los Angeles 
picture agents, received $100,000 from 
the Chas. Ray Corporation for arrang- 
ing a First National release for the 
forthcoming Chas. Ray productions. 


$90,000 “SALOME” ADVANCE. 


Metro’s securing of the distribution 
rights to Hope Hampton’s first film 
production, “A Modern Salome,” is said 
to have involved an advance payment 
of around $90,000. 


$10,000 FOR “THE CLOWN.” 


Avery Hopwood sold the picture 
rights of “The Clown” to the Famous 
Players-Lasky Corp. Monday for $10,- 
000. The play, originally written for 
Billie Burke, as a comedy, was never 
staged. 

The F. P. will use it as picture, star- 
ring vehicle for Miss Burke. 


First Twe 
“School House Scandal 


EDDIE CLINE 


Releases: 
”— “Sheriff Nell’s 


Starring POLLY MORAN 


DIRECTOR 


Comeback” 
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MOVING PICTURES 


PORTSMOUTH THEATRE CHARGES 
INVOLVE GOVERNOR AND MAYOR 


Government Investigating Conditions in New Hampshire 
City in Interest of Navy Morals—One Concern Controls 
All Theatres—Twilight Dances Attacked—Lodging 
Houses and Restaurants Connected With 

Shows—Club Women Aroused. 


Portsmouth, N. H., Jan. 14. 

By order of Secretary of the Navy 
Daniels, Lieutenant Hannibal Hamlin 
is investigating the amusement situa- 
tion here. It is charged the morals 
of the Navy are menaced by the local 
trust in which Governor John H. Bart- 
lett and Mayor Albert Hislop are in- 
terested. 

The Scenic Temple is the picture 
show-house against which army and 
navy investigators, club women and 
preachers are particularly indignant. 
The Governor, the Mayor, Willis H. 
Rugg and Walter and Volmer Badger 
control this place. 

Twilight Dances, so called, are given 
ere. The dancing goes on while pic- 
tures are being shown. At another 
jplace a restaurant and a lodging house 
‘are run in conjunction with a theatre. 
It is charged girls of questionable 
character are met here by sailors and 
«civilians both and that the medical 
records of the Navy show a bad re- 
sultant effect. 

The theatre situation 
by the Allied Theatres Co. which 
@perates all the theatres. For this 
‘company Governor Bartlett signs the 
passes. William P. Gray, a picture 
theatre owner, is the active executive. 
(Miss Martha Kimball, president of 
Jocal women’s organizations, states: 

' “With the head of the state govern- 
ment and the head of the city govern- 
gnent owning the theatres here, it is 
impossible to get much done in the 
Avay of cleaning up.” 

*; Arrests and sensational disclosures 
are looked for by next week. 


is controlled 


ZUKOR MAKES STATEMENT. 


Adolph Zukor is aggrieved over a 
general impression fostered by the 
trade press that the Famous Players- 
gLasky Corp. is being run by the Wall 
‘Street interests that handled the finan- 
‘cing of the new stock flotation of the 
¢ompany. Because of this he issued 
an invitation to the members of the 
trade press to be present at his office 
"Wednesday morning so that they 
might hear him utter a denial that 
ipsuch a condition existed. 
ft Mr: Zukor prefaced his remarks on 
ithe subject by a statement to the ef- 
fect that the purpose of the interview 
was to establish once and for all his 
yindependence as far as the affairs of 
ithe Famous Players-Lasky was con- 
werned. To quote him, he is still “the 
sgeneral works” as far as the company 
et$' concerned .and Jesse Lasky is still 
the head of the entire production ac- 
tivities of the company. 

Zukor denied that the influx of new 
money. was for the purpose of produc- 
ing pictures and stated that in no way 

id the financial people have any voice 

that end of the company’s business. 

he purpose of the new capital was to 
Becure theatres under a link up with 
the exhibitor arrangement which would 
‘assure the company of an outlet for its 

roduct for all time. The decision Mr. 
4Bateor stated he came to after the 
ppeeting of the First National Exhib- 
“iitors in Los Angeles a little over a 
gyear ago. He stated that at that time 

é saw the necessity of creating a thea- 
#ré link up with the producing business 
$0: that the producer would not be-at 
the mercy of the exhibitor. What he 


termed “the sitting on the door step” 
method of the “National Exhibitors” to 
create dissension in the producing 
ranks, the luring away of directors 
with offers to take pictures indepen- 
dently produced and the suggestion 
that contract breaking would be con- 
doned by them, were the reasons that 
led him to line up theatre connections 
as a self preservation measure. 

Zukor did not want any exhibitor to 
believe that the Famous Players- 
Lasky company was desirous of put- 
ting any of the exhibitors out of busi- 
ness, but that they were willing. at all 
times to have exhibitors come in with 
them and they would be only too will- 
ing to arrange for a mutually profitable 
cooperation and bind themselves by 
long term agreements regarding the 
rentals of pictures. 

He emphasized the fact that the era 
of better pictures and longer runs had 
arrived, stating that the curtailment 
of releases for the month of January 
was due to the fact that the exhibitors 
were to be given every opportunity to 
arrange for the longer runs without 
falling behind on their contracts on 
releases. 

The association ofthe financial pow- 
ers Mr. Zukor explained was that Dom- 
inick & Dominick and the firm of Hall- 
garten & Co. were the first to handle 
the Famous Players stock and place it 
on the market. When the recent re- 
organization took place and Kuhn, 
Loeb & Co. undertook the underwrit- 
ing of the new issue of the company, 
he insisted that the bookers formerly 
interested in the marketing of the pic- 
ture stock be permitted to participate 
in the new deal. At that time a Mr. 
Connick representing. the bankers 
made an investigation of the com- 
pany’s business and he seemed so able 
an executive Zukor prevailed on him 
to leave the banking firm and come 
into the picture company under a sal- 
ary. He is not the representative of 
the bankers, but an employe of the 
Famous Players-Lasky company at this 
time, Mr Zukor said. 

Zukor also stated that there was no 
possibility of the affiliation of the 
Famous Players-Lasky interests with 
any of the theatre chains now existing 
(thus putting to rest the rumor of 
the last few weeks that the Loew the- 
atres and the Famous Players-Lasky 
were to get together). Zukor said he 
had intended to sail for Europe during 
the latter part of next month, but ow- 
ing to the postponement of the steam- 
er’s sailing date he would not be able 
to go abroad until the first week in 
March. 


BRENON DISAPPEARANCE. 

Picture directors are disappearing of 
late, with the second one reported as 
Herbert Brenon, after D. W. Griffith 
was lost and found. 

The dailies had a cable early in the 
week Brenon was missed while on the 
slopes of Mt. Aetna in Sicily. 

A short while ago Mr. Brenon cabled 
his wife and son in New York to join 
him in Italy and they left for that 
country. Brenon always has been a 
daredevil director who would jump in 
to do a hazardous scene himself but 
his friends in New York place little 
credence in any “mysterious disap- 
pearance” concerning him. 


LEGAL FIGHT ON “DUPE” FILM. 


A legal battle has been started as 
to the rights to dispose the prints of 
the Log of the German Submarine 
U-35. C. B. Price of C. B. Price Co., 
Inc., has asked the Supreme Court for 
an injunction and an accounting from 
the Celebrated Players Film Corpora- 
tion, of Chicago of which J. L. Fried- 
lander is the head; the Mitchel Mark 


- Realty Co. and Nathan Hirsch of the 


Aywon Film Co., who holds the rights 
of the duped picture for New York 
state. 

Price states that he secured the 
rights to the film for the United States 
and Canada from John Olsen & Co. of 
Copenhagen, who own 
rights to the film. The representative 
of that company in this country 
through Harry G. Kosch is joining the 
Price Corporation in the action. 

The duped copy of the picture, ac- 
cording to Price, was shown at the 
Strand last week while his copy was 
at the Capitol. The Chicago people he 
also states have been flooding the 
country with wires to state rights 
buyers with what the Price Company 
has been advertising as theirs ex- 
clusively. 

Nathan Burkan has been retained by 
the defendants in the action started 
by the Price Company. The answer 
to the order to show cause is to the 
effect that Kenneth S. Fitzpatrick and 
Blair McElroy, doing business in 
Chicago obtained a print of the Log 
of the U-35 from Major Tryggve A. 
Sigueland, who was the U. S. Military 
Attache to the American Legation in 
Copenhagen during the early part of 
November and secured a copyright on 
the same for this country on Nov. 7, 
1919, which is three days prior to the 
time that the Price Company claims 
to have bought the film. 

In the affidavit of the former Mili- 
tary Attache it is stated that the orig- 
inal copy of the film was brought to 
the American Legation by one Arthur 
V. Hansa on June 10, 1919. One copy 
was obtained for the U: S. Government 
and Squieland purchased one himself 
for 1,170 kronen which he brought to 
this country and later sold to the 
Chicago film men with the sanction of 
the U. S. Military Intelligence which 
granted permission for the sale to him. 

The defence further states that the 
claims of John Olsen & Co. to the 
effect that that company holds the 
original negative are not founded on 
fact and that the claims of the Price 
Company to the exclusive rights in 
this country are fiction. 


GREENE SELLS MODERN EXCHANGE 

Walter E. Greene, who resigned the 
Famous Players presidency several 
weeks ago, has sold the Modern Film 
Exchange to Arthur White. 

The Modern was operated by Greene 
as a private enterprise and had no 
connection with the F. P. organiza- 
tion. 

White was formerly manager of the 
New York Famous Players Exchange. 


SUE AMERICAN CINEMA. 


Two damage suits representing a to- 
tal claim of $13,000 were filed in the 
Supreme Court against the American 
Cinema Corporation last week, by 
Nellie Michel and Land Lee. Miss 
Michel, a picture actress, asks for $7,- 
000 for alleged injuries sustained in the 
defendant’s Glendale studio, while in 
their employ. Mr. Lee, a Chinese ac- 
tor, bids for $6,009 on similar grounds. 
No answers have been filed to the 
charges. 


Answer Mrs. Drew’s Suit. 

Answering to Mrs. Sidney Drew’s 
action, begun in the Supreme Court, 
for an accounting of the profits of the 
comedies made by her and her late hus- 
band for the V. B. K. Film Corporation, 
the latter state they advanced various 
moneys, $1,100 being illegally demanded 
and expended. 


the worlds’. 


CAPITOL’S FUTURE POLICY. 


Ned Wayburn is no longer general 
stage director for the Capitol. He 
severed his connection Friday. Mon- 
day Messmore Kendall stated Way- 
burn and the operating company had 
come to an amicable arrangement 
whereby the director stepped out. 
Wayburn is also under agreement to 
Flo. Zeigfeld. 

It was understood Wayburn held a 
contract with the Capitol at $1,000 
weekly for a year. The first show he 

ut on was called the “Demi-Tasse 

evue.” It was not cut down to the 
proper length until it was almost time 
to take it off. The second revue was 
called “Ned Wayburn’s Song Scenes” 
and it is current there. During the 
two weeks between shows a rather 
hap-hazard entertainment was offered. 

Before the second revue was staged 
there were rumors all things were not 
as amicable as they should be and that 
Wayburn was to retire from the exec- 
utive staff. At that time it was also 
stated that the managenient would 
have to buy off the contract that he 
held for a year. Under the agreement 
by which he released the house from 
the contract there was no money 
passed according to record at the Capi- 
tol. Some talk started why Wayburn 
was willing to leave without a finan- 
cial settlement. 

The purchase of the property at 231- 
233 West 50th street by Messmore 


Kendall on which a rehearsal hall and - 


costume and scenic departments for 
the theatre are to be established indi- 
cates the house is going in extensively 
for productions in the future. William 
G. Stewart, formerly stage manager 
at the Hippodrome, has been placed in 
charge of the Capitol stage and the 
house will adopt a policy of obtaining 
individual directors to stage their pro- 
ductions as -the necessity for new 
shows arrives. The policy of produc- 
tion will be determined by a comrfhit- 
tee with E. J. Bowes at the head of 
it. The technical heads of all of the 
departments of the theatre will be 
members of the committee. 


It is almost certain that the Capitol 


will adopt a policy of a change of bill. 


fortnightly as far as the entertainment 
other than the screen is concerned. 
This will change weekly. The house 
management figures that the theatre 
with its tremendous capacity will ex- 
haust its following with a two week’s 
run of each new show. This is taken 
from the attendance figures which 
have been averaged for the last six 
weeks at the house. The Sundays un- 
der this have shown that on an average 
22,000 people attend the house on that 
day. . 

Frank Miller became manager of the 
Capitol Wednesday. Miller has béen 
in charge of the Manhattan opera 
house and it was felt that the Capitol 
lacked a general manager who knew 
all angles of house control. 


Alleged theft of a reel of tickets used 
for the dollar admissions was indicated 
this week when such tickets were of- 
fered along the street for half price. 


JACK O’BRIEN’S PICTURES. 


Jack O’Brien, director, has formed 
his own producing company, with 
$100,000 capital and will make pictures 
on his own. 


Frisco Censor Swears Out Warrant. 
Son Francisco, Jan. 14. 


A complaint was sworn toehere last 
week by the Chinese colony and the 
Chinese Consul General, charging 
George Mann with violating a city or- 
dinance in showing the picture called 
“Tongman.” 

Peter Peshon, police censor, swore 
to the warrant. The censor’s opinion 
was that the picture was offensive and 
that it calculated to excite persons to 
commit vicious acts. 
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FOX BUYS FORTY THEATRES 


ADD TO THIRTY NOW OWNED 


Formidable Independent Picture Chain Built Up Without 
the Knowledge of Broadway—Went Quietly to Work 
Three Months Ago—Said Then He Intended Fight- 
ing. for His Business Life—Think Zukor 
Will Get First National 


William Fox has acquired nearly 40 
theatres within the last three months 
to add to a chain of 30 already owned. 
Minor announcements as to single ac- 
quisitions have crept into print from 
time to time but the big splurge is be- 
ing held for a few weeks as Fox is 
not through with his theatre buying 
yet. 

While he has acquired a formidable 
chain without advising the world of 
his plans, he has made no secret of his 
determination to buck the big com- 
bination in the picture field. 

“Why I have to go out and get 
theatres is well known,” he said some 
time since, intimating a man forced to 
fight for his life would fight and fight 
hard. 


Fox’s view of the picture situation 
as it affected him is said to have 
been strengthened by~the sale of 
Metro to Marcus Loew. Fox himself 
was the first man to see the necessity 
of supplying pictures for one’s own 
theatres. That was five years ago. 

Now Fox considers the Famous 
Players and Loew circuits are either 
closed to him or closing. The adven- 
ture irto distributing being made by 
Lewis J. Selznick he does not regard 
as helpful to his interests. His idea 
Selznick will sell out at a top price is 
shared by others. As for First Nation- 
al and the possibility of using it as an 
outiet, this grows daily less rosy. 

Reports are cumulative that Adolph 
Zukor is within sight of 26 per cent 
of First National franchises. This 
would mean control. Representatives 
of big picture interests are constantly 
facing exhibitors with the prospect of 
selling out or facing opposition houses 
newly built from unlimited funds pro- 
vided by_ Wall Street. 


MISREPRESENTATION ORDINANCE. 


Chicago, Jan. 14. 
With the passage by the icago 
City Council of an ordinance -intro- 
duced by George M. Maypole, an al- 
derman, a movement has been started 


to prevent picture theatres from mis- 
representing the character of enter- 
tainment. It is a belief here that the 
ordinance as introduced will have a 
salutary effect on the industry. 


The ordinance adopted in Chicago is 
as follows: 


“Section 1, That it shall be the duty of 
the proprietor, operator or manager of 
every theatre or other place of amuse- 
ment in the city of Chicago open to the 
public in which motion pictures are pro- 
duced to exhibit on a billboard, placed 
in front of the building or other -struc- 
ture in which such show is given and 
such motion pictures are exhibited, the 
title to the pictures, which title shall 
be full enough to describe in general 
terms the nature and character of the 
picture or pictures to be shown. No 
such proprietor, operator or manager 
shall place, maintain or allow to be 
placed or maintained in front of or in 
connection with any such theatre or 
other place of public amusement any 
sign, picture or other announcement 
which in 4 manner misstates or mis- 
represents the pictures or other amuse- 
ments which are being shown in said 
place, or which announces a picture or 
other form of amusement or entertain- 
ment which is not at the time such an- 
nouncement is displayed being shown 
and exhibited in said theatre or other 
place of amusement. 


“Section 2. Any person being such pro- 
prietor, agent or manager of any thea- 
tre or other place of amusement in the 
city of Chicago, open to the public, fail- 
ing to comply with the provisions of this 
section shall on conviction thereof be 
fined not less than ten dollars nor more 
than fifty dollars, and each day that 
any such theatre or other place of 
amusement is operated without the ex- 
hibition of such a statement of the title 
of the pictures being shown or that a 
sign is displayed which in any manner 
misrepresents the amusement being of- 
fered or announces amusements which 
are not at the time being offered shall 
be a separate offense.” 


TESTING FRANCES WHITE. 


When a test before the camera has 
been completed of Frances White for 
the L. Lawrence Weber film concern, 
it will be determined whether Miss 
hata will start upon a Weber feature 
film. 


Another Weber star is Edith Hallor 


who ,recently completed “The Blue 
Pea to be released within the near 
futur Miss Hallor, now on the 


Coast is to commence immediately up- 
on “Children of Destiny” as her sec- 
ond starriag Weber picture. 


DIRECTORS IN ASSN. DISAGREEING 


‘ Los Angeles, Jan. 14. 

Already there is a slight rupture in 
the ranks of the association of pro- 
ducing directors recently organized 
here for the purpose of marketing 
their output independently. 

There is a possibility of a change in 
the line-up of the personnel of the di- 
rectors who are banded _ together. 
Some of them seem to think a mis- 
take was made in taking in anyone 
not looked upon as carrying sufficient 
weight when compared with the other 
members of the combine. 

It is stated by someone in a position 
to know that the general idea is not 
to ally themselves permanently with 
any specific distributing organization, 
nor to have exchanges of their own, 
but to submit each production inde- 
pendently and arrange for its release 
on the best terms and conditions that 
may prevail at that particular time. 


FILM OPERATORS GET $63. 


Chicago, Jan. 14. 

Picture theatre owners have agreed 
to raise wages of operators from 90 
cents an hour to $1.12%, and will add 
a weekly bonus of 50 cents for every 
hundred seats in the theatre. 

Thomas E. Maloy, business agent, 
said the operators would accept the 
ome which brings their pay to $63 a 
week. 


FANTASY AT BROADWAY. 

B. S. Moss has arranged with Hugo 
Jansen to stage a phantasy at the 
Broadway theatre in February. 

The music and lyrics will be fur- 
nished by Edward F. Brierer and Ed- 
ward A. Wernstein. 

The Broadway has been having a 
run with a Fashion show. 


FOX DRAWS SUBSCRIPTIONS. 

William Fox made a speech at a 
beefsteak given at the City Athletic 
Club last Saturday night, in which he 
asked for subscriptions to: bonds for 
the purchase of a new clubhouse. As 
a result, he secured signatures from 
those present totalling over $300,000. 


To Represent Artists. 

H. H. Wentworth and Beulah Living- 
stone, both with the Norma Talmadge 
Film Company, have incorporated and 
are to establish themselves as artists’ 
representatives in the Putnam Building. 

Wentworth is the casting director of 
the Norma Talmadge Film Company 
while Miss Livingstone is the publicity 
director. Both, will, however, continue 
with their respective jobs in addition 
to the new venture. 


Bryant Washburn’s Baby Dying. 
Los Angeles, Jan. 14. 
Bryant Washburn’s six months’ old 
baby is near death, suffering from 
pneumonia. 


DISPUTE OVER “CLOUDS.” 


It looks as though there may be & 
fight on over the credit of the author- 
ship of “When The Clouds Roll By, 
the latest Douglas Fairbanks pictur 
The credit for the story is given t 
Douglas Fairbanks, while the news 
from the coast is to the effect that 
it is really the work of Tom Geraghty 
and Louis Weadock. 

Both of the authors are reported to 
be rather incensed over the fact that 
the employer-star failed to give them 
credit for having evolved what seems 
to be the greatest hit that Fairbanks 
has had in a year. 

The script of the picture is the first 
work that Louis Weadock has done 
for the screen. He is a former New 
York newspaper man with fame as 4 
short story writer. At the time that 
the war broke out he went to Francé 
and later to Russia for a syndicaté. 
The report that he is in Los Angeles 
writing for the screen is the first 
a number of his former friends have 
heard of him. He has been placed uns 
der contract by the Fairbanks organi- 
zation as a member of th¢ scenario 
staff. 


NEGLECTING WOMEN STARS. 


There is at present a depreciable 
lack of “good” material for women 
stars, according to the scenario dé- 
partment of Famous Players-Lasky. 
The report further indicates the pres- 
ent dearth in material for women will 
make for a “possible” future shortage 
with most picture producers. 

It is said most of the writers cater- 
ing or writing to order for women 
stars have for some unknown reason 
been unable to meet the demands of 
requirements making for material that 
would prove a popular asset. 

It is also reported magazine writeré 
are taking for their heroes the man 
in preference to the woman, and that 
the surprising part of it is that women 
writers are no longer fashioning their 
own sex as heroes, but visualizing thé 
man in the principal role. 


LOVE LETTERS IN SUIT. 


Los Angeles, Jan. 14. 
Emma Johnson McAllister is suing 
J. W. Early, director general Oakle 
and Superquality Products for $4,1 
for breach of contract. 
_ Love letters figure in the proceed- 
ings. 


ABANDON 63RD STREET. 


The 63rd Street Music Hall which 
was taken over recently by the F. P. L, 
and operated for a short time by the 
Rivoli-Rialto management, was aband- 
oned as a prospective theatre for the 
showing of motion pictures. 

It has been said that several thous- 
and dollars were dropped in the veti- 
ture. 
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4 
An Open Letter to 
JIM HARKINS | 
When you spoke of Philadelphia scrapple ‘. 
did you say to eat it or use it as a poultice? Wa sin hanewirs 
Tried it this morning, Jim. Dora says it whe 1498 Broadway 
is like a rubber boot. One more guess, 6 : London Repr.: 
HOTEL JOYCE 
oe West 71st St., N. Y. C. ij WESTON & LEE 
MARIE 
EDDIE CLARKE 
AND 
McCARTHY 
AND LAVERE’S 
LILLIAN FRIEND MAGGIE SEZ— 
I love to hear the music, 
I love to do my act. 
STERNARD 
you must come 
I love to ride the trains : 
Direction, FRANK EVANS You know how it is with 
me, Timmie. 
HIMSELF 


Says, “A man don’t know what life is 
until he gets married and then it’s 
too late.” 


AMERICA’S MASTER SHOWMAN 
BOOKED SOLID UNTIL {921 


Address 
FRIARS’ CLUB, NEW YORK CITY 


THE FAYNES 


Direction, Hughes & Manwaring 


WM. O’CLARE 


AND HIS 


VARIETY—Don’t Advertise 


SHAMROCK GIRLS 


“The Land of the Blarney Stone” 
Keith Circuit 


lf You Don’t Advertise in 


ERNIE EVELYN (MURPHY) 


GORDON and DELMAR 


IN A COMEDY SONG MELANGE 


Our comedy finish, consisting of Horse Bridle and Blinders, 
is fully protected. BOOKED SOLID 


IRVING M. COOPER 


ARTISTS’ REPRESENTATIVE 


3 Jan. 15-17—Opera House, York, Pa. 
Jan. 19-21—Majestic, Harrisburg, Pa. 
Jan. 22-24—Orpheum, Allentewn, Pa. 


JIM AND MARIAN 


HARKINS 


DIRECTION: 


NORMAN 


MEET THE WIFE) 


WOODSIDE KENNELS 


ARTISTS’ BOREM 


Dear Sir: 


Howard Martelle 


I understand that “Big” Inner (Inner WORLD'S 
Tuber and Co.) is using my “You take this GRE 
side of the house and I'll take that.” Why ATEST 


do Booking Offices encourage these Rub- VENTRIL- 
ber Collar Comics? O 
Sellhew Lloyd and Girlie. QUIST 
If you originated that, you are old Wray’s Manikins — 
enough to retire, and besides—you can’t Did you ever find 


take a joke—and he did. the table leg you left 
in Pulaski, also 


FRED ALLEN pee! | age at Loew 
Pantages Circuit Direction, MARK LEVY 


The OSTRICH 


is the 
Tallest of Birds 


HOWEVER LA ROCCA 
WIZARD OF THE HARP 


is no 
PARTRIDGE THINKS STEVE 
IS A NUT 


COOK AND OATMAN 


Loew Circuit Direction, MARK LEVY 


Charlie Ox, formerly a 


BARTENDER 


is now a 


SHOE SALESMAN 


A Lady comes in to buy 
shoes—says, “Don’t you 
think these are tee large?” 


No, Lady, that’s because 
yeu’ve been wearing 
a Straw Hat 


UNGA 


Wells, Virginia and West 


1416 BROADWAY, NEW YORK all Winter. VARIETY A LA CARTE 
LOEW cIRGUIT 
JOE COOPER, Gen. Man. Ce ATE. rave Direction SAM FALLOWS 
TOBE PIRATES: WARNING! Keep off the self-raising hat created and originated by 


Am artistic combination of Somg and Stery.——Iatrodseinug their own song hits 
“KO KO SAN,” “MY HASH BROWN BABY GAL” 


NSHINE IN YOUR HEART” 
LOEW — Direction, JOE MICHAEIS 


DELBRIDGE GREMMER 


Edward Prevost at Poli’s Theatre, New Haven, Conn., week of Sept. 15, 1919. 


PREVOST GOULET 


Next Week (Jan. 18)—Orpheum, Tulsa, and Majestic, Muskegee, Okla. 
Direction, MORRIS & FEIL 


| Hunter, Randall and Senorita 


“ON THE BORDER LINE” Comedy Singing, Talking and Dancing 
ial 8 : Cc isting of the United States Pest en the Berder ef Mexice 
Sie eciion ARTHUR J. HORWITZ and LEE KRAUS, New York City 


DeGODFREY AnD SANDIFAR 


“FUN IN A STREET CAR” Without Power 


A LAUGH A MINUTE COSTUMES A-No.1 ORIGINAL WORDS 
Copyright reserved. Constructed by Tom Jenes. a 


American Theatre, Jan. 19th e Booked Solid, Loew Time 


JANE 


BARBER and JACKSON 


NEW ACT—NOW PLAYING ORPHEUM CIRCUIT 


Representative, GEORGE O’BRIEN 


JEROME 
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VARIETY 


THE LABEL OF DISTINCTION The irror of ashion, 


THE MARK OF PERFECTION 


Reflecting 
The Superlative in Attire 


Announces To All Who Crave Superiority, 
Exclusiveness, Artistry, in 


GOWNS COSTUMES 
FROCKS 


SOUVENIR PREMIERE EXTRAORDINARY 
AND MODE-PLATE 


AT THE BEAUTIFUL NEW 


MAYBELLE FASHION STUDIOS 


AND MODISTE SHOP 
531 TO 537 UNITY BUILDING, CHICAGO 


(OPPOSITE THE CORT THEATRE) 


DURING THE AFTERNOON OF 


JANUARY 


Professional Friends Are Especially Invited 


MULE. 
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